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1 ILLUMINATED VELLUM MANUSCRIPT LEAVES FROM A PSALTER, OFFERED INDIVIDUALLY, SEVERAL 
WITH HYBRIDS AND HUMAN FACES. (England: 14th century) 110 x 77 mm. (4 1/4 x 3”). Single column, 16 lines 
in an English gothic book hand. Rubrics in red, paragraph marks in red or blue, each leaf with multiple one-line 
initials in gilt on pink or blue ground, line-enders with gold bezant on a bar painted pink and/or blue, many with at 
least one two-line initial in pink or blue on gilt ground with painted decorative flourishes, A FEW WITH TWO-LINE 
INITIALS INHABITED BY HUMAN FACES, more than half the leaves with half or three-quarter borders on one or 
both sides, composed of a painted and gilt bar, often spikey in appearance, with long tendrils terminating in trefoils, 
SEVERAL LEAVES WITH ANIMALS AND HYBRIDS INCORPORATED INTO THE BORDERS OR INHABITING 
THE MARGINS. Vellum with a little general soiling and toning, margins trimmed rather close and sometimes 
just cutting into the borders, gilt noticeably rubbed away in places (exposing white gesso layer), paint occasionally 
rubbed or smudged, other small, mostly marginal blemishes and stains, but despite these signs of use, the leaves still 
very charming and with a considerable degree of their original appeal. $95-$200 for leaves with illuminated initials/
borders; $275-$550 for special leaves with creatures and/or inhabited initials

From a small Psalter intended for personal contemplation, these leaves feature a pleasing English scribal hand and strong 
decorative program. A few of our leaves contain some especially delightful examples of hybrid creatures and small animals 
(mostly rabbits and birds), often cleverly incorporated into the borders; others contain the occasional face peering out from an 
initial, as if playing hide-and-seek with the viewer. The decorative leaves without marginalia are also appealing as good examples 
of English paleography, and like the more decorative examples here, they are meant to be attractively priced. (ST15198j)

2 ILLUMINATED VELLUM MANUSCRIPT LEAVES, OFFERED INDIVIDUALLY, FROM A VERY ATTRACTIVE 
PORTABLE SPANISH DEVOTIONAL MANUSCRIPT. (Spain: ca. 1470) 172 x 122 mm. (6 5/8 x 4 7/8”). Single 
column, 17 lines in a rounded gothic script. Rubrics in red and gold, one-line initials in gold on blue or red ground 
with gold stippling, most leaves with ONE TO FOUR MULTI-LINE INITIALS painted red, blue, purple, and/or green 
with white highlighting on painted gold ground, each large initial with highly decorative and colorful extenders of 
various lengths and shapes, most with acanthus leaves, floral sprays, and other floral elements with gold vine-stem. 
Vellum slightly yellowed and with a little offsetting, some leaves with a small dampstain to one edge, various 
instances of moderate rust-staining along the gutter and occasional marginal soiling, but the specimens mostly quite 
clean, the colors bright, and the excellent illumination more than making up for any of the minor defects. $100 for 
the leaf with no large initials; $450-$550 for leaves with one to four large initials

From a Spanish Book of Hours or related devotional work, these leaves are exuberantly decorated with colorful initials and 
extenders by a top-rate atelier. The scrollwork and color combinations, highlighted by painted gold, are always charming and 
sometimes dazzling, and each leaf is highly individualized--a testament to the creativity and technical expertise of the artist(s). 
Both the script and the illumination are Italianate in flavor, though on one leaf we see a rubric in Spanish (“Los versos de Sant 



Bernar”), pointing to its origin and the location of its intended use. Similarly ornate decoration can be found in two Spanish 
manuscripts from Toledo and Castille: BL Henry Davis 656 and BNF Espagnol 12, respectively. (ST14806)

3 (ARION PRESS). BIBLE IN ENGLISH AND HEBREW. [Title in Hebrew, then:] GENESIS. (San Francisco: Arion Press, 
1996) 422 x 300 mm. (16 1/2 x 11 3/4”). [52] leaves (final blank). English translation by Robert Alter. No. 24 OF 200 
COPIES for sale (and 26 hors commerce). Publisher’s handmade purple Colombe paper wrappers, title in Hebrew 
and English in darker purple on upper cover, flat spine with visible stitching. In the original purple cloth chemise 
and matching slipcase, paper label on spine. With a two-color etching on chine-collé by Michael Mazur. Printed in 
purple and black, with parallel text 
in Hebrew and English on facing 
pages. Signed by the artist on the 
frontispiece and by the translator in 
the colophon. In mint condition. 
$950

This is the stately 50th publication and 
the third biblical text from Andrew 
Hoyem’s Arion Press, founded in 
1974 as the successor of the Grabhorn 
Press and the Grabhorn-Hoyem Press. 
Hoyem designed the book and chose 
the Hebrew text of the 1967 “Biblia 
Hebraica Stuttgartensia” to accompany 
a new English translation by University 
of California - Berkeley professor of 
Hebrew and Comparative Literature 
Robert Alter (b. 1935). The prospectus 
for this work praised Alter for “creating 
a language that is stylized yet simple and 



direct, free from the overtones of contemporary colloquial usage but with a certain timeless home-spun quality.” At the same 
time, the translation conveys “the semantic nuances and the lively orchestration of literary effects of the Hebrew” in literary 
English. The frontispiece by American artist Michael Mazur (1935-2009) depicts the heavens and the Earth emerging from 
Chaos. Mazur created prints, drawings, and paintings for more than 50 years after receiving his B.F.A. and M.F.A. from Yale. 
His works are held by MOMA, the Metropolitan Museum of Art, and other major museums. (ST15816-22)

4 (ARION PRESS). HEYWARD, DUBOSE [and] IRA GERSHWIN. PORGY AND BESS. (San Francisco: Arion Press, 
2013) 330 x 250 mm. (13 x 9 3/4”). 102 pp., [1] leaf (colophon). No. 107 OF 400 COPIES for sale (and 26 copies for 
complimentary distribution). Publisher’s multi-colored patterned cloth backed with red morocco. In the original 
black cloth slipcase with red lettering on the back. With 16 lithographs by Kara Walker. Prospectus laid in. In mint 
condition. $1,400

The libretto for the famed Gershwin opera, long criticized for its use of black 
stereotypes, is illustrated here by African-American artist Kara Walker 
(b. 1969), who regularly addresses issues of race, gender, and violence in 
her work. In the artist’s statement, she says of the characters in “Porgy 
and Bess”: “they’ve become archetypes of another no less grand drama, 
that of American Negroes drawn up by white authors, and retooled by 
individual actors, amid charges of racism, and counter charges of high-art 

on stage and screen, in the face of social and political upheaval, 
over generations.” Based on Heyward’s novella and play, which 
were inspired by a murder case in his native Charleston, SC, 
“Porgy” tells the story of a disabled black panhandler living in 
the slums of that city, who tries to save his beloved Bess from the 
clutches of an abusive boyfriend and the lures of a drug dealer. 
The play opened on Broadway in 1935 to mixed reviews, but 
produced a number of hit songs (“Summertime,” “I Got Plenty o’ 
Nothin’”) and eventually became a classic in the American opera 
repertoire. In its 98th publication, Andrew Hoyem’s Arion Press 
presents a beautifully printed version of the libretto, accompanied 
by Walker’s powerful and brooding black & white lithographs, 
which she produced as “an homage to the feeling of the music. 
And to that feeling [she] had as a child of a heavy atmosphere 
hanging around a timeless act of love.” (ST15816-47)

An Artist’s Book Bound in Mahogany and Bronze, One of Just 12 Copies

5 (ARTIST’S BOOK). (FAUST). SOLOMON, BERNARD. J. FAUSTUS. ([Statesboro, Georgia]: 1988) Book, folded: 
235 x 355 mm. (10 x 13 “); Box: 375 x 292 mm. (14 3/4 x 11 1/2”). Accordion-folded folio sheet with 32 panels printed 
on each side. No. 2 OF 12 COPIES Housed in an archival gray chemise, in a custom-made mahogany cabinet by 
Lewis R. Selvidge, Jr., with bronzes by Solomon on covers. With 64 etchings, each signed, numbered, and captioned 
by Solomon. One page with small (printer’s?) smudge to margin, but a fine copy with no signs of wear. $3,000 
(Pictured next page)

This unusual artist’s book visually interprets the enduringly popular tale of a man who trades his immortal soul for worldly 
wealth and power. Wood engraver Bernard Solomon (1946-95) was born in Chicago and received his B.F.A. at the Art Institute 
there and his M.S. in Visual Design from Illinois Institute of Technology, before embarking on a teaching career at Georgia 
Southern University. His ambition for his books, many of which had biblical themes, was to “be understood by viewing the 
images, even before the text is read.” (preface, “Song of Songs,” 1983) For the impressive case here, he enlisted the assistance 
of his Georgia Southern colleague Lewis Selvidge, an industrial technology professor who was also a master woodworker. 
Solomon’s works are held by the Sherwin Miller Museum of Jewish Art and the Smithsonian American Art Museum. Given 
the very strict limitation here, this work is, not surprisingly, rare on the market: auction records seem to include just one sale 
result (in 2010 at Swann for $1,200). (ST15816-38)



6 ASHBEE, E. W. OCCASIONAL FAC-SIMILE REPRINTS OF RARE AND CURIOUS TRACTS. (London: John Tuckett, 
1868-72) 248 x 190 mm. (9 3/4 x 7 1/2”), 30 parts in two volumes (complete as published). Each part No. 26 OF 100 
COPIES, printed for subscribers only, and all SIGNED BY ASHBEE. Fine contemporary red morocco by Tuckett, 
binder to the Queen (stamp-signed in ink on verso of front free endpaper), covers with gilt-ruled frames, raised 
bands ruled in gilt, gilt lettering, gilt-ruled turn-ins, top edge gilt, others untrimmed, original paper wrappers bound 
in. Many parts illustrated with woodcut vignettes, head- and tail-pieces, and/or printer’s devices. A Large Paper 
Copy. With a handwritten note from Constanus(?) Cripps to a Mr. Bruton, “To remind him of many months of work 
for the Red Cross,” dated June 1944 and written on stationary of Ampney Park, Cirencester. Part IV with very 
expertly repaired marginal tear to upper wrapper and the three leaves of text, occasional very minor foxing, other 
trivial imperfections, but an excellent and attractive copy, the clean and fresh text within immense margins, and the 
attractive bindings lustrous and scarcely worn. $3,500

This complete set of limited edition facsimiles is a valuable compendium of early English texts, containing many rarities that 
otherwise exist in only a handful of known copies. Published without preface or commentary and originally issued individually, 
each facsimile reproduces a short 16th or 17th century tract chosen for its interesting or unusual content as well as its scarcity. 
Although a few contain practical concerns or polemics, most of the tracts reproduced here were intended to entertain with 
humorous or satirical subject matter, theatrical and poetic pieces, and prophesies. Putting together a set of original tracts would 



be next to impossible today, making the present work an especially valuable commodity for anyone interested in early English 
printed ephemera. We were able to discover little about Edmund William Ashbee, though we know he produced a number of 
other facsimiles that include much of Shakespeare’s corpus. It is unclear which member of the Cripps family wrote the laid-in 
note that accompanies this work (the name “Constanus” may have been some sort of nickname) but this could well have been 
Milo Cripps, Lord Parmoor, who was chairman of Quaritch for more than three decades, or Sir Richard Stafford Cripps, who 
served in the Red Cross during WWI. Although individual facsimiles in this series can occasionally be found on the market, 
complete copies rarely appear: RBH and ABPC list just two sets since 1933, the last one in 1992. (ST15988)

7 BARTHELEMY, [JEAN-JACQUES]. TRAVELS OF ANACHARSIS THE YOUNGER IN GREECE. (London: Printed 
for G. G. and J. Robinson, 1796) 222 x 134 mm. (8 3/4 x 5 1/4”). Five volumes, including the (octavo-size) atlas. 
First Edition in English. HANDSOME CONTEMPORARY TREE CALF, smooth spine divided into compartments 
by gilt Greek key rolls, three compartments with gilt urn and ivy motif, two red and black morocco labels, marbled 
endpapers and edges. With 31 folding plates (mostly maps, some with hand-colored outlines), as called for. Front 
pastedowns with armorial bookplate of John Ferguson; title pages with his inked signature dated 1801; volume I 
also with bookplate of Robert J. Hayhurst on front free endpaper, and an old price in ink on flyleaf. Edges and 
corners slightly rubbed, covers with a couple of small areas of abrasion (well masked by the tree calf pattern), some 
negligible scratches and dings only visible in raked light, but an extremely appealing set with lustrous leather, bright 
gilt, and only very minor wear. A few quires slightly browned (due to paper quality), a couple of small tears (only one 
touching text, with no loss), occasional light foxing and other negligible blemishes, but these issues all quite minor, 
the text generally excellent, with fresh, clean leaves. $1,500

This is the first appearance in English of a significant work in 
intellectual history, offered in well-preserved contemporary 
bindings with excellent shelf appeal. The genesis of the plot 
here comes from Herodotus, who mentions Anacharsis as a 
princely Scythian from the distant north who travelled in 
Greece, where his austerity and sagacity were widely admired. 
Using this reference as his starting point, Abbé Barthélemy 
devoted 30 years to crafting an historical romance around 
the travels of Herodotus’ Scythian. Transposing the time to 
the fourth century, the author has Anacharsis interact with 
Plato in Athens and learn of the customs of the Spartans 
while visiting the Peloponnese. The book served to heighten 
the admiration for all things Greek as well as Roman, and 
with its explications of ancient democracy, the work, first 
published in 1788, struck a responsive chord with the French 
of the revolutionary period. Blackman says, “it is difficult to 



overestimate the importance of [the present work] in the development of French neoclassicism and in the creation of philhellenic 
sentiment.” Barthélemy (1716-95) was an avid student of the classics who became the director of the French Cabinet des 
Médailles, where he brought order to a vast array of medals classical and post-classical. Ironically, he himself never travelled in 
Greece, although he did sojourn in Italy. Copies of this English translation are understandably more difficult to come by than 
the various 18th century French editions, and our volumes, bound in elegant tree calf and in wonderful contemporary condition, 
make an unusually desirable set. (ST15989)

In Lavishly Gilt Morocco by a Great 17th Century Italian Bindery

8 (BINDINGS - ANDREOLI-ROSPIGLIOSI). BARTOLI, DANIELLO. L’HUOMO AL 
PUNTO, CIOE L’HUOMO AL PUNTE DI MORTE. (Milan: Lodovico Monza, 1670) 140 x 
82 mm. (5 3/4 x 3 1/4”). 6 p.l., 427, [1] pp., [1] leaf (blank). SUPERB CONTEMPORARY 
ROMAN BROWN MOROCCO, LAVISHLY GILT, BY THE ANDREOLI-ROSPIGLIOSI 
BINDERY, covers with decorative gilt roll frame enclosing central panel with elaborate 
cornerpieces of fleurons, scrolls, and small tools, the arms of the Machiavelli and Baccelli 
families at center surrounded by gilt filigree and flanked by two putti holding a crown 
above it, flat spine with repeating lozenges composed of floral tools, gilt titling at head, 
all edges gilt. Title page with two light yellow armorial stamps. For the binding: “Legatura 
romana barocca” plate 66 (diamond stamp), and plate 68 (outer border). Boards with a 
hint of splaying, two leaves with paper flaws (that on E11 causing a quarter-inch loss at 
tail edge, affecting one line of footnotes, that on L10 causing two holes in the text, with 
the loss of a few words on 10 lines), quire S somewhat foxed, leaves trimmed close at head 
(but no loss), a couple of trivial marginal stains, but a fresh, clean copy internally, and IN 
A SPARKLING BINDING with bright gilt and no significant signs of wear. $1,250

This is a charming example of the celebrated work produced in the heyday of the bindery operated by Gregorio and Giovanni 
Andreoli, dubbed the “Rospigliosi Bindery” by Hobson because it was the favored atelier of Cardinal Giulio Rospigliosi (1600-
69), later Pope Clement IX. In addition to work done for Rospigliosi and other princes of the Church, the Andreolis bound books 
for merchant princes like the Medici and Borghese, and for real royalty, notably Queen Christina of Sweden, who called on 
them to bind books for the library she created at her Roman palazzo. Our volume was bound for a couple from two prominent 
Florentine families: the Machiavelli, who gave us the great political philosopher Niccolò, and the Baccelli, a family of skilled 
stonemasons that achieved sufficient prosperity and social position to receive a coat of arms in the 16th century. Active from 
about 1630 until the early years of the 18th century, the bindery was at its zenith of production and design in the 1650s through 
the 1680s. Their symmetrically arranged, tasteful designs featured much ornate tooling and repetition of small stamps. Bindings 
done for a noble or ecclesiastical client would often have, as here, the patron’s coat of arms at center. In 1665, Gregorio was 
given a lifetime appointment as binder to the Vatican Library. First printed in 1669, this collection of meditations on mortality 
(“Man at the Point of Death”) is the work of the Jesuit humanist scholar Daniello Bartoli (1608-85), described by famed Italian 
poet Giacomo Leopardi as “the Dante of Italian prose.” He was a gifted preacher and bestselling author whose guide to being a 
learned man, “L’huomo di lettere difeso ed emendato,” was one of the most widely printed works of the 17th century and was 
considered an indispensable vade mecum for the aspiring humanist. In addition to spiritual works like the present volume, he 
was the official historiographer of the Society of Jesus, producing the first definitive history of the order. Our volume’s original 
noble owners and their successors evidently chose to spend very little time contemplating their mortality, and the binding has 
consequently come down to us with virtually no signs of use. (ST15484c)

In an Animated Binding Showing the Strong Influence of Cobden-Sanderson

9 (BINDINGS - “B. C. D.”). (APPLEDORE PRESS). LINTON, W. J. GOLDEN APPLES OF HESPERUS. POEMS NOT 
IN THE COLLECTIONS. ([Hamden, Conn.]: Appledore Press, 1882) 228 x 150 mm. (9 x 5 7/8”). xvi, [4], 187, [1] pp. 
FIRST EDITION, No. 218 OF 225 COPIES signed by the author. VERY ATTRACTIVE GREEN MOROCCO, GILT 
IN THE ARTS & CRAFTS STYLE, BY “B. C. D.” (stamp-signed and dated 1902 on front turn-in), upper cover with 
wide gilt-tooled frame of interlocking heart-shaped sections filled with pomegranates, leaves, and berries on a 
stippled background, central panel with simple gilt-ruled frame with lettering at head and foot, lower cover with 
gilt-ruled frame, pomegranate cornerpieces, raised bands, spine compartments tooled with intertwining branches 



of leaves, turn-ins with clusters of gilt pomegranates at corners, marbled endpapers, 
all edges gilt. A Large Paper Copy. Front pastedown with engraved bookplate of 
George Abraham Crawley by George Eve; rear flyleaf with three clippings (reviews 
and booksellers’ ads) pasted on. Ransom, p. 200; Yale University Check List of the 
Appledore Private Press 11. Spine with a hint of overall even fading, bottom corners 
a bit worn, one faint marginal smudge, but still A FINE COPY, internally clean, fresh, 
and smooth, with vast margins, in a lustrous binding with only trivial wear. $3,900

This is a charming, animated, and well-executed binding that covers a fine production to 
come out of the American Arts & Crafts movement. The volume features a collection of 
lesser-known poems from great English poets, printed at William J. Linton’s one-man private 
press in Connecticut. An accomplished wood-engraver in England--he was the master with 
whom Walter Crane served his apprenticeship--Linton (1812-97) moved to the United 
States in his 50s, partly due to financial problems and partly for political reasons. An anti-
monarchist republican who believed in universal suffrage, Linton found the U.S. far more 
to his liking than Victorian England. According to DNB, “his artistic and literary reputation 

secured election to the Century Club, . . . [where] he was honoured by the high-minded liberal intellectuals of New England 
society as an authentic voice of European radicalism.” Linton purchased Appledore, a house near New Haven, Connecticut, 
in 1870, and the following year he purchased a printing press with the proceeds he received from selling his home in England 
(to John Ruskin). He began his life as a printer by issuing political polemics, but then turned to poetry, producing several 
volumes of English and American verse. DNB notes that the present work displays “an exceptional knowledge for this period 
of the metaphysical poets.” Our volume includes poems by Sir Philip Sidney, John Donne, Michael Drayton, Ben Jonson, 
Robert Herrick, and others that were usually omitted from anthologies and that were deserving, in Linton’s opinion, of a wider 
distribution. We have been unable to determine the identity of binder “B. C. D.,” but it seems likely that (s)he resided in New 
York or New England, and had studied bookbinding in an English workshop or school. The design and the tools used here are 
reminiscent of English Arts & Crafts binders, and it is easy to see the strong influence of Cobden-Sanderson in both. Former 
owner George Crawley (1864-1926) was a designer best known for his work on Westbury House, the Long Island country 
estate of U. S. Steel heir John Shaffer Phipps. He promoted a British aesthetic among New York’s elite. (ST15717)

One of 10 with Original Watercolors, in a Striking Binding

10 (BINDINGS - STUART BROCKMAN). PARRY, NICHOLAS, Illustrator. BOOK OF RUTH: A PASTORAL IDYLL. 
(Market Drayton, Shropshire: Tern Press, March 1994) 150 x 235 mm. (5 5/8 x 9 1/4”) [26] leaves. No. 8 OF 10 SPECIAL 
COPIES WITH ORIGINAL WATERCOLORS, SIGNED BY THE ARTIST, from a total edition of 75. ARRESTING 
DARK RED GOATSKIN, GILT, BY STUART BROCKMAN (stamp-signed on rear turn-in and dated 2001), covers and 
spine with gilt rules in zig-zag and brick-like patterns, pared back on both boards to reveal an inlay of stained paper 
covered by transparent vellum, that on the upper cover in colors of yellow and green, representing harvest, that on 
rear cover in grays and browns, representing famine, the inlays with curving vertical black rules and black morocco 
geometric onlays edged in yellow, smooth spine with gilt lettering, all edges gilt. In the original black cloth drop-
back box, lined in velvet, black morocco label with gilt lettering on spine. ILLUSTRATED THROUGHOUT WITH 
44 ORIGINAL WATERCOLORS BY NICHOLAS PARRY: title with watercolor of two people, 27 smaller watercolor 



(mostly stalks of wheat or people) on pages with text, and 16 full-page watercolors. With binder’s original drawing 
for the design and extensive description of the binding laid in. Tern Press Checklist 82a. In mint condition. $5,000

This is a beautiful rendering of the biblical Book of Ruth featuring original watercolor illustrations by Tern Press founder Nicholas 
Parry (1937-2012), in an innovative binding that won the Judges’ Award at the 2002 Designer Bookbinders competition. The 
son of master bookbinder James Brockman, Stuart Brockman (b. 1972) received an Honours Degree in Mechanical Engineering 
from Imperial College, London before joining the family bindery in 1995. He was elected a Licentiate of Designer Bookbinders 
in 1999 and a Fellow in 2004. In the explanation of this binding design laid in here, he states, “Curved lines tooled on vellum 
and those formed by the edges of the leather panels represent a barn doorway and also stems of wheat. The design has an 
architectural feel through the framework design made up by the gold-tooled lines, and in addition reflects the mechanical/
structural nature of the binder’s education. The inlays depict ears of wheat. The binding also incorporates references to famine 
and harvest, through the colours chosen.” Tern Press was established by Nicholas and Mary Parry in 1973. According to the 
press website, the Parrys “purchased their first press from a local jobbing printer with prize money from a Welsh Arts Council 
open painting competition.” They approached the books they produced as works of art. In an article in “Matrix 5,” Nicholas 
said, “Our initial aims were to relate each subject to a relative set of materials, to think of the book as an overall work of art, . 
. . to try, as in all art, to produce a form that lives and breathes. Thus our books are not conceived, designed, produced through 
process, but are perceived, arranged and produced through craft.” The press printed two versions of “Book of Ruth”: an issue of 
75 copies with etchings by Parry, and our very limited edition of 10, with original watercolors. (ST15996)

11 (BINDINGS - CHAMBOLLE-DURU). [CHEVIGNÉ, LOUIS COMTE DE]. LES 
CONTES REMOIS. (Paris: Michel Lëvy frères, 1858) 190 x 125 mm. (7 1/2 x 5”). 3 p.l., 
239 pp. Third Edition; First Edition with these Illustrations. ELEGANT DARK BLUE 
CRUSHED MOROCCO, GILT, BY CHAMBOLLE-DURU (stamp-signed on front 
turn-in), covers with French fillet border, raised bands, spine compartments with 
centerpiece of two birds on a branch, scrolling cornerpieces with a tiny bird perched 
on top, gilt titling, turn-ins with flower-and-acanthus-leaf roll, plain and decorative 
gilt rules, marbled endpapers, all edges gilt. Original orange paper wrappers bound 
in. With two frontispiece portraits, engraved dedication page with portrait, and 41 
WOOD-ENGRAVED VIGNETTES, 34 of these BY E. MEISSONIER. Ray, “The Art of 
the French Illustrated Book” 256; Carteret III, 156; Vicaire II, 387. Minor offsetting 
to title page from engraved portrait, one opening with offsetting from ribbon marker, 
isolated tiny rust spots, but QUITE A FINE COPY, clean, fresh, and bright internally 
with ample margins, IN A SPARKLING BINDING with no signs of wear. $950

Handsomely bound and charmingly illustrated, this collection of “Tales of Rheims” is full of 
poetic praise for that French city, the surrounding countryside, and its best-known product, 
Champagne. Poet and raconteur Louis de Chevigné (1793-1876) was married to the only daughter of la Veuve Cliquot, head of 
the famed Champagne house, and he promotes the family wares enthusiastically here, beginning the work by proclaiming “The 
happiest country is that of Champagne! / Its exquisite wines perfume the mountains!” and ending with a verse that asks “Is 
there a wine more gay than Champagne? Happiness accompanies it everywhere.” These effervescent verses are enriched with 
graceful vignettes, most of them by Ernest Meissonier (1815-91). According to Ray, “Meissonier is now remembered as a master 



of genre and military painting, but he was also a leading Romantic illustrator,” as memorably demonstrated in the present work: 
“Chevigné’s little stories in verse set in an earlier period are mild imitations of La Fontaine’s Contes et nouvelles which feature 
for the most part the tribulations of old husbands and amorous priests. They would hardly be remembered today if it were not 
for Meissonier’s delicate and precise vignettes. He had a style which made everything he touched interesting.” Carteret agrees, 
calling this “one of the most beautiful romantic productions.” The binding here is a perfect example of the kind of handsomely 
done French classical work produced for an extended period under the name of Chambolle. A rough contemporary of, and 
certainly the equal in technique to, binders like Trautz, Marius Michel père, Lortic, and Cuzin, the elder Chambolle served his 
apprenticeship under Hippolyte Duru and later formed a partnership with him, as is clear from the stamped signature on our 
volume. Chambolle’s son continued the business when his father retired in 1898, and in her “Modern Bookbindings,” Sarah 
Prideaux says of her contemporary, “Chambolle most worthily continues the traditions associated with the name of his father. 
. . . To him are confided the classics of former times, which he clothes in the styles appropriate to them, keeping to a simplicity 
of ornamentation which reveals great taste and feeling for composition.” While copies of this work appear in the marketplace 
regularly, it is unusual to find one in such an attractive binding and in such desirable condition. (ST15904)

A Fine Copy of one of the Century’s Most Beautiful Books, 
In the Rarely Seen “Reliure de Présent” by Derôme le Jeune

12 (BINDINGS - DEROME). TASSO, TORQUATO. LA GERUSALEMME LIBERATA. 
(Parigi [Paris]: Appresso Agostino Delalain et al., 1771) 235 x 145 mm. (9 1/4 x 
5 7/8”). Two volumes. LOVELY CONTEMPORARY RED MOROCCO “RELIURE 
DE PRÉSENT” DESIGNED BY GRAVELOT AND EXECUTED BY DEROME LE 
JEUNE, covers with French fillet frame, floral cornerpieces, flat spines bordered 
with double gilt rules and elaborately decorated in gilt: title within draped and 
foliate border surrounded by literary, warlike, and pastoral emblems, two leafy 
sprays extending from small cartouche at the lower end; attractively gilt turn-ins, 
marbled endpapers, all edges gilt. BEAUTIFULLY ILLUSTRATED THROUGHOUT: 
including two frontispiece portraits, two engraved titles with large vignettes, 
engraved dedication plate, 20 FINE ENGRAVED PLATES, 20 HAUT DE PAGE 
VIGNETTES (tondo portraits of characters), AND 23 ADDITIONAL PLATES 
(14 TAILPIECE VIGNETTES AND NINE VERY LARGE ENDPIECES (normally 
referred to as “vignettes,” but occupying most of otherwise blank pages), ALL 
AFTER DESIGNS BY GRAVELOT. Cohen-de Ricci 974-75; Ray 22a; Brunet V, 667. 
For the binding: Schäfer Catalogue, p. 127; Schiff Collection 35. Rear board of 
volume II with small abrasion near tail (well masked with dye), minor soiling and 
variation in color of the morocco, a few insignificant spots internally, but A FINE, 
TALL COPY, with rich impressions of the engravings on fresh, clean, and bright 
“papier de hollande.” $9,500

Called by Cohen-de Ricci a “trés belle édition . . . avec illustrations superbes,” this Parisian printing of Tasso’s celebrated epic 
“Jerusalem Delivered” in Italian is one of the beautiful books of the 18th century; and our copy is in the rare presentation 
binding designed by the esteemed Rococo artist and designer Hubert-François Gravelot (1699-1773), who was also responsible 
for the fine engravings. Among the lush and delicate illustrations, the almost full-page endpieces that conclude each chapter 
are a very charming highlight, showing fleshy cherubs at war (often in comically inappropriate battle attire). In examining 
this “handsome and delightful book,” Ray says that “the plates tell the story of Tasso’s Christian heroes with fidelity and 
discrimination, even catching something of the poem’s ambiance of mystery and romance. But it is in the tailpieces that 
Gravelot triumphs.” Through them, the illustrator is able “to present a joyous running commentary not only on Tasso’s poem 
but sometimes on his own plates interpreting it. Without mocking chivalry, he makes it a source of sympathetic amusement.” 
The binding here is a source of interest at least as considerable as that of the book’s illustrations. It was designed by Gravelot 
and was used, with only slightly varying ornamentation, for a small number of copies of this work intended to be presented 
as gifts from the publisher, who is identified as G. Conti on the dedication page. It is probably the most readily recognizable 
presentation binding of the period. The Schiff catalogue says that such a Gravelot binding “is occasionally met with, more or 
less altered, on other volumes,” and the Schiff collection contained examples of a book by La Fontaine and one by Racine in 
a binding of similar design. Except for these examples, our experience has not included any other books as early as the 18th 



century with both bindings and illustrations executed by the same artist. Most important, the design of the bindings is very 
pleasing, and our copy is especially well preserved, with leaves as fresh and engravings as rich as could be hoped for. (ST16007)

A Sublime Prize Binding for a Female Student of Latin in 1828

13 (BINDINGS - 19TH CENTURY ENGLISH). [PSEUDO]-LONGINUS. DIONYSIUS 
LONGINUS ON THE SUBLIME. (London: Printed for F. C. and J. Rivington (and 
others), 1819) 216 x 136 mm. (8 1/2 x 5 3/8”). viii, [9]-223, [1] pp. Translated from 
the Greek by William Smith. Attractive contemporary oxblood calf decorated in 
gilt and blind, covers with a wide gilt palmette frame enclosing an intricately blind-
stamped panel with additional gilt decoration, raised bands, spine heavily gilt in 
compartments, black morocco label, gilt turn-ins, marbled endpapers and edges. 
Front free endpaper inscribed in ink: “Miss Filliter obtained this Book, as a Prize 
by her uniform attention to the Study of Latin, during the Half-year. / June, 1828.” 
Lower corners lightly bumped, a little rubbing at extremities, flyleaves faintly 
browned, occasional trivial internal imperfections, but still quite a fine copy, the 
contents extremely clean and unusually bright, and in a well-preserved binding 
with a great deal of aesthetic appeal. $950

In a handsomely decorated binding, this is an excellent translation of one of the most 
important treatises of literary criticism to come out of the ancient world. First published in 
1737, our translation established the reputation of William Smith (1711-87) as a “talented 

classical scholar.” (DNB) A later William Smith (the lexicographer) said of “On the Sublime,” “there is scarcely any work in 
the range of ancient literature which, independent of its excellence of style, contains so many exquisite remarks upon oratory, 
poetry, and good taste in general.” Although generally attributed to the third century Greek philosopher and critic Longinus, 
the work probably preceded him. After unsuccessful attempts to determine if Dionysius of Halicarnassus, Cassius Longinus, 
Plutarch, or another was the author, scholars arrived at the solution of calling the creator “Pseudo-Longinus.” Our pretty, 
though unsigned, binding combines gilt and blind decoration in a particularly pleasant way. Volumes of classics in ornamental 
bindings were popular school prizes in the 19th century, but ours is distinguished by being presented to a young lady who 
excelled in Latin at a time when most women received little formal education, and 40 percent of the women in England were 
illiterate. The condition here suggests Miss Filliter (and her successors) treasured and cared for the present volume. (ST15731b)

14 (BINDINGS - GERMAN BLIND-STAMPED PIGSKIN). DIO CASSIUS. HISTORIAE ROMANAE LIBRI XLVI. 
(Frankfurt: Heirs of Andreas Wechel, Claude de Marne, and Jean Aubry, 1592) 189 x 118 mm. (7 3/8 x 4 5/8”). 8 
p.l., 1101, [107] pp. Translated by Joannes Leunclavius. First Edition of this translation. EXCELLENT EARLY 17TH 
CENTURY BLIND-STAMPED PIGSKIN PERHAPS DONE FOR JOACHIM ERNST, MARGRAVE OF BRANDENBURG-
ANSBACH, or else someone in his service (see below), the upper cover with panel stamp depicting half-length figure 
of a man in contemporary dress standing beneath an archway bearing the words: “VO: GOT: GN: (By the Grace of 
God) IOACHIM: ERNST: M. Z. B. I. P. N. (M[arkgraf] Z[u] B[randenburg] I[n] P[reussen] 
N[ürnberg]),” framed by multiple rules and a medallion-and-foliage roll border, lower 
cover with a panel stamp of the arms of Brandenburg-Hohenzollern dated 1609 and 
similarly framed, raised bands, top compartment with ink lettering. With a woodcut 
folding plate showing the lineage of the Caesars, printer’s device on title and final page. 
Front pastedown with bookplate of Carl Friedrich Schulz designed by Jack Vrieslander, 
and ink signature of J. E. S. Keerl dated 1764; title page with ink signature of “Joh. 
Cour.” and additional illegible notes; occasional marginal notations in brown ink in a 
contemporary hand. Hoffmann I, 551; Schweiger I, 93; Adams D-506; VD16 D 1794; 
USTC 637629. For the binding: Goldschmidt, “Gothic & Renaissance Bookbindings” 
268. Front joint cracked alongside bottom compartment, the pigskin with a (not 
unpleasant) overall yellowing, edges slightly rubbed (bottom corners more so), but still 
quite a pleasing binding with impressions of the stamps very crisp and clear; leaves a 
shade less than bright, a handful of minor marginal tears, other trivial imperfections, 
but the text clean, fresh, and in generally excellent condition throughout. $850



In a binding of considerable interest, this is the first printing of a noted translation of a third-century history covering the 
period from the legendary arrival of Aeneas in Italy following the Trojan War and the subsequent founding of Rome up to 229 
A.D. Of the 46 books of the work written by Roman statesman Dio Cassius (ca. 159 - ca. 235) included in our volume (from 
an original total of 80), only 19 had survived intact; the remainder were compiled from various epitomes. This translation by 
Basel-based historian and orientalist Johann Löwenklau (1533-92) drew heavily on the 1558 work of German classical scholar 
Wilhelm Xylander (1532-76). The binding on our copy is similar to one described by Goldschmidt (#268), with a few minor 
differences. Our binding stamps are unsigned, while the portrait panel in Goldschmidt is signed “H. I.”; the inscription over 
the margrave’s portrait is slightly different; and the armorial stamp is dated 1607, two years earlier than ours. A member of 
the powerful Hohezollern family, Joachim Ernst (1583-1625) governed the Margraviate of Brandenburg-Ansbach from 1603 
until his death. He helped to organize the Protestant Union, a coalition of the Lutheran German states, in 1608, and was one 
of the commanders of its army in the Thirty Years War. The state of preservation here allows us to appreciate the details of 
the margrave’s striped tunic, lace collar, and immaculately groomed moustache and goatee. Goldschmidt notes that the stamps 
here may indicate that the volume was bound for the margrave’s library, but it is also possible that the binder used them for 
decoration, as was the case with the portraits and arms of better-known rulers like the Elector of Saxony and the Holy Roman 
Emperor. The 18th century owner’s inscription of J. E. S. Keerl may offer a clue: members of the Keerl family of Markstedt, 
Germany, had served at the court of the margraves of Brandenburg-Ansbach since the mid-15th century. Perhaps our binding 
was done for presentation to a Keerl in the service of Joachim Ernst as a token of esteem. Or it may have come into the family 
as a gift during or after Joachim’s life. The striking ca. 1910 bookplate here was designed by German illustrator Jack Vrieslander 
(1879-1959) for later owner Carl Friedrich Schulz and features an Art Nouveau variation on Medieval Dance of Death imagery, 
with a robed skeleton in a conical hat standing at the edge of a river. (ST15726)

Shakespeare Finely Illustrated and Bound by a  
Gifted Contemporary Binder in the Style of Cobden-Sanderson

15 (BINDINGS - ANDREW SIMS). SHAKESPEARE, WILLIAM. 
CHARLES ROBINSON, Illustrator. THE SONGS & SONNETS OF 
SHAKESPEARE. (London: Duckworth & Co., 1915) 252 x 180 mm. (10 
x 7 1/8”). xiv, [2], 239, [1] pp. FINE NEW DARK GREEN MOROCCO, 
VERY ELABORATELY GILT, BY ANDREW SIMS (signed and dated 
2020 on front turn-in), the binding TOOLED IN A STYLE INSPIRED 
BY T. J. COBDEN-SANDERSON, covers with gilt-rule frame, stippled 
cornerpieces sprouting leaves and three blooms, central spray of leaves 
and flowers dusted with tiny stars and dots, raised bands, spine gilt in 
compartments with floral spray, gilt titling, gilt-ruled turn-ins, publisher’s 
illustrated endpapers, all edges gilt. In the binder’s green cloth clamshell 
box with paper label on back. Title page with engraved decorative frame 
printed in sea green, two pictorial section titles, historiated initials, 
numerous small vignettes in the text, all printed in sea green, and 12 
COLOR PLATES tipped in, each with lettered tissue guard, all designs 
BY CHARLES ROBINSON. Houfe, pp. 435-36. A BEAUTIFUL COPY, 
the binding new and the text with virtually no signs of use. $2,750

In a binding evocative of the Arts & Crafts Movement, this is a lavishly 
illustrated edition of the songs from Shakespeare’s plays, accompanied by the 
Bard’s beloved sonnets. Each poem is embellished by illustrator Charles Robinson with an historiated initial and a small 
vignette or other ornament in the margin, and 12 of the works have been interpreted in a color plate, including one that imagines 
the mysterious Dark Lady to whom numerous sonnets were addressed. A leading illustrator of the Edwardian era, Robinson 
(1870-1937) set out to study art at the Highbury School, but financial pressures forced him to abandon his studies and take an 
apprenticeship with Waterlow & Sons as a lithographer. The opportunity to design for Robert Louis Stevenson’s “A Child’s 
Garden of Verses” in 1895 gave him the career break he needed, and he went on to illustrate dozens of works. Houfe tells us that 
“his style was very decorative” with “flowing and imaginative scenes” influenced by Dürer, the Pre-Raphaelites, and Japanese 
prints, further noting that “his colouring and fantasy are often highly original, perhaps based on his lack of formal training.” 
Our obviously talented binder, Andrew Sims, trained with revered teacher Maureen Duke and with the highly respected 



restorer and period binder Trevor Lloyd. He opened his bookbinding studio in Wales in 2010, where he restores bindings from 
the 17th, 18th and 19th centuries and, when time permits, creates his own bindings inspired by the earlier periods. Our binding 
is an homage to one of the greatest of English bookbinders, Thomas James Cobden-Sanderson (1840-1922), whom Nixon calls 
“the pre-eminent figure in the more recent history of English bookbinding, both as a designer of great originality, who rescued 
the craft from half a century of purely imitative work, and as a craftsman of outstanding ability.” (ST15999)

16 (BINDINGS - TOUT). (EXTRA-ILLUSTRATED BOOKS). 
GOETHE, JOHANN WOLFGANG VON. REYNARD THE FOX. 
(London: Trübner and Co., Nattali and Bond, 1860) 252 x 170 mm. 
(9 7/8 x 6 5/8”). vi, [2], 226 pp. Translated by Thomas James Arnold. 
Third printing of the First Edition in English, and the first with these 
illustrations. ELEGANT DARK GREEN CRUSHED MOROCCO, GILT, 
BY TOUT (stamp-signed on front turn-in), covers with large, eight-
lobed central panel framed by gilt rules and decorative scalloping, 
wonderfully complex cornerpieces with a profusion of flowers 
emanating from a basket, over which a small bird hovers, raised 
bands, spine intricately gilt in compartments with a mirrored design, 
gilt tiling, turn-ins framed in gilt, with floral designs at corners and 
on sides, deep burgundy endpapers with gilt floral pattern, all edges 
gilt. Extra engraved title page with pictorial frame, illustrations in 
the text based on the designs of Wilhelm von Kaulbach, and EXTRA-
ILLUSTRATED WITH 37 ENGRAVINGS by Heinrich Leutemann 
from the 1855 edition published by A. H. Payne in Leipzig. Spine 
uniformly sunned to light tan (as almost always with green morocco), 
a touch of rubbing to extremities, covers with faint traces of leather 
preservative, one plate and half a dozen leaves with mild foxing, 
other trivial imperfections, but an extremely attractive copy--clean 
and fresh internally, the plates bright, and the binding shining with 
gilt. $950

This is a charming edition of Goethe’s retelling of the adventures of Reynard the Fox, pleasingly bound and with two full sets 
of exemplary illustrations designed by two different German artists. Germany’s greatest modern literary figure and one of the 
major figures in the Romantic movement, Goethe (1749-1832) had an influence that extended far beyond his native land. He was 
responsible for bringing essentially new literary types represented by such words as “Sturm and Drang” and “Bildungsroman” 
onto the landscape of criticism. Adapted from a Medieval version, his “Reinecke Fuchs” was an epic in hexameters first printed 
in 1794 that did not appear in English until 1855. Called by DNB “a man of great culture and accomplishments,” our translator, 
Thomas James Arnold (1804? - 77) was both a barrister and man of letters best known for this “very creditable” book. Our 
1860 printing of this translation includes for the first time engravings after Wilhelm von Kaulbach (1805-75), illustrations that 
appeared originally in the German edition of 1846. Kaulbach had already won considerable praise for his paintings and murals, 
but his “Reinecke Fuchs” earned him even wider acclaim. Added to this volume for increased aesthetic appeal is another set 
of engravings, designed by book illustrator Heinrich Leutemann (1824-1905), who also designed images for actual zoological 
books. The handsome binding is a credit to the Tout workshop, which turned out consistently fine work and was especially 
notable for its elaborate gilt tooling. (ST15802)

17 (BINDINGS - ALAN WINSTANLEY). (RAMPANT LIONS PRESS). BIBLE IN ENGLISH. ECCLESIASTES. 
(Cambridge: Rampant Lions Press, 1941) 280 x 190 mm. (11 x 7 1/2”). 19, [1] pp. (with additional blank leaves added 
as filler). No. 69 OF 150 COPIES. Attractive dark brown goatskin by Alan Winstanley (stamp-signed on rear turn-in 
and dated 1979), each cover with large inlaid orange morocco circle containing a gold dot, below this 10 smaller inlaid 
teal morocco circles connected with thick horizontal gilt rules, multiple thin rules in gilt and blind extending from 
front to rear board over smooth spine, gilt lettering on spine. In original blue marbled paper slipcase with matching 
goatskin spine and lip ruled in gilt and blind, gilt lettering on spine. Printed in red and black. Rear pastedown 
with bookplate of Lord Wardington; laid-in copy of the official judge’s scorecard for the Designer Bookbinders’ 
competition of 1979, with handwritten note by Lord Wardington. In mint condition. $1,250



On a pleasing private press edition of a beloved book of wisdom, this is a Designer 
Bookbinders competition binding by respected British craftsman Alan Winstanley, 
from the collection of (and with the rather salty endorsement of) a leading bibliophile. 
Winstanley studied bookbinding at the Central School of Arts and Crafts in London, 
then in Luton and St. Albans, before serving as apprentice to Sydney Cockerell. In 
1959, he moved to Salisbury to take over the binding workshop of Henry Bailey. The 
Salisbury Bindery flourished for 41 years, until Winstanley’s retirement in 2000. For 
the 1979 Designer Bookbinders competition, Winstanley chose the Rampant Lions Press 
printing of the Book of Ecclesiastes, with text from the King James Version. Founded 
by Will Carter (1912-2001) in 1924, when he was still a schoolboy, the Rampant 
Lions Press issued its first book in 1936, and was one of the longest-lived British fine 
presses, producing highly regarded letterpress works until 2008, when Carter’s son and 
successor Sebastian (b. 1941) retired. The text comprises just 10 leaves, so Winstanley 
added blanks before and after it to make the book more substantial. This decision 
was criticized by the competition judges, who scored the Choice of Book “poor” on 
the scorecard laid in here, commenting, “If a thin book cannot be bound without so 
much packing then a thicker volume would make a better choice.” Winstanley was 
vindicated, however, by one of the world’s leading collectors, Christopher Henry 
Beaumont “Bic” Pease, Lord Wardington (1924-2005), who purchased the book for 
his renowned collection, and responded to the critique by writing at the foot of the 
scorecard, “Balls! It’s lovely. W.” According to his obituary in “The Independent,” Lord 

Wardington’s “patronage, for over 40 years, of contemporary British bookbinders is reflected by his commissioning of more 
than 150 bindings from over 50 binders, mostly on modern bible texts and atlases for the Wardington library, and his constant 
and continual support has made a significant contribution towards keeping the tradition of fine craft binding alive.” He was 
made an Honorary Fellow of the Designer Bookbinders, and was a member of the Roxburghe Club, an Honorary Foreign 
Corresponding Member of the Grolier Club, and the Chairman of the Friends of the British Library. (ST15998)

18 (BINDINGS - ELLEN AND SOFITA WOOLRICH). ANTONINUS, MARCUS AURELIUS. THE XII BOOKS OF 
MARCVS AVRELIVS ANTONINVS. (London: [Printed at the Chiswick Press for] George Bell and Sons, 1898) 234 
x 163 mm. (9 1/4 x 6 3/8”). 2 p.l., 202 pp., [1] leaf (colophon). Translated by George Long. QUITE ATTRACTIVE 
CONTEMPORARY RUSSET MOROCCO BY ELLEN AND SOFITA WOOLRICH (stamp-signed on rear turn-in), 
covers framed by gilt-ruled strapwork in a chain pattern, the intersection of links accented with gilt dots, raised 
bands, spine compartments with similar but simpler frames, gilt titling, wide turn-ins with four gilt rules, the nine-
square cornerpieces formed by the intersecting rules containing a gilt dot in each square, vellum (or faux vellum) 
pastedowns, all edges gilt (joints very expertly repaired). With frontispiece portrait and printer’s device in colophon. 
Half a dozen small dark spots on covers (perhaps natural variations in the skin, rather than soiling), faint offsetting 
from frontispiece onto title and from turn-ins onto free endpapers, other trivial 
defects, but an excellent and attractive copy, the text entirely fresh and clean, 
and the binding lustrous and appealing. $950

This is an attractive modern edition of George Long’s translation (first printed in 1862), 
done on high quality paper and in a rare example of a binding done by an American 
woman (in this case, two American sisters living in England). First appearing in print 
in 1550, the 12 books of “Meditations” of the second century Roman emperor and 
Stoic philosopher Marcus Aurelius Antoninus instruct us to obey the divine law that 
our reason leads us to understand, to forgive injuries, to treat all humans as equals, and 
to wait for death without fear. Originally issued in 1862 and characterized by DNB as 
“admirable,” the present translation by Long (1800-79) was very popular. According 
to Tidcombe, “Ellen (Nelly) G. Woolrich probably learned to bind from [Douglas] 
Cockerell or from Sangorski and Sutcliffe. . . . She exhibited in the [Arts and Crafts 
Exhibition Society] exhibition in 1903 and in Antwerp in 1904. She and her sister 
Sofita . . . employed George Fisher to bind books to their designs” until 1915, and it is 
certainly possible that he was a collaborator here. Fisher (1879-1970) apprenticed at 
Riviere, began doing bindings for the Gregynog Press in 1924, and was a celebrated 



finisher. His bindings, which are relatively few in number, were some of the most outstanding produced in the early 20th 
century; Woolrich bindings are even rarer, with none appearing in ABPC since at least 1975. (ST15557-6)

19 (CALIBAN PRESS). SHAKESPEARE, WILLIAM. 
THE TEMPEST. (Canton, NY: Caliban Press, 2001) 310 
x 215 mm. (12 1/8 x 8 1/8”). 117 pp. Designed, printed, 
and bound by Mark McMurry. ONE OF 125 COPIES. 
Original lavender handmade paper boards backed 
with purple morocco, lettering showing through cut-
out on upper cover. In the original matching box with 
cut-out figure pasted onto front cover, paper label on 
spine. Illustrated with woodcuts printed in various 
colors, gatefolds, pop-ups, and paper onlays. Printed 
on various handmade papers by Velma Bolyard, La 
Papeterie St. Armand, and Barcham Green. In mint 
condition. $800

This is a beautifully printed production of the play that gave the Caliban Press its name. Mark McMurray studied letterpress 
printing at the Red Ozier Press and bookbinding with Timothy Ely before founding the Caliban Press in 1985. McMurray 
received his master’s degree in library science from Columbia University in 1989 and spent nearly 30 years working as a special 
collections librarian, while running the Caliban Press on the side. In 2018, he retired from his academic position to focus on 
making books full time. To date, the Caliban Press has issued more than 40 titles. “The Tempest” is one of McMurray’s most 
elaborate efforts, with text printed on various types and sizes of paper, enhanced by woodcuts and paper art. (ST15816-16)

20 CHESTERTON, G. K., ALFRED BLAND, and GERALD GOULD. POEMS. (New 
York: Paul R. Reynolds, 1907) 217 x 143 mm. (8 1/2 x 5 5/8”). 8 pp. First Separate 
Printing. Original pink printed wrappers, stapled. With device on upper cover and 
title. A little soiling to wrappers, top edge slightly faded, two tiny stains on upper 
cover and a slightly larger (one-inch) stain on lower cover, a small crease in bottom 
margins near gutter, but the contents otherwise pristine, and the insubstantial 
wrappers in surprisingly good condition. $950

This slim publication containing three poems is of primary interest for the most famous 
of its three contributors, G. K. Chesterton (1874-1936). Though best known today for his 
Father Brown mysteries, Chesterton was a leading intellectual light in turn-of-the-century 
England, delighting in public disputes with George Bernard Shaw, H. G. Wells, and Bertrand 
Russell. He was an influential literary and art critic, a prolific essayist, and the author of 
several hundred poems. The present work seems to contain the first separate appearance 
of one of his most influential works of verse, “The Secret People” (which also appeared in 
“The Neolith” magazine the same year). It is a poem about English identity and stoicism 
that is especially resonant today and is still quoted in political speeches by both liberals 

and conservatives. This publication also includes two untitled poems contributed by Alfred Bland (about whom we could find 
no information), and Gerald Gould (1885-1936), a poet and journalist for the Daily Herald who was active in the women’s 
suffrage movement. Paul R. Reynolds was a literary agency, and the pamphlet may have been promotional tool or an item to 
be given away. This work appears to be very rare both institutionally and on the market: OCLC locates only three copies in 
libraries (Library of Congress, Notre Dame, and Washington State), and no copy seems to appear in RBH or ABPC. (ST15976a)

21 (DOVES PRESS - LEAF BOOK). (ADAGIO PRESS). STROUSE, NORMAN H. and JOHN DREYFUS. C-S, THE 
MASTER CRAFTSMAN. (Harper Woods, Michigan: [Printed by Leonard F. Bahr at] The Adagio Press, 1969) 390 x 
255 mm. (15 1/2 x 10”). 49, [1] pp., [3] leaves (last blank). ONE OF 12 COPIES WITH TWO ORIGINAL LEAVES 
PRINTED ON VELLUM (and, of these, one of 10 with a gilt initial) from a total edition of 329 copies. SIGNED BY 
THE PRINTER. Publisher’s vellum-backed marbled paper boards, gilt titling on spine. In the original tan linen 
slipcase. Mounted photo of Emery Walker and Cobden-Sanderson laid in at front. Text printed in sanguine, blue, 
and black. Tidcombe, pp. ix, 144, 154; Cave, p. 264. In mint condition. $4,500



This handsomely printed book is a study of Thomas James Cobden-
Sanderson (1840-1922), founder of the Doves Press and the foremost 
figure in the late 19th and early 20th century among those who straddled 
the fields of English fine press publishing and artistic binding. The first 
section, by Norman H. Strouse, gives an overview of the life, character, and 
aims of Cobden-Sanderson. The second section, by John Dreyfus, studies 
the troubled relationship of Cobden-Sanderson with his original partner 
in the press, Emery Walker, based on the discovery of new documents. 
Our copy of this study includes two leaves from Doves Press books, 
one from Goethe’s “Iphigenie auf Tauris” and the other from the English 
Bible, the former with a fine burnished gold manuscript initial by Edward 
Johnston. The published copies are divided among 242 regular copies with 
two leaves on paper, 75 copies with a Bible leaf on paper and a different 
leaf on vellum, and the other 12 with two vellum leaves (10 of those with 
the gold Johnston initial). While copies with one or two leaves on paper 
are readily available, those copies like the present example--with two gilt-
decorated vellum leaves--are very hard to come by. Cave calls our work an 
“important study” and “the most substantial” product of the Adagio Press, 
which was founded in 1956 in Grosse Pointe Park, Michigan, by Leonard 
F. Bahr and later moved to Harper Woods, Michigan. (ST15987)

The Schiff Copy

22 (ELZEVIER IMPRINTS). [DONZELLINI, GIROLAMO]. PRINCIPUM 
ET ILLUSTRIUM VIRORUM EPISTOLAE. (Amsterdam: [Georgius vander 
Marse for] Ludovic Elzevir, 1644) 136 x 72 mm. (5 3/8 x 2 3/4”). 4 p.l., 
432 pp., [6] leaves. Contemporary olive brown morocco, covers with gilt-
ruled border, flat spine divided into panels with rows of gilt ovals, red 
morocco label, gilt-rolled turn-ins, endpapers printed with gilt stars, all 
edges gilt. Engraved allegorical title page. Verso of front free endpaper 
with morocco bookplate of Mortimer Schiff; front flyleaf with bookplate 
of Robert J. Hayhurst. Motteley, p. 30; Rahir 1013; Willems 1014. Spine 
sunned to a pleasing honey color, a scattering of small spots to boards, 
but AN EXCEPTIONALLY FINE COPY, clean and crisp internally, in a 
lustrous binding showing virtually no wear. $750

Beautifully preserved and with a distinguished provenance, this is a collection 
of letters written by “leaders and illustrious men” of both ancient times and 

Renaissance Italy. First printed in Venice in 1574, it is the work of the Protestant Italian physician Girolamo Donzellini (1513-
87), whose Lutheran leanings eventually led to his execution at the hands of the Inquisition. The letters on virtue and leadership 
collected here include correspondence by Cicero and Julius Caesar, various popes, and Italian nobles, among them the doge of 
Venice, the king of Naples and the duke of Milan. Although it bears the name and insignia of Louis Elzevier, Willems tells us 
that the “quite pretty” edition is “a stranger to the Elzevier presses.” Motteley attributes it to vander Marse, noting that it is a 
“beautiful edition, superior to some of those printed by Louis Elzevier himself.” Our copy has seen little use over the years, and 
is barely changed from the days it graced a 17th century bookshelf. Its extraordinary condition is characteristic of books coming 
from the library of American banker and bibliophile Mortimer Schiff (1877-1931), recognized by the Bibliothèque nationale de 
France for assembling “one of the most important inter-war libraries,” which Dickinson notes, “brought together an unrivaled 
collection of decorative bindings.” (ST15773)



One of the Rarely Seen 25 Copies on Japanese Vellum

23 (FANFROLICO PRESS). NIETZSCHE, FRIEDRICH. 
THE ANTICHRIST: AN OUTLINE CRITIQUE OF 
CHRISTIANITY. (London: Fanfrolico Press, [1928]) 385 x 
280 mm. (15 1/4 x 11”). [38] leaves. Translated and with 
an introduction by P. R. Stephensen. First Edition of 
this Translation. No. 17 OF 25 COPIES ON JAPANESE 
VELLUM, signed by the translator and the artist, and 
550 copies on paper. Publisher’s dark blue crushed 
morocco, gilt titling to upper cover and smooth spine, 
all edges gilt. In a fine modern blue cloth clamshell 
box. Vignettes on title page and in colophon, and 
five provocative engraved plates by Norman Lindsay. 
Printed in blue and black, with Nietzsche’s text entirely 
in majuscules. Faint traces of leather preservative to 
covers, otherwise a near-mint copy, with no signs of use. 
$2,500

This is a fine copy of the rarely seen and very desirable 
deluxe printing of Fanfrolico’s Nietzsche. It appears here in 
a new translation by P. R. Stephensen, a college friend of 
press co-founder Jack Lindsay who became a partner in the 
press in 1927. A prolific author and translator of Russian 
and German texts, Stephensen (1901-65) had among his 
many accomplishments the editing of the first uncensored 
edition of “Lady Chatterley’s Lover.” Nietzsche was a major 
philosophical influence on both Lindsay and Stephensen, 
and their publication of his attack on Christianity was a 
project of personal importance to them, as well as a major 
accomplishment for their press. Its beauty offering a sharp 
contrast with its somber subject, “Antichrist” stands out among Fanfrolico books for the majesty of its typography and for 
the power of its illustrations by Lindsay’s father Norman, an Australian artist noted for his controversial works. Our strictly 
limited version is quite rare: apart from a copy sold in 1994 (for a hammer price equivalent to $888), RBH and ABPC find none 
at auction since 1951. (ST15816-53)

A Text Relating to Church, Monarchy, and Parliament, Printed by Ben Franklin

24 (FRANKLIN, BENJAMIN, Printer). CHURCH OF SCOTLAND. THE SOLEMN 
LEAGUE AND COVENANT FOR REFORMATION AND DEFENCE OF RELIGION, 
THE HONOUR AND HAPPINESS OF THE KING, AND THE PEACE AND SAFETY OF 
THE THREE KINGDOMS OF SCOTLAND, ENGLAND, AND IRELAND. (Philadelphia: 
Printed by B. Franklin, 1745) 175 x 110 mm. (6 7/8 x 4 1/4”). [4] leaves, numbered [463]-
470. Second American Edition. Modern brown buckram, smooth spine with gilt titling. 
Miller 371; Evans 5709. Endpapers somewhat foxed, text rather browned (due to 
paper quality), margins trimmed a bit close, grazing a couple of page numbers at head, 
one corner lacking tip, a couple of leaves with minor stains, but a very good copy, with 
nothing approaching a fatal defect, in an unworn utilitarian binding. $750

Issued when the future Founding Father was just 39 years old and the Revolution was more 
than 30 years away, this is an excerpt from the 567-page “Confession of Faith” printed for the 
Presbyterian Synod of Philadelphia, and a desirable artifact of American printing. The first 
American edition of the “Confession” appeared in Boston in 1723; the text here is based, not on 



that issue, but on the 1728 Edinburgh version, which, Miller tells us, “represented the norm of Scottish editions,” with “accurate 
text.” The present section documents the Scottish Church’s refusal to submit to “prelacy,” the hierarchy of archbishops, bishops, 
and other clerical offices used in the Church of England, and affirms the Scots’ support of Parliament and the king, while 
not acknowledging the monarch as head of their church. Originally crafted as an agreement between Scots Protestants and 
Parliamentary forces during the English Civil War, the covenant was amended after the Restoration to pledge to “preserve 
and defend” the king. Franklin (1706-90) began his printing career in 1718, as a 12-year-old apprentice to his brother James. 
He opened his Philadelphia press in 1729, and retired from active printing in 1748 to pursue his many other well-documented 
interests, leaving the business in the care of his partner, David Hall. (ST15736g)

25 GERARD, JOHN. THE HERBALL OR GENERALL HISTORIE OF PLANTES . . . VERY MUCH ENLARGED AND 
AMENDED BY THOMAS JOHNSON . . . APOTHECARYE OF LONDON. (London: Printed by Adam Islip, Joice Norton, 
and Richard Whitakers, 1633) 355 x 230 mm. (14 x 9”). [38], 1634 (wrongly numbered 1630), [48] pp. (collates as 
ESTC copy). Title page and Gggg4 supplied in facsimile; lacking final leaf (entries X-Z in “Table of Vertues” [sic]). 
First Edition of Johnson’s Revision. Recent period-style panelled calf, raised bands, red morocco label. Title page 
with border of vignettes (one a portrait of Gerard), decorative and historiated headpieces and initials, and 2,766 
WOODCUTS OF PLANTS IN THE TEXT. Foot of second leaf recto with owner signature of Michael Coxe dated 1749, 
verso with pencilled notation “This was Michael Coxe’s Book from whose [illegible]; occasional early ink marginalia 
or neat underlining. Hunt 223; Nissen 698; STC 11751; Brunet II, 1548 (“édition . . . préférable”); ESTC S122165. 
Second and third leaves with repairs to head and upper fore-edge margin (trivial loss to headpiece and a shoulder 
note), second leaf mounted on stub, leaf 7A1 with three-inch internal tear repaired (text slightly affected), 10 leaves 
at the end a bit browned and wrinkled and with small portions of the margin neatly reinforced, occasional minor 
smudges or stains and other insignificant defects, but the entirety of the text and its illustrations surprisingly fresh 
and clean, and with very wide margins; not without problems, but, by and large, an appealing copy in a pleasing 
unworn sympathetic binding. $3,750

This is the preferred edition of one of the most famous herbals ever published in England. The work made the barber-surgeon and 
horticulturist Gerard (1545-1612) famous when it was first published in 1597, and it was still being used in botany classes as 



late as the end of the 18th century. Gerard based the work on experience in his own substantial gardens and as superintendent 
of several others in and near London, including various properties owned by William Cecil, first Baron Burghley, whose 
gardens were famous for their variety of plants and trees. Henrey says, notwithstanding claims that Gerard’s great work was 
more than a little derivative, he “contributed greatly towards the advancement of the knowledge of plants in England, and in 
his ‘Herball’ described and illustrated several hundreds of . . . native plants, including about 182 which were additional to those 
recorded in earlier works.” In 1632, the successors of Gerard’s first publisher commissioned Thomas Johnson (d. 1644), a well-
known apothecary and botanist, to prepare a second edition. He did this so well and added so much (a valuable comprehensive 
historical introduction as well as half again as many woodcuts) that most people think of our first edition of Johnson’s revision 
as a first printing. Johnson “corrected many of Gerard’s more gullible errors, and improved the accuracy of the illustrations 
by using Plantin’s woodcuts.” (Hunt) Arber says that “the ‘Herball,’ thus transformed, reached a far higher level than Gerard’s 
own edition.” While this copy lacks the final leaf of the index and has two leaves in facsimile, its condition is in other ways 
quite attractive, and its agreeable price is meant to reflect its pros and cons. (ST15356)

26 (GRABHORN PRESS). (LEAF BOOK). SCHULZ, H. C. A LEAF FROM A 
FIFTEENTH CENTURY FLEMISH BOOK OF HOURS WITH AN INTRODUCTORY 
ESSAY. (San Francisco: Grabhorn Press, 1938) 222 x 144 mm. (8 3/4 x 5 5/8”). Book: 
[8] leaves. Manuscript leaf: single column, 21 lines in a lovely batarde hand. Essay 
by H. C. Schulz. ONE OF 120 COPIES. Publisher’s blue patterned paper boards 
backed with linen, flat spine with printed paper label. In the original blue cardboard 
slipcase. WITH A FINE ILLUMINATED VELLUM MANUSCRIPT LEAF tipped in: 
rubrics in blue, line enders in blue, red, or in the shape of a branch, nine one-line 
initials in blue, painted gold, or brown on contrasting ground, three of these initials 
inhabited by the face of a small animal or an insect, three two-line initials with 
similar color scheme and one inhabited by an animal, both sides with panel border 
decorated with flowers and acanthus on painted gold ground, and BOTH BORDERS 
INHABITED BY A WONDERFUL HYBRID CREATURE IN THE FORM OF A MAN 
ABOVE THE WAIST AND A SNAIL BELOW THE WAIST. Prospectus laid in at 
front. Heller & Magee 286. Title label slightly browned, one margin of leaf with 
two small spots discolored by mounting glue (well away from text and decoration), 
otherwise the book and leaf IN VERY FINE CONDITION. $1,250

This item combines the work of a premiere American private press, a scholarly commentary, and a specimen leaf from a 15th 
century Flemish Book of Hours that includes delightful marginalia. According to the introductory essay written by H. C. Schulz 
when he was the Assistant Curator of Manuscripts at the Huntington, the typeface here is “Gothique Ancienne,” based directly 
on the script seen on the accompanying manuscript leaf. As Feather observes, “The typography and illustration of Grabhorn 
books was often experimental, frequently exciting, and usually successful,” and their publications were often listed among the 
50 best-designed books of the year by the AIGA design association. The accompanying specimen leaf tipped into this volume, 
in addition to its attractive hand and charming initials, stands out for its beautifully decorated panel borders, each containing 
a delightful hybrid creature merging a man and a snail. The prospectus suggests that not all specimen leaves included with this 
limited edition publication contain hybrids or grotesques (some would have less interesting birds or other animals), making our 
charming leaf a particularly desirable example. (ST15816-63)

27 (GREGYNOG PRESS). BIBLE IN ENGLISH. THE LAMENTATIONS OF JEREMIAH. [offered with] HUGHES-
STANTON, BLAIR. THREE ORIGINAL WOOD ENGRAVINGS FROM “LAMENTATIONS” PRINTED ON JAPANESE 
VELLUM. (Montgomeryshire, Wales: Gregynog Press, 1933) 390 x 255 mm. (15 1/4 x 10”). [15] leaves. No. 37 OF 250 
COPIES, one of 110 in this binding, accompanied by three additional plates on Japon, EACH ONE OF 12, SIGNED 
BY THE ARTIST. Fine original dark slate blue Oasis morocco, device in blind on front cover, blind titling on front 
cover and spine. In the original paper slipcase, somewhat worn and browned, but sound. Wood engraved title with 
device, and 21 wood engravings in the text, five of them full-page chapter openings, by Blair Hughes-Stanton, and 
WITH THREE ORIGINAL SIGNED WOOD ENGRAVINGS ON JAPANESE VELLUM--”The Man Mourns I” (5/12), 
“The Man Mourns II” (4/12) and “Destruction” (5/12)--attractively matted. Printed in blue and black on Japanese 
vellum; with an additional half-page engraving from chapter I laid in. Harrop 29; De Zilverdistel Cat. II, 29; Hughes-
Stanton 21. A breath of fading to the spine, negligible signs of wear to the binding, but a fine copy with only trivial 
condtion issues, and the additional engravings pristine. $3,750



This is, in Harrop’s words, “one of the most spectacular books to come from this or 
any other press,” our copy with the bonus of three limited edition wood engravings 
from the work, signed by the artist. “Lamentations” was designed and illustrated by 
Blair Hughes-Stanton (1902-81), who studied at the school of Leon Underwood at 
Hammersmith and had a long and productive career producing sophisticated woodcuts 
as an avant-garde artist. Although he was encouraged to make his expressive, 
sometimes even savage, images look more like those of Eric Gill, he resisted and 
successfully established his unique personal style as an illustrator. The three extra 
engravings here are excellent examples of his dramatic, emotional technique; “The 
Man Mourns I and II” effectively convey overwhelming grief, while “Destruction” 
inspires a feeling of impending doom. From 1930 through 1933, Hughes-Stanton 
worked for the Gregynog Press in Wales, helping to design text layout, providing 
woodcut illustrations, and designing bindings. The press was founded in 1922 by two 
spinster sisters, Gwendoline (1882-1951) and Margaret (1884-1963) Davies, using 
a substantial inheritance from their industrialist grandfather; it produced 42 works 
between 1923 and 1942, eight of them in Welsh. Cave says that the books printed by 
the Gregynog Press “more than bear comparison with the work of any other private 
press,” and “in the design and execution of bindings, the Gregynog Press was far 
superior to any, the Doves Press included.” (ST15997)

28 HOLMAN, LOUIS A. THE GRAPHIC PROCESSES. (Boston: Goodspeed, 1929) 424 x 304 mm. (16 3/4 x 12”). [6] 
leaves of text (stitched together); plus 26 folders, loose as issued, containing printed descriptions and specimens. 
Second Edition. Original dark green cloth portfolio, upper board with paper label, four original cloth ties. With 41 
tipped-on specimens demonstrating different illustration processes, each specimen accompanied by explanatory 
text. One leaflet with a bit of residue from old tape and a trailing abrasion at the bottom of its first leaf (touching 
text but no loss), a couple of tiny marginal tears elsewhere, otherwise in outstanding condition. very clean throughout 
and in a virtually unworn portfolio. $1,500



This appealing, instructive, and useful collection offers detailed descriptions and real examples of 23 illustration methods used 
in print. The processes covered here include: etching, dry-point, aquatint, stipple engraving, crayon method, woodcut, mezzotint, 
photogravure, rotogravure, lithographs, Japanese prints, and more. The specimens are stacked, unbound, as issued, inside the 
portfolio, with each specimen appearing as part of a four-page leaflet, the front page of the leaflet with the title, the second page 
with the process explained, the facing page with the tipped-on specimen, and the fourth page usually with the commentary 
continued. The processes are the key here but we also know a good deal of the artists involved: one print comes from the 1497 
Latin edition of the Nuremberg Chronicle, and other illustrators include Thomas Bewick, Samuel Chamberlain, and Waldo 
Murray. Additional names of other artists and engravers can be gleaned from the prints themselves. Louis Holman (1866-1939) 
was an illustrator, art writer, and an authority on Keats, and from 1915-30 ran the print department at Goodspeed’s Book Shop 
in Boston before opening his own specialty firm. One can find copies of this item, but they are invariably made disagreeable 
by signs of use because of the repeated opening and closing of the portfolio; the present copy is very close to how it appeared 
at the time of publication. (ST15995)

29 (INCUNABULA). CARCANO, MICHAEL DE. SERMONARIUM DE POENITENTIA 
PER ADVENTUM ET QUADRAGESIMAM. (Venice: Georgius Arrivabenus, 28 
September 1496) 183 x 120 mm. (7 1/8 x 4 7/8”). 258 leaves. Double column, 48 lines 
in gothic type. 19th century quarter vellum over marbled boards, raised bands, spine 
panels with leaf tool in black or lettering in red, marbled endpapers. Goff C-197; 
BMC V, 386; ISTC ic00197000. Vellum lightly soiled, edges faintly rubbed, but the 
binding solid and serviceable. Trimmed a little close at head, sometimes grazing folio 
numbers, isolated minor smudges or stains, otherwise an excellent copy, clean and 
crisp internally. $5,800

This is an attractive edition of a collection of sermons by one of the few 15th century 
authors to have his works printed during his lifetime. First published in 1476, the sermons 
on penitence here were produced by Franciscan brother Michael de Carcano (1427-
84), a popular preacher from an aristocratic Milanese family. He delivered sermons over 
a period of nearly 30 years in most of the major cities of northern and central Italy, 
including Florence, Milan, Mantua, Bologna, Venice, and Perugia. His homilies were 
noteworthy in that they touched on social themes such as the establishment of hospitals 

and were on occasion the cause of public disorder, a fact that led to our preacher’s being banished from both the duchy 
of Milan and the Venetian republic. A native of Mantua, our printer Georgius Arrivabenus began his career in Venice in 
1483, in partnership with Benalius and De Paganinus, and continued issuing books with one or both of them until 
1488, when he established his own imprint. He continued in business in Venice until 1515, issuing at least 65 works.  
 (ST15243)

30 (INCUNABULA). DIONYSIUS CARTHUSIENSIS, Attributed to, but by 
[GRUYTRODE, JACOBUS DE]. SPECULA OMNIS STATUS HUMANAE VITAE. 
(Nuremberg: Peter Wagner, 28 Jan. 1495) 200 x 148 mm. (7 3/4 x 5 3/4”). [117] 
leaves (lacking final blank). Single column, 33 lines of text in gothic type. Edited 
by Peter Danhauser. FIRST EDITION. Modern retrospective black calf, blind-
tooled panelling, upper cover with author, printer, and date lettered in gilt, raised 
bands, gilt lettering to spine. First gathering rubricated, numerous three-line 
initials painted in red, three five- to six-line initials in red, two with exuberant 
flourishes, one (the opening initial) with blue penwork. Front flyleaf with neat ink 
inscription, “George B. Weston / Vienna, Dec. 24, 1898.” Goff D-248; BMC II, 465; 
ISTC id00248000. A couple of leaves lightly browned, isolated marginal stains 
or smudges, one leaf with short tear touching bottom line of text, but an excellent 
copy, clean and crisp internally, in a new, sympathetic binding. $4,500

Long attributed to Dionysius [Denys] the Carthusian, this collection of moral advice for 
those in various aspects of religious life as well as for those living in the secular world 
is now known to be the work of his fellow Carthusian monk and friend, Jacobus de 
Gruytrode, born Jacobus van Eertwach in Gruitrode, ca. 1400-10. He served as an abbot 



at the Charterhouse in Liège from 1440 until his death in 1475, during which time he produced numerous works of spiritual 
guidance for both clergy and laypersons. A number of these were given the title “Speculum” (“Mirror”) because they urged 
readers to take a look at how they were living their lives. As the title indicates, the “Mirrors” here address “all classes of 
human lives”: bishops, abbots, and other prelates, their religious subordinates, parish priests, and those who live in the secular 
world. Peter Wagner issued his first imprint in Nuremberg in 1483, using types acquired from Conrad Zeninger, whose last 
known book was printed the previous year; he went on to print throughout the 1490s. ISTC lists 135 titles attributed to him, 
the preponderance of them being of a practical nature, books for the people, rather than for scholars. In addition to printing 
the first cookbook in German (“Küchenmeisterei,” 1485), Wagner produced grammars, Latin-German vocabularies, and other 
schoolbooks, annual almanacs and prognostications, and German editions of religious and devotional works. Ours is the only 
incunabular edition of this work. (ST15622)

A Large Folio Leaf from the 1460s, Printed on Vellum

31 (INCUNABULA). (PRINTED LEAF - VELLUM). 
CLEMENS V. CONSTITUTIONES. (Mainz: Peter 
Schoeffer, 8 October 1467) 405 x 300 mm. (16 x 11 3/4”). 
Double column, 69 lines of commentary surrounding 
text; gothic type in two sizes; accompanied by a single 
leaf with title and bifolium with commentary. Loose as 
issued in original tan buckram portfolio with red morocco 
label on upper cover (a little worn and frayed along spine 
and missing one of four ties). Paragraph marks in red 
and blue. Lower margin with a small, naturally occurring 
hole surrounded by stitch marks. Goff C-711; BMC I, 24; 
ISTC ic00711000. Vellum with two creases and a little 
waviness, a light stain to one corner, touch of soiling to 
lower edge, but A FINE SPECIMEN, extremely clean and 
bright. $4,500

Luxuriously printed on vellum, this leaf comes from a book of 
canon law by Pope Clement V (ca. 1260-1314) that collected 
and added to the decretals of Popes Boniface VIII and Benedict 
XI. The French-born Clement is best known for moving the 
Papal See from Rome to Avignon, an action which--combined 
with his practice of simony--caused Dante to consign him to 
the Eighth Circle of Hell in his “Inferno.” The editio princeps 
of the “Constitutiones” was issued in 1460 by Mainz printers 
Johann Fust and Peter Schoeffer; the present leaf comes from 
the 1467 reprint--one of the first books to bear just Schoeffer’s 
name by itself, after the death of Fust in 1466. The goldsmith 
Fust (born ca. 1400) went into business with Schoeffer (ca. 

1425-1503), who had been Gutenberg’s principal assistant, and theirs became the first commercially successful printing 
company. Schoeffer married Fust’s only daughter, and trained their sons as printers (his son Peter printed the first edition of 
Tyndale’s English New Testament). The elder Schoeffer is credited with introducing the printer’s device and with developing 
the basic techniques of punchcutting and type-founding. (ST15084)

32 (INCUNABULA). A PRINTED LEAF FROM CAXTON’S FIRST EDITION OF THE POLYCRONICON IN 
ENGLISH. TEXT FROM BOOK SIX, CHAPTER NINE. ([Westminster: William Caxton, 1482]) 268 x 178 mm. (10 1/2 
x 7”). 40 lines and headline, gothic type. Attractively matted. Paragraph flourishes, one two-line initial painted in 
red. Marginal annotations in red, apparently by the rubricator, one of them giving the date of 960. Duff 172; Goff 
H-267; STC 13438. Faint marginal dampstains (one entering a few lines of text on each side) a handful of small (but 
darker) spots, also in the margin, the leaf a little soft (but still quite attractive when viewed through its mat, which 
obscures almost all of the marginal imperfections). Not without faults, but about typical for Caxton leaves. $1,250



From the press of England’s first printer, this is a leaf from the “Polycronicon,” a 
world history based principally on the Bible, written by the monk Ranulf Higden 
(or Higdon, ca. 1299-1363) of Chester. This popular work, originally in Latin, was 
first rendered into English by our translator, John of Trevisa, and his version is 
of considerable interest to scholars for its English usage. Caxton (ca. 1422-92) 
originally established a press in Bruges, where, in 1473, he issued the first book to 
be printed in English, the “Recuyell of the Historyes of Troye.” In 1476 he settled 
at Westminster, where he printed more than 100 books, many of which he had 
edited or translated himself. For the “Polycronicon,” Caxton revised the whole of 
the chronicle, continuing it up to the year 1460; this continuation is the only extant 
piece of Caxton’s own composition. Our leaf, from Chapter Nine of the sixth book, 
relates the time at which Edgar, then “sixtene yere old, was made kynge” of the 
English in 959 A.D. The costs of the few complete Caxton works to be found today 
are staggering, making leaves like this one the only affordable way to own a piece of 
work done by England’s proto-typographer. (ST15609-9)

The “Illegal” First Irish Edition of “Ulysses,” One of the Rarely Seen 100 Special Copies 

33 JOYCE, JAMES. ULYSSES. (Dublin: Lilliput Press, 1997) 240 x 158 mm. (9 1/2 x 
6 1/4”). 4 p.l., v-lxxxiii, [1], 739, [3] pp. Edited by Danis Rose. With a foreword by 
John Banville. No. 3 OF 100 SPECIAL COPIES of the “Illegal” First Dublin Edition, 
bound in quarter leather and signed by Rose and Banville (from a total edition of 
1,000 numbered and 26 lettered copies). Publisher’s quarter blue morocco over navy 
cloth boards, smooth spine with silver lettering. In a blue buckram slipcase. In mint 
condition. $4,500

This is the first printing of Joyce’s masterpiece actually to be done in Ireland--75 years after its 
initial publication. Generally recognized as the most important 20th-century novel in English, 
Joyce’s chronicle of Leopold Bloom’s odyssey through Dublin excited much controversy upon 
publication in 1922 and was for years a target of censorship, especially in the U.S. and U.K. 
The present edition also met with some animosity when it was discovered that the editor, 
prominent Joyce scholar Danis Rose, used some language from the original manuscripts 
without permission from Joyce’s estate. A lawsuit for copyright infringement was issued, 
and this work subsequently became known as the “Illegal Edition.” Despite the unpleasant 
dispute, Rose’s “Ulysses” was lauded for its readability, and was described by the Irish Times 
as “a landmark edition for first-time readers and life-time fans.” Founded in 1984 and still in 
operation today, the Lilliput Press has published more than 600 titles of Irish interest and is 

regarded as one of Ireland’s most esteemed small publishers. This strictly limited edition of 100 rarely appears for sale: we could 
trace just one auction appearance (at PBA Galleries in 2005, where a copy was sold for $1,495, all in). (ST15816-12)

34 (JUDAICA). GROSS, CHAIM, Illustrator. THE JEWISH HOLIDAYS. (New York and Paris: Associated American 
Artists, 1969) 630 x 485 mm. (24 7/8 x 19 1/8”). [28] leaves. Forward by Rabbi Avraham Soltes. No. 162 OF 200 
COPIES (from a total edition of 250 copies, of which 10 were hors commerce). Light blue cloth portfolio, upper cover 
with gilt titling, in a matching clamshell box with gilt titling on cover and spine. WITH 11 COLOR LITHOGRAPHS, 
titled, numbered, and SIGNED BY CHAIM GROSS. Text printed in red and black. In mint condition. $1,750

In this jubilant exploration of faith and community, prominent Jewish artist and émigré Chaim Gross (1902-91) presents 
a joyful mix of animated figures, bright colors, and decorative lettering in a series of lithographs illustrating the 10 holiest 



days of the Jewish calendar. Displaced from his small village in the Carpathian Mountains during the First World War, 
Gross in 1921 immigrated to America, where he studied at the Beaux-Arts Institute of Design in New York. He specialized in 
sculpture and printmaking, employing the method of direct carving he helped pioneer and for which he would predominantly 
be known. Following the Second World War, Gross became increasingly interested in Jewish subjects, and travelled to Israel 
on several occasions to complete a sculpture of its first president, Chaim Weizmann, as well as to make watercolor sketches 
of the countryside. The 11 lithographs in the present series were also conceived as watercolors, lending a dream-like quality 
to scenes heavy with nostalgia, reverence, and warmth. In the foreword to the present work, Rabbi Soltes explains that “In 
these lithographs, Gross recaptures the color of his childhood and his skill makes them come alive for those who have shared 
the experience. For those to whom this vanished world is mere history, Gross offers an emotional insight as well as aesthetic 
pleasure.” (ST15816-09)

35 KRAAZ, GERHART, Illustrator. BIBLE IN ENGLISH. CANTICUM CANTICORUM. THE SONG OF SONGS. 
(Frankfurt am Main: Ars Libri Verlag, Gotthard de Beauclair, 1962) 470 x 320 mm. (18 1/2 x 12 1/2”). 40 pp., [2] 
leaves. Designed by Gotthard de Beauclair. No. 22 of 250 COPIES IN ENGLISH, SIGNED by the illustrator and 
designer. Original wine-red raw silk, gilt lettering on upper cover, black morocco label on spine. In a matching 
clamshell box with a black & white lithograph mounted on upper cover, gilt titling on spine. With 30 lithographs in 
the text by Gerhart Kraaz, and one additional folding lithograph in a portfolio. In mint condition. $1,250

Attractively bound, beautifully printed, and with praiseworthy typography and harmonious illustrations, this large-format first 
publication from the Ars Libri Press (later called Ars Librorum) exemplifies the kind of high quality, well-designed work for 
which leading German publisher and book designer Gotthard de Beauclair was known. Beauclair (1907-92) began his career 
at the major German publishing house Insel Verlag, where he rose to art director and, according to the Oxford Companion to 
the Book, “turned inexpensive Insel books into collectors’ items with excellent typography.” He also founded three different 
publishing houses (Trajanus in 1951, Ars Librorum in 1962, and Editions de Beauclair in 1966), where he produced special, 
limited editions that made full use of his excellent design and typographical skills. The present item is one such work, recognized 
by the Association of German Book Artists as one of the most beautiful books of 1962. Gerhart Kraaz (1909-71) studied 



painting and worked as a graphic designer before becoming a serious book illustrator. Although Kraaz had previously illustrated 
titles by authors as varied as Plato, Tolstoy, and Cervantes, the present title is considered his first major work in the realm of 
bibliophilic editions such as this. His illustrations in charcoal are sensuous and shadowy, capturing the romance and allure of 
the most beguiling Old Testament book. This edition in English appeared the same year as the German language edition, but is 
much rarer--apparently the publisher cancelled a number of copies and very few ever made it to market. We could trace just one 
copy sold at an American auction (Swann, 1990, for $375 hammer). (ST15816-03)

The Exceedingly Rare Complete Set of Six Mezzotints 
Representing the First Three-Color Anatomical Printing

36 LADMIRAL, JAN, Illustrator. ALBINUS, BERNHARD SIEGFRIED. DISSERTATIO DE ARTERIIS ET VENIS 
INTESTINORUM HOMINIS. [and] DISSERTATIO SECUNDA DE SEDE ET CAUSSA COLORIS AETHIOPUM ET 
CAETERORUM HOMINUM. [with] RUYSCH, FREDERICK. ICON DURAE MATRIS IN CONCAVÂ SUPERFICIE VISAE, 
EX CAPITE FOETUS HUMANI. [and] ICON DURAE MATRIS IN CONVEXÂ SUPERFICIE VISAE, EX CAPITE FOETUS 
HUMANI. [and] ICON MEMBRANAE VASCULOSAE AD INFIMA ACETABULI OSSIUM INNOMINATORUM POSITAE. 
[and] EFFIGIES PENIS HUMANI. (Amsterdam: Jacob Graal & Hendrik de Leth; Leyden: Dirk, Theodorus, or Cornelius 
Haak, 1736-41) 294 x 238 mm. (11 1/2 x 9 1/4”). 1 p.l. (blank), 10 pp.; 1 p.l. (blank), 16 pp., [1] blank leaf; [4] pp.; [4] 
pp.; [4] pp.; 1 p.l. (blank), [6] pp. Six separately published but related works. FIRST EDITIONS. Leaves stitched into 
early brown paper folders (three with expert repair to fold; three with remnants of paper labels along fold). With 
printer’s device or vignette on title pages and SIX FINE COLOR MEZZOTINTS BY LADMIRAL. Choulant-Frank, 
pp. 267-69: Franklin, “Early Colour Printing,” pp. 40-42; Gascoigne, “Milestones in Colour Printing 1457-1859,” p. 
10; Garrison-Morton 7507; Heirs of Hippocrates 530-35. Wrappers with minor soiling, first work with a little 
worming to fore edge of wrapper and leaves, four of the works with minor foxing and browning to letterpress leaves 



(a bit darker on the two “Durae Matris” texts), last work with small repair (done by backing on obverse) where 
signature was effaced from title page (no loss), additional minor imperfections, but the texts otherwise basically 
clean and fresh; the penis mezzotint with a very small closed tear at upper right, otherwise THE PLATES IN FINE 
CONDITION, their colors undimmed by time. $45,000

Following the first medical book with illustrations printed in color by any method (Aselli’s 1627 “De Lactibus,” containing 
four chiaroscuro woodcuts), this is the exceedingly rare complete series of six mezzotints that represent the first use of the 
three-color printing process in any medical or scientific book. And apart from their preeminent place in anatomical literature, 
these illustrations are also among the earliest appearances of full color printing of any kind. Jan Ladmiral (1698-1773) was a 
pupil and assistant to the great anatomical illustrator Jacob Christoph Le Blon (1670-1741), who taught his protege the secret 
process for coloring mezzotint engravings, using three different impressions, one each of blue, yellow, and red. Although one 
of his illustrations made in this way appeared in 1721 before his pupil’s (see below), Le Blon was never able to capitalize on 
this breakthrough invention. That was left to Ladmiral, who, armed with the innovative process, approached the celebrated 
Dutch anatomist Albinus (1697-1770) to suggest its use for his medical illustrations. Our Albinus work on the human intestine, 
published in 1736, is the first result of their collaboration. Albinus was mightily impressed, writing, “Words fail me to express 
the incredible variety of twisting of these branches [of veins 
and arteries], as the artist has rendered it in the plate.” 
Choulant-Frank notes that “the picture [measuring 125 x 
165 mm.] represents a piece of the muscularis mucosae of 
the intestine in which the arteries are injected red, but the 
veins blue. The representations . . . are very faithful and 
true to nature, even to the smallest detail.” Convinced by 
Ladmiral’s “matchless skill,” Albinus retained the artist to 
produce additional color illustrations. For Albinus’ 1737 
essay on racial variation in the pigmentation of human 
skin, Ladmiral created a 117 x 161 mm. plate depicting 
the tip of an African woman’s thumb, including the nail, 
and skin samples from her breast and heel. Ladmiral next 
turned to creating color illustrations of specimens created 
by Frederick Ruysch (1638-1731), described by Garrison-
Morton as “probably the most original artist in the history of 



anatomical preparations.” Ruysch “enjoyed making up elaborate three-dimensional emblems of mortality from his specimens,” 
creating “fantastic, dream-like concoctions constructed of human anatomical parts.” He assembled a collection of more than 
2,000 anatomical, pathological, zoological, and botanical specimens, known to us now primarily through the illustrations of 
others, none more vivid than the saturated color mezzotints by Ladmiral. (The charming vignette of a putto displaying scientific 
specimens to a shocked skeleton on the title page of the four Ruysch works, also by Ladmiral, is perhaps a nod to this collection.) 
The first two Ruysch-Ladmiral illustrations (measuring 125-128 x 169 mm. and published in 1737 and 1738) showed convex 
and concave views of the dura mater in an eight-month fetus. Also in 1738 came a 129 x 169 mm. depiction of the head of the 
femur and tissue lining the acetabulum in the hip joint of a small boy. Finally, in 1741, Ladmiral produced the second earliest 
color illustration of male genitalia (following a print made ca. 1721 by Le Blon). The 205 x 252 mm. image shows a dissected 
penis and testicles prepared by Ruysch. To prepare his specimens for sketching, Ruysch would drain them of blood and then fill 
them with wax, and the title page here notes that the dissected specimen was “injecta cera praeparati.” (The red area depicted in 
the present mezzotint is not, in fact, blood, but wax.) “Milestones in Colour Printing” notes that Ladmiral achieved this effect 
“by means of deeply etched grooves in his red plate, the last of the three to print.” According to “Milestones,” the six engravings 
in our series were “far more accurately printed than anything achieved by Le Blon.” The process used by Ladmiral produced 
prints that have weathered the centuries remarkably well, and the colors on our engravings are as pleasing today as they were 
in the mid-18th century. Complete collections of these ground-breaking illustrations are very rare: “Heirs of Hippocrates” 
notes that Harvey Cushing had three of the six, Eric Waller had one, and Sir William Osler none. While ABPC and RBH list 
(infrequent appearances of) single works or partial sets, we could trace no complete series at auction since 1934 (in 2012, five 
of the six works were offered together, fetching €9,803). (ST16009)

One of the Most Striking of LEC Productions

37 (LIMITED EDITIONS CLUB). DE KOONING, WILLEM, 
Illustrator. O’HARA, FRANK. POEMS OF FRANK O’HARA. 
([New York]: Limited Editions Club, 1988) 560 x 450 mm. (22 x 
17 3/4”). [38] leaves. Introduction by Riva Castleman. No. 411 
OF 550 COPIES. Original full black Nigerian goatskin with 
gilt lettering on upper cover. In the publisher’s (lightly soiled) 
black cloth clamshell box with morocco spine label. WITH 
17 LITHOGRAPHS DESIGNED BY WILLEM DE KOONING. 
Final leaf with facsimile signature of de Kooning; with original 
LEC newsletter about the publication laid in. Binding with 
a couple of tiny dings (only noticeable upon close inspection), 
but a pristine copy internally, and the binding otherwise 
unworn. $2,600

This superb oversize production combines the talents of two 20th-
century giants of the arts to produce one of the most striking of 
Limited Editions Club volumes. Poet Frank O’Hara (1926-66) was 
a member of the avant-garde artist community in New York City in 
the 50’s and 60’s and, in addition to poetry, wrote articles for “Art 
News.” He also worked, most notably as an associate curator of 
painting and sculpture, at the Metropolitan Museum of Art, where 
he organized exhibitions that included a 1958 retrospective of New 
American Painting. Among the artists represented in that exhibition 
was the painter Willem de Kooning, a notable abstract expressionist 
and a personal friend of O’Hara. Born in the Netherlands, De 
Kooning (1907-97) immigrated to the U.S. illegally as a stowaway in 1926. When O’Hara died in 1966 from injuries after being 
hit by a taxi, MOMA produced a retrospective of his work, called “In Memory of My Feelings,” illustrated by 31 different artists. 
De Kooning submitted 17 drawings, but only three were used in the MOMA publication. Here the complete original suite of 17 
drawings is first published in its entirety, accompanied by a selection of O’Hara’s poems. The designs were transferred directly 
from the Mylar sheets to lithographic plates by Benjamin Shiff, and printed under his direction. The lithographs beautifully 
capture the tonal range, expressive lines, and immediacy of the drawings. (ST15816-07)



38 (LIMITED EDITIONS CLUB). POE, EDGAR ALLAN. ALICE 
NEEL, Illustrator. THE FALL OF THE HOUSE OF USHER. (New 
York: Limited Editions Club, 1985) 395 x 285 mm. (15 1/2 x 11 
1/4”). 32, [2] pp. With a tribute to Neel by Raphael Soyer. No. 
720 OF 1,500 COPIES, SIGNED BY SOYER. Publisher’s gray 
marbled paper boards backed with mauve morocco, smooth 
spine with gilt titling. In the original (lightly rubbed) velvet-lined 
black cloth clamshell box, mauve morocco label on upper cover. 
With two etchings, one full-page, and two color lithograph plates 
by Alice Neel. “Great and Good Books” 542. A mint copy. $750

This edition of Poe’s Gothic tale of deterioration and death was 
illustrated by American artist Alice Neel (1900-84), known for her 
brutally realistic portraits and her social conscience. Neel got her 
degree from Philadelphia School of Design for Women, where she 
studied under painter Robert Henri and began to paint in the style of 
the Ashcan school of gritty realism to which he belonged. Her paintings 
also have a somewhat Expressionistic quality, even while being firmly 
figurative. ANB praises her ability to depict “a vulnerable human being 
at a vulnerable moment and her willingness to exploit that moment 
while also empathizing deeply with the trauma of her subject.” That 
talent is well suited to Poe’s symbolic story of a crumbling, sinister, 
sentient manor house and the decrepit twins--the last of their bloodline-
-who inhabit it. Britannica declares it “carefully crafted to elicit feelings 
of dread, stress, and, above all, . . . ‘the grim phantasm, FEAR.’” There are few paintings by Neel in museums; she rarely sold 
her work, and most of her output is still in her family’s possession. Consequently, several museums hold copies of this book as 
an example of Neel’s art. The Minneapolis Institute of Art notes that “Neel’s striking original illustrations reinforce Poe’s vivid 
narrative, echoing his long-held aesthetic principle of ‘unity of effect.’” (ST15816-23)

39 (LIMITED EDITIONS CLUB). WALKER, 
MARGARET. FOR MY PEOPLE. (New York: Limited 
Editions Club, 1992) 560 x 470 mm. (22 x 18 1/2”). 
[13] leaves. No. 67 OF 400 COPIES. Publisher’s 
red Japanese linen, black lettering on upper cover, 
flat spine. In the original suede-lined black cloth 
clamshell, red morocco label on upper cover. With 
five expressive color lithographs by Elizabeth Catlett. 
Prospectus laid in at front. In mint condition. 
$1,600

This is a beautiful production of Walker’s powerful 
expression of the black experience in America, 
accompanied by lithographs that juxtapose beauty and 
horror. Poetry critic Richard Barksdale considers the 
text one of the “cornerstones of a literature that affirms 
the African folk roots of black American life,” noting 
that it has been “called visionary for looking toward a 
new cultural unity for black Americans that will be built 
on that foundation.” Born in Alabama, Walker (1915-
98) attended Northwestern University on the advice 
of Langston Hughes, and worked on the WPA Writers’ 
Project with fellow Chicago residents Nelson Algren and 
Richard Wright. In this work, Professor C. Liegh McInnis 
tells us that Walker “paints a vivid picture that forces 



readers to face the horrors of black life while also being encouraged by its beauties and successes, as the repetition and cadence 
is an inspiring drumbeat, marching readers through the photo collage of black life and toward the mission of surviving and 
thriving.” Elizabeth Catlett (1915-2012), whose equally vivid pictures enliven this work, was an inspired choice for illustrator; 
the Smithsonian Museum of American Art notes that she “devoted her entire artistic career to a socially conscious art that 
represents the struggles of African Americans.” (ST15816-08)

Tubercular Swelling Vanquished by the Queen’s Touch

40 (MEDICINE - KING’S EVIL). CLOWES, WILLIAM. A RIGHT FRUTEFUL AND 
APPROVED TREATISE, FOR THE ARTIFICIALL CURE OF THAT MALADY CALLED IN 
LATIN STRUMA, AND IN ENGLISH, THE EVILL, CURED BY KINGES AND QUEENES 
OF ENGLAND. (London: Edward Allde, 1602) 181 x 123 mm. (7 1/8 x 4 3/4”). 4 p.l., 
68 pp., [2] leaves (last blank). FIRST EDITION. Early 20th century quarter calf over 
marbled paper boards, raised bands, red morocco label. Front pastedown with North 
Library shelf label of the Earls of Macclesfield; final blank with a series of Latin and 
French epigrams in a contemporary hand, and the name “Thomas.” Wellcome I, 1508; 
STC 5446; ESTC S105025. Paper boards lightly soiled and chafed, first and last 
leaves a little browned and soiled, occasional printer’s smudges or small marginal 
stains, but an excellent copy, generally clean and fresh, in a binding with few signs of 
wear. $12,500

The last, and the rarest, work by an outstanding Elizabethan surgeon, this short treatise 
discusses possible cures for the disease now known as scrofula (a tubercular infection of the 
neck’s lymph nodes). A distinguished naval surgeon and author of two earlier influential works (on syphilis and gunshot 
wounds), Clowes (1543/4-1604) begins here by offering three “Intentions Phisicall,” or internal remedies: adjustments to diet, 
pills for purging, or powders and syrups. He moves on to six “Intentions Chyrurgicall,” or direct treatment of the neck swellings, 
beginning with plasters to be applied, and moving on to lancing or outright extraction of the tumors. Finally, he offers “a most 
miraculous Cure”--the touch of Queen Elizabeth--and recounts the tale of a Dutchman who was cured after Her Majesty laid 
hands on his lesions. Unusually for his time, and for a man who was able to write in Latin, Clowes chose to compose all of his 
books in English. He wrote for the edification of young surgeons just setting out in the profession, and as DNB observes, he 
“believed that surgery was too exclusive, concealing its mystery in the Latin in which most of the literature was written and 
which few could read. Clowes’s importance perhaps lies in his vigorous attempts to impose higher professional standards and 
open up the profession to a broader spectrum of the public by the use of plain English.” This is quite a rare work: a search of 
ABPC and RBH locates just one other copy at auction, selling for more than $2,000 in 1966. (ST15635)

The Unique Story of How an Armchair Strategist 
Successfully Directed the Earl of Essex To Capture Cadiz in 1596

41 (MILITARY BOOKS - 16TH CENTURY ENGLISH). SUTCLIFFE, MATTHEW. THE 
PRACTICE, PROCEEDINGS, AND LAWES OF ARMES: DESCRIBED OUT OF THE DOINGS 
OF MOST VALIANT AND EXPERT CAPTAINES, AND CONFIRMED BOTH BY ANCIENT, 
AND MODERNE EXAMPLES, AND PRÆCEDENTS. (London: Deputies of Christopher 
Barker, 1593) 185 x 140 mm. (7 1/4 x 5 1/2”). 12 p.l., 328, 327-342 pp. FIRST EDITION. 
Contemporary limp vellum, yapp edges, flat spine with later red morocco label. Inside 
front cover with ink owner’s inscription of George Wilson, dated November 1, 1854; 
front flyleaf with engraved armorial bookplate of Thomas Francis Fremantle; early pen 
trials to title page, old mathematical calculations on rear endpaper. Cockle 57; STC 
23468; ESTC S117986; Heuser, Beatrice, “Strategy Before Clausewitz: Linking Warfare 
and Statecraft, 1400-1830” (2017), chapter 5: “A National Security Strategy for England: 
Matthew Sutcliffe, the Earl of Essex, and the Cadiz Expedition of 1596.” Vellum a bit 
soiled, half-inch chip to head of spine, two-inch crack to fore edge of front cover, title 
page with small ink stain and light soiling, other trivial imperfections in the text, but still 
an excellent copy, clean and fresh internally, and in a sound binding. $9,500



This rare treatise addressing all aspects of war has been cited by military historian Beatrice Heuser as perhaps a unique example 
of a case “in which a civilian, an ‘armchair strategist’, published a book containing a comprehensive concept for how to conduct 
a war with a specific enemy that was applied in practice.” According to Heuser, Sutcliffe penned “a national security strategy 
for England,” and one that Robert Devereux, Earl of Essex, to whom the work is dedicated, put into practice in the country’s 
ongoing conflicts with Spain, leading to the operation that resulted in the successful capture of Cadiz in 1596. Sutcliffe had met 
Essex at Trinity College, Cambridge, where he had likely served as one of the young earl’s tutors. DNB observes that Sutcliffe, 
who studied law before becoming a doctor of divinity, applied his legal training to this work, in which he examines not only 
fortifications, aggressive and defensive tactics, and the practical considerations of recruiting, paying, feeding, and housing 
armed forces, but also discusses laws and regulations governing the military. Cockle notes that the work “was well known 
both at home and abroad,” and that it “urge[d] the importance of military studies.” Following this consequential work, Sutcliffe 
restricted his writings to theological subjects, and enjoyed a 40-year career as dean of Exeter Cathedral. This work is rare in the 
marketplace: ABPC and RBH find just three other copies at auction in the past 40 years. (ST15853)

One of Just 18 Copies on Japon

42 MONTAIGNE, MICHEL EYQUEM DE. THE ESSAYS. (London: David 
Nutt, 1892) 221 x 155 mm. (8 3/4 x 6”). Three volumes. Translated by John 
Florio. Edited by George Saintsbury. No. 7 OF 18 COPIES printed on 
Japon, 12 of which were for sale. Pleasing quarter red morocco over buff 
buckram by Sangorski & Sutcliffe (stamp-signed in ink on verso of front 
free endpaper), raised bands, gilt titling, top edge gilt, others untrimmed. 
Title pages with vignette, numerous decorative initials, printer’s device on 
final leaf of each volume. Titles printed in red and black. Top corners of 
volume III a bit bumped, contents with a handful of trivial imperfections, 
but A VERY FINE SET, clean, fresh, and bright in bindings with few signs 
of wear. $950

This attractive, strictly limited set contains probably the best-known English 
version of Montaigne’s influential “Essays,” universally read and praised as 
one of the great books of the author’s time and one of the major explorations 
from any period of human nature through self-examination. Just as Petrarch’s 
essays and letters set before the eyes of the world a portrait of the 14th century 
humanist scholar, so Montaigne’s “Essays” give us the 16th century paradigm 
of the humanist, living quietly at his chateau, yet active and interested in public policy, reading and meditating on Plutarch’s 
“Lives,” and philosophizing on all and everything. His essays were influential in molding opinion and taste throughout Europe. 
The topics range from the frivolous (for example, Montaigne’s argument, based on reports of the discovery of naked savages, 
that dress is superfluous) to the profound, as in his famous defense of Raymond Sebond, which argues for a dispassionate 
tolerance in religious controversy. Books I and II of the essays were originally published in 1580, while Book III appeared in 
1588 and shows the broadening influence of Montaigne’s travels in Germany and Italy. Michel de Montaigne (1533-1592) 
spoke Latin rather than French as his first language, due to the educational theories of his father. He served in the parlement of 
Bordeaux from 1557-70 and as mayor of the city from 1581-85. The tolerance, moderation, and rationalism that breathe from 
his essays gave them great appeal for the English in the time of James I and, through Florio’s translation, they inspired some 
of Shakespeare’s philosophical digressions. Born in England of an Italian family, John Florio (1553?-1625) taught romance 
languages to students who included Queen Anne, wife of James I. In addition to his celebrated translation of Montaigne, Florio 
is well known for his Italian-English dictionary, published in 1598. Florio’s Montaigne was first published in 1603; our edition 
uses the text of the second printing of 1613. Editor George E. B. Saintsbury (1845-1933) was a distinguished literary critic and 
historian, who wrote several histories and studies of lasting value on English and European Literature. This very appealing 
set stands apart from other modern editions because of its luxurious untrimmed paper, its strict limitation, and its attractive 
printing. (ST15603)

43 (NEEDLEWORK). PULLAN, MRS. [MATILDA MARIAN (CHESNEY)]. THE LADY’S MANUAL OF FANCY-WORK: 
A COMPLETE INSTRUCTOR IN EVERY VARIETY OF ORNAMENTAL NEEDLE-WORK. (New York: Dick & Fitzgerald, 
1859) 206 x 130 mm. (8 1/8 x 5 1/8”). xvi, 17-208 pp., [4] leaves (ads). Probably the FIRST EDITION. Publisher’s 
original blind-stamped blue cloth, gilt titling and vignettes on spine and front cover showing sewing implements. 118 



illustrations and eight four-panel foldout plates of needlework patterns (the plates 
printed alternately in blue, red, and green). Front free endpaper with neat ink 
inscription of Mrs. H. B. Ranney and with embossed stamp of Marion B. Spicer. 
Boards lightly chafed, joints and extremities just slightly rubbed, a couple of 
leaves with short marginal tears (no loss), two plates folded at a slight angle, 
causing edges to protrude, but still an extremely attractive copy (of a book almost 
always found in middling to poor condition), very clean and fresh internally, and 
in a scarcely worn binding. $550

As the title promises, this is indeed a complete book of instruction, organized alphabetically 
from “applique” to “wire-work,” including basic directions for knitting and crocheting. 
Matilda Marian Pullan advised mid-19th century ladies on fashion, sewing, cookery and 
needlework in books and in magazines such as “The Lady’s Companion” and “Home 
Circle.” The introduction here is also of interest for its discussion of the sewing machine 
and the revolutionary changes it was bringing to the domestic arts, and especially to the 
lives of women. OCLC lists some copies of “Fancy-Work” with an [1858] printing, but 
this date is almost certainly taken from the preface, which is dated October, 1858; it is 
likely that no copies were available before our title page date of 1859. This is the type of 
book that would normally have encountered hard use and, as a result, would typically 
show up now in unpleasant condition; the present copy is a notable exception. (ST15814)

44 (PAPERMAKING). (BIRD & BULL PRESS). BARRETT, TIMOTHY. 
NAGASHIZUKI. THE JAPANESE CRAFT OF HAND PAPERMAKING. (North 
Hills, Pennsylvania: Bird & Bull Press, 1979) 285 x 203 mm. (11 1/8 x 7 7/8”). 
120 pp., [2] leaves. ONE OF 300 COPIES. Publisher’s blue Japanese patterned 
paper boards backed with brick red morocco, smooth spine with gilt titling, 
red endpapers and flyleaves. With 24 etchings by Richard Flavin, illustrating 
the papermaking process and the equipment used, 18 of these full-page. 
WITH 14 PAPER SAMPLES mounted on two leaves; original prospectus laid 
in. In mint condition. $325

Handsomely printed on beautiful handmade paper, this work includes an array of 
illustrations and real paper specimens to aid the viewer in visualizing traditional 
Japanese papermaking techniques. Author Timothy Barrett met artist Richard Flavin 
while studying at the Paper Industry Experimental Station in Ogawa-machi, Japan, 
in the early 1970s, and they collaborated on this project shortly thereafter. Both men 
have enjoyed continued success in their fields--Barrett as a paper specialist and the 
director of the Iowa Center for the Book from 1996-2002, and Flavin, who has lived 
in Japan since 1969, as a well-respected and successful papermaker and printmaker. 
The 14 paper specimens here include several made by Barrett, as well as examples 
made by other well-known Japanese craftsmen. As with other items issued by Henry 

Morris at the Bird & Bull Press--for more than 30 years one of America’s most distinguished private presses--the present 
volume is a first-class production. (ST15816-27)

45 POGÁNY, WILLY, Illustrator and Designer. WAGNER, RICHARD. TANNHÄUSER. (London: G. G. Harrap & Co., 
1911) 287 x 193 mm. (11 1/4 x 7 1/2”). [204] pp. Translated in Poetic Narrative Form by T. W. Rolleston. No. 187 OF 
525 COPIES SIGNED BY THE ARTIST. Publisher’s full gray leather, upper cover with blind-stamped lyre/staff/rose 
ornament and title, smooth spine with title in blind, background leather stippled, pictorial endpapers, top edge gilt, 



other edges untrimmed. IN THE ORIGINAL (slightly soiled) PICTORIAL BOX. 
LAVISHLY ILLUSTRATED BY WILLY POGÁNY, with illustrated title and half 
title printed in colors, frames and decorations on every page of text, numerous 
vignettes in the text, 44 full-page illustrations, these predominantly printed in 
black and orange, but some also with gray-green and blue ink, small mounted 
color insert to frontispiece, and 16 MOUNTED COLOR PLATES. Inside cover 
of box with bookplate of “P. W.” A touch of rubbing to extremities and head 
and tail of spine, free endpapers with minor offsetting from turn-ins, but AN 
ESPECIALLY FINE COPY, pristine internally, its binding beautifully preserved 
by the (usually missing) felt-lined original box. $1,500

Based on Wagner’s operatic reimagining of the Medieval poet-knight Tannhäuser, this 
beautifully produced translation was designed by Hungarian artist Willy Pogány (1882-
1955), a successful illustrator and set designer known particularly for his depictions of 
exotic locales and ancient times. In addition to illustrating such works as “The Arabian 
Nights” and “The Golden Fleece,” Pogány designed sets for the Metropolitan Opera 
and Broadway productions as well as Hollywood films. His creations were well suited 
for the stylings of Wilhelm Richard Wagner (1813-83), a juggernaut of the opera world 
(as both a composer and a librettist) whose ambitious oeuvre was often inspired by 
myth and legend--including his most famous production, the “Ring Cycle,” as well as 

the present work, first produced in 1845 and frequently revised. When “Tannhäuser” opens, our eponymous hero is a devotee 
of the goddess of love, having left the world to live in pleasure by her side. In time, however, he grows weary of the delights 
of the flesh and travels to Rome where he hopes to repent his sins before the pope and win back the favor of his true love, 
Elisabeth. Tannhäuser is denied absolution, and is told that the pope’s wooden staff would sooner blossom than forgiveness be 
bestowed upon him. The miracle eventually does come to pass, but not before Tannhäuser returns home to find that Elisabeth 
has perished in his absence. As he watches her funeral procession, the despairing knight finds redemption in his love for 
Elisabeth before succumbing to his own death. Pogány’s ethereal illustrations here capture the romance and magic of Wagner’s 
narrative, transposing the scenes and characters of lore into dreamy full-color plates, while layered Art Nouveau illustrations 
add sustained visual interest with attractive patterns and unexpected combinations of shapes and motifs. This lovely work is 
offered here in especially fine condition, thanks to the presence of its original box. (ST15816-42)

46 (SCIENCE AND RELIGION). CARACCIOLI, LOUIS ANTOINE, MARQUIS. L’UNIVERS ÉNIGMATIQUE. [and] 
LA CONVERSATION AVEC SOI-MÊME. [and] LA RELIGION DE L’HONNÊTE HOMME. (Frankfurt, Liége, and Paris: 
Bassompierre, 1760, 1761, 1766) 185 x 98 mm. (6 1/2 x 3 3/4”). xviii, [2], 211 pp.; lvi, 401, [3] pp.; vii, [5], 201 pp. Three 
separately published works. First two works in contemporary marbled sheep, spines gilt in compartments (first 
work with inelegant repair to spine); the third work in half sheep over marbled boards. Front 
pastedowns with ex-libris of Daniel Berditchevsky. Short crack to tail of a couple of joints, 
boards with insignificant worming, extremities a little rubbed, but the bindings sound and 
not displeasing; excellent copies internally, clean and fresh with only minor imperfections. 
$750

Intended to promote piety in an increasingly secular world, these works were written by a man 
deemed the “Enemy of the Philosophers” for his defense of traditional Christian spirituality against 
Enlightenment rationalism. Marquis Louis-Antoine Caraccioli (1719-1803) was born in Paris to a 
noble Neapolitan family and travelled the Continent trying a variety of careers, from the church to 
the military, before returning to the city of his birth to pursue a literary life. He wrote biographical 
and historical works as well as defenses of the pope, but is best known for his excursions into conduct 
literature, his experiments with printing text in color, and his Christian apologia. Here, he seeks to 
refute the deism of the great “philosophes” of the Enlightenment in “The Enigmatic Universe” and 
to reconcile science with Christianity; offers Christianity as the best path to a happy life in “The 
Religion of the Honest Man”; and counsels self-reflection and soul-searching in “Conversations with 
Myself.” These copies come from the library of Belgian theological writer, poet, and collector Daniel 
Berditchevsky. (ST15384b-d)



47 SHAHN, BEN, Illustrator. HALLELUJAH. (New York: Kennedy Graphics, [1970].) 422 x 453 mm. (16 5/8 x 17 3/4”). 
[33] leaves. No. 133 OF 240 NUMBERED COPIES (from a total edition of 250). Original light brown cloth, covers with 
large black morocco labels with gilt lettering. Housed in a matching clamshell box, the interior of which contains a 
list of illustrations, matted. WITH 24 LITHOGRAPH ILLUSTRATIONS BY BEN SHAHN, each facing a decorative 
page of Hebrew text printed in yellow and black, final page with artist’s device. One edge of box slightly bumped, 
list of illustrations and contents with light offsetting as usual, but a very fine copy inside and out. $950

This was the final project completed by Ben Shahn (1898-1969), a leading American realist painter and muralist widely 
recognized for his socially conscious works. Born in Lithuania to Jewish parents, Shahn emigrated to the United States in 
1906 and became a popular and versatile artist who worked in a variety of media and on a range of projects. His credits are as 
varied as assistant to muralist Diego Rivera, photographer for the Resettlement Administration (alongside the likes of Dorothea 
Lange and his friend, Walker Evans), maker of posters for the Office of War Information during WWII, and commercial artist 
for CBS. He is best known, however, for artwork depicting left-leaning political ideals and highlighting social concerns, such 
as his series of gouache paintings known as “The Passion of Sacco and Vanzetti,” and his New Deal-era murals showing the 
plight of the working class. According to the preface to the present work, Shahn became increasingly introspective and deeply 
interested in religious imagery toward the end of his life. Here, the artist creates an intimate series of lithographs using Hebrew 
calligraphy and simple line drawings to illustrate his favorite Psalm, number 150, calling for music and dancing in praise of the 
Lord. It is all the more poignant knowing that this was Shahn’s last work before his death, published posthumously and thus 
unsigned. (ST15816-05)

In Remarkable Condition

48 STEVENSON, ROBERT LOUIS. THE WORKS. (New York: Charles Scribner’s Sons, 1921-23) 214 x 146 mm. (8 
1/2 x 5 3/4”). 26 volumes. Edited by Charles Curtis Bigelow and Temple Scott. Vailima Edition, No. 206 of 1,030 
copies for the United States (from a total edition of 2,090). Publisher’s blue cloth, smooth spines with paper labels, 
21 OF 26 VOLUMES ENTIRELY UNOPENED (and three volumes mostly unopened), an extra spine label tipped 
in at rear of each volume, 23 volumes with original glassine wrappers (the majority in very good condition with 
occasional small tears and nicks, a couple with large tears or pieces missing), all housed in original (slightly sunned 
and with occasional small bumps or blemishes) blue cardboard slipcases with paper labels on spines. Each volume 
with photogravure frontispiece, some volumes with a facsimile plate of an original manuscript. Title pages printed 
in black and blue. Head of a couple spines slightly bumped, one label a bit toned, perhaps a few additional 



hints of insignificant shelf wear, otherwise IN OUTSTANDING CONDITION inside and out, well protected by their 
slipcases, and obviously unread. $2,250

Offered here in excellent original condition, this comprehensive set shows the full range of Stevenson’s impressive corpus, 
including his classic novels “Treasure Island,” “The Strange Case of Dr Jekyll and Mr Hyde,” and “Kidnapped,” and an 
accomplished array of short stories, essays, poetry, plays, travel writing, and correspondence--some of which is published 
here for the first time. Despite his struggles with ill health, and a premature death from a brain hemorrhage at the age of 44, 
Stevenson (1850-94) left a remarkable body of work that remained popular for decades after his passing. No fewer than six 
collected editions of his complete works were published between 1894 and 1924, and he remains one of the most translated 
authors of all time. The present edition takes its name from the island of Vailima in Samoa, where Stevenson lived the last four 
years of his life with his American wife, Fanny (who wrote the prefatory material here). Complete sets of this work do appear 
on the market, but rarely with the original slipcases, which have assured that our books have remained in exemplary condition 
for the past century. (ST15816-15)

A Wide Range of Vellum Leaves from a Printed Book of Hours, 
Including Exquisitely Painted Full-Page Miniatures

49 (VELLUM PRINTING). LEAVES, OFFERED INDIVIDUALLY, FROM A BOOK OF HOURS PRINTED ON 
VELLUM, SOME OF THEM WITH FINELY HAND-COLORED MINIATURES. (Paris: Simon Vostre, ca. 1502 
[calendar 1502-20]) 177 x 112 mm. (7 x 4 3/8”). Each leaf with at least a few (and some with many) one-line initials 
painted in gold on a red or blue ground, occasional two-line initial similarly painted, rectos and versos with FULL 
METALCUT BORDERS incorporating various floral motifs, acanthus, animals, putti, grotesques, biblical scenes, and 
imagery from the Dance of Death, SOME LEAVES WITH ONE, TWO, OR THREE EIGHT-LINE MINIATURES FROM 
THE SUFFRAGES, AND OTHER LEAVES WITH A FULL-PAGE MINIATURE, MOST FROM THE LIFE OF THE 
VIRGIN OR KING DAVID, set within a gold architectural frame, ALL MINIATURES AND INITIALS BEAUTIFULLY 



PAINTED BY HAND, the miniatures painted, with some liberties taken, over printed metalcuts. Bohatta 745; Van 
Praet I, 161. Full-page miniatures trimmed close at top and fore edges (just barely grazing the gold frame in a few 
cases), paint on a few miniatures with a hint of rubbing here and there, a touch of yellowing to edges of vellum, 
occasional marginal blemishes, but the vast majority of leaves IN BEAUTIFUL CONDITION, THE MINIATURES 
EXQUISITELY PAINTED and on the whole very fresh and deeply hued. $75-$300 for leaves without miniatures; 
$500-$1,600 for leaves with small miniatures; $2,500-$3,750 for leaves with full-page miniatures.

These leaves offer an array of lively and highly detailed metalcut scenes, from their border vignettes with a myriad of interesting 
images to the several splendid hand-painted miniatures, and taken as a whole, they comprise some of the finest examples from 
a printed Book of Hours that we have offered for sale. The uncolored borders, appearing on each recto and verso (except those 
pages with full-page miniatures), contain scenes that range from the delightful to the disturbing: jolly hunting parties and 
mischievous putti give way to apocalyptic scenes showing stacks of dead bodies and the gates of Hell, while in images from the 
Dance of Death, a skeleton sidles up to and claims members from all strata of society. Simon Vostre, a publisher and bookseller 
with premises on the rue Neuve near Notre Dame de Paris, was described by Fairfax Murray as “pre-eminent” among those who 
produced Books of Hours in this period, and it is easy to see why: the present leaves reflect both a refined sense of design in 
typographic terms and an obvious commitment to careful presswork. Vostre also collaborated with illuminators, and the quality 



of the hand-painted miniatures here reveals that the original work would have been an expensive endeavor. The artists at work 
here prove their skill with an harmonious palette (mostly red, blue, and gold, often offset by green) and notable achievement 
in detail--garments and hair highlighted with gold, faces carefully molded and delicately rouged--to create balance, depth, and 
allure. Taken from a very defective Book of Hours, our miniatures feature scenes from the life of the Virgin, the life of King 
David, and the Passion Cycle, but also include two that are more unusual: the Feast of Dives, and Augustus and the Tiburtine 
Sybil. Besides their obvious aesthetic appeal, these leaves also help to tell the story of the gradual shift from manuscript to 
print and encourage further study of the iconography, typography, and artistic processes that brought them to life. (ST15778)

50 (YOLLA BOLLY PRESS). DINESEN, ISAK. BABETTE’S FEAST. (Covelo, California: Yolla Bolly Press, 1997) 330 x 
230 mm. (13 x 9”). 1 p.l., 51 pp., [1] leaf (colophon). With afterword by Richard Olney. No. 64 OF 250 COPIES (225 
of them for sale), signed by Olney and Wikström. Publisher’s pattered blue paper boards backed with navy cloth, 
upper cover with the printer’s turtle device onlaid in printed purple paper. In the original blue cardboard slipcase. 
With 19 woodcuts by Karin Wikström, two of them full-page, all printed in colors. Prospectus laid in at front. In 
mint condition. $950

Dinesen’s delectable tale of a refugee Parisian chef preparing a sumptuous meal 
for the austere Norwegian sisters who sheltered her is presented here in an 
American fine press edition prepared as carefully and thoughtfully as a gourmet 
meal. Since 1983, our publishers, Carolyn and James Robertson, have created 
hand-printed works on the finest handmade paper at their press in Covelo, 
California, adjacent to the Yolla Bolly Wilderness, from which their press 
obviously takes its name. As noted in the introduction to “Making Books in 
the Woods,” Stanford University Library’s 2002 exhibition of the press’ works, 
“The design of each Yolla Bolly Press book is intimately tied to the nuances of the 
text, and is completed with great attention to craft. . . . The Press commissions 
original artwork as well as fresh commentaries by contemporary authors to 
accompany classic texts, offering an ‘interpretation of the original text in a 
contemporary context.’” Here, the commentary is provided by renowned food 
writer Richard Olney, and the woodcuts are by San Francisco-based Swedish 
artist Karin Winström (b. 1959), who has contributed to several books from the 
press. (ST15816-41)


