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A WIDE RANGE OF MEDIEVAL AND RENAISSANCE MANUSCRIPT MATERIAL, including a great many
single leaves from the 12th to the 16th centuries, MANY OF THESE WITH FINE MINIATURES. Prices start at $125
for leaves without miniatures, and at $950 for leaves with historiation or miniature.

With 14 Large Miniatures, Vibrant Color, Glittering Gold, and an
Intriguing Provenance Traceable over the Course of Half a Millennium
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AN ILLUMINATED VELLUM BOOK OF HOURS IN LATIN AND FRENCH, WITH 14 SPLENDID
MINIATURES. USE OF ROUEN. (Probably Rouen: ca. 1430) 210 x 147 mm. (8 1/4 x 5 7/8”). [132] leaves.
Contents: Calendar (f. 1r); Gospel Lessons (f. 13r); O Intemerata (f. 17r); Obsecro
te (f. 21r); Hours of the Virgin (f. 25r); Hours of the Cross (f. 70v); Hours of the Holy
Spirit (f. 74r); lacking one leaf before f. 78 (presumably a miniature); Penitential
Psalms and Litany (f. 78r); Office of the Dead (f. 92r); Prayer to St. Margaret (f.
118v); Joys of the Virgin (f. 119v); Seven Requests to Our Lord (f. 124r); [blank]
(f. 127); additional prayers in a different hand (f. 128); [blanks] (ff. 129-132, with
final leaf used as pastedown). Pleasant early 17th century mottled calf, covers
and backstrip with double gilt rule, smooth spine, all edges gilt. In a later folding
cloth box with leather spine label. Rubrics in red, line-enders in gold and blue,
numerous one- and two-line initials in blue with red penwork, or gold with black
penwork, 14 three- or four-line initials (one accompanying each miniature) in blue
or pink with white tracery, filled with colorful flowers or ivy, on pink, blue, or gold
ground, and 14 LARGE (a little more than half-page) MINIATURES, many with
thick bar borders of pink, blue, and gold on three sides, ALL SURROUNDED BY
THREE-QUARTER OR FULL RINCEAU BORDERS embellished with acanthus,
flowers, fruit, and many gilt bezants and ivy, the Annunciation miniature with
an especially decorative border incorporating a gold vase filled with flowers and
flanked by two hybrid creatures with the heads of humans and the bodies of birds
with long gold tails, two leaves with ownership device of an initial ‘G’ speared by a
dagger set in center of all three outer margins, one of these leaves with an additional dagger in the lower outer corner
of the border; the subjects of the miniatures: Annunciation (f. 25r); Visitation (f. 35r); Nativity (f. 51r); Annunciation
to the Shepherds (f. 55v); Adoration of the Magi (f. 58v); Presentation in the Temple (f. 61r); Flight into Egypt (f.
64r); Coronation of the Virgin (f. 66r); Crucifixion (f. 70v); Pentecost (f. 74r); Requiem Mass (f. 92r); St. Margaret
(f. 118v); Patron kneeling before the Virgin and Child (f. 119v); the Trinity (f. 124r). Front pastedown with armorial
bookplate of John Borthwick; front free endpaper with morocco ex-libris of Carlo de Poortere as well as several lines
in a contemporary hand with the ownership inscription of Catherine Semo (see below). Hinges with thin cracks,
some faint rubbing and general wear, but the binding sound and with antique appeal. A little erosion to green
pigment in Nativity miniature, a bit of soiling to face of God in Trinity miniature, a few minor imperfections (isolated
instances of very minor rubbing, flaking, small smudges, etc.) to a couple other miniatures, top edge trimmed a little
close in places, just barely cutting into the arch and border of two miniatures (but
fore and tail margins ample throughout), a few text leaves with ink somewhat lifted
(though not affecting legibility), other trivial imperfections internally, but none of the
condition issues major, and, in all, the very appealing manuscript IN EXCELLENT
CONDITION, THE MINIATURES VIBRANT AND WELL PRESERVED. $175,000
This is a very well-preserved and exceptionally pretty Book of Hours that is vibrantly
colored and glittering with gold, and it comes with intriguing provenance that can
be documented over the course of 500 years. Of a comfortable size (at 210 mm. tall), the
book is a lovely piece of work. Though the manuscript was probably produced in Rouen,
our artist was certainly indebted to Parisian masters such as the Boucicaut Master and his
workshop. The miniatures here contain an array of vibrant hues as well imaginative and
diverting detail, offering much visual interest and variety from one scene to the next. The
figures are characterized by round faces, rather large noses (particularly those pictured in
profile), soft molding of robes and garments, and long fingers. Our artist seems to have taken
a particular interest in background and architectural elements, such as the many vaulted
ceilings and windows in the Annunciation, the distinctive choir stalls in the Requiem Mass
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miniature opening the Office of the Dead, and the gothic tracery in the Coronation of
the Virgin. The outdoor scenes are a special source of delight, with distinctive shapes
and color combinations. The Flight into Egypt, for example, contains numerous turrets
with exaggerated points rising into the air behind rounded hills of pale pink, green, and
yellow, while in the foreground there are unusual lobed rock formations shaded light pink
and orange. (The backgrounds of the Annunciation to the Shepherds and the Adoration
of the Magi miniatures have similar designs.) This manuscript was probably made for
the patron pictured on f. 119v, a young man with a full head of shortly cropped golden
hair, wearing a voluminous pink tunic lined with fur. From his hands emanates a scroll
with the words “mater dei memento mei” (“Mother of God, remember me”). In each of
the outer borders on this leaf is a burnished gold “G” with a dagger through the center
(the initial almost certainly referring to the name of the patron who commissioned the
manuscript). The miniature that immediately precedes the patron portrait contains the
same initial “G” around an image of St. Margaret emerging from a dragon. As this is
the only portrait of a saint in this Book of Hours,
and since it accompanies a special section of prayers
devoted to St. Margaret, it seems likely that she held
special significance for our patron. The original
owner would have hailed from Rouen (based on the Use of the Hours of the Virgin),
and the manuscript appears to have stayed in the area—and almost certainly in the same
family—for some time. A 16th century inscription on a vellum flyleaf notes that this
volume belonged to Catherine Semo, wife of Guillaume le Guerchoy, Lieutenant-General
to the Vicomte de Rouen, and includes a promise of wine on St. Martin’s Day to anyone
who might find and return the book to her, should it be lost. It seems more than likely that
the “G” appearing in the borders is a reference to the Guerchoy (or Guerchoi) family, a
group of powerful local parliamentarians whose early descendants included the Avocat
Général of the Parliament of Normandy, and an avocat du Roi. By the 19th century, our
manuscript was in the library of John Borthwick of Crookston Hall (whose family claimed
the Peerage of Scotland) and eventually went to Major J. H. S. Borthwick, appearing at
his sale at Sotheby’s 3 June 1946 as lot 204. More recently, the manuscript was owned by
Carlo de Poortere (1917-2002), the Belgian collector, bibliophile, and heir to the Flemish
fabric and carpet manufacturing company De Poortere Frères. In 1991 the bookseller
Heribert Tenschert acquired a collection of manuscripts from de Poortere, many of which
(including the present work) were included in his catalogues of Medieval manuscripts (see “Leuchtendes Mittelalter I-VI,” no.
47, pl. 87). This Book of Hours comes with far more provenance information than we usually see, and together with its lovely
miniatures, it provides excellent opportunities for further research into both its artistic origins and ownership through the
centuries. (ST17802)

Robert Hoe’s Copy
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(ILLUMINATED MANUSCRIPT ON VELLUM - MODERN). MAUPASSANT,
GUY DE. VICTOR-NICOLAS BOUTON, Scribe and Illuminator. TRIBUNAUX
RUSTIQUES. (Paris: 1896) 200 x 135 mm. (7 7/8 x 5 3/8”). [11] leaves. Single column, 16
lines plus headline in a thin, graceful italic script. Attractive red crushed morocco by
Marcellin Lortic (stamp-signed on front doublure), covers framed by multiple-rule gilt
strapwork, raised bands, spine compartments with gilt French fillet, gilt titling, vellum
doublures with gilt frame in the Romantic style, leather hinges, vellum endleaves, all
edges gilt. In matching morocco-trimmed slipcase. Title in burnished gold embellished
with red and blue penwork, text with red-ruled border and burnished gold stars at
corners, numerous one-line burnished gold initials with red or blue penwork, twoline opening initial in burnished gold on a blue, white, and pink background, and
A HALF-PAGE MINIATURE (measuring 71 x 64 mm.) SHOWING A COURTROOM
SCENE. Front free endleaf with morocco bookplate of Robert Hoe. Just the slightest
hint of rubbing to joints, but A VERY FINE SPECIMEN, entirely fresh, bright, and
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clean inside and out. $4,500
This elegant little manuscript in
French recounts Guy de Maupassant’s
satirical tale of a trial in the provinces;
it was created by a man who knew
the inside of a courtroom all too well.
Bouton (1819-1901) was a young rebel
during the 1848 Revolution who spent
five years in jail for his participation in
a bombing in Paris. Oddly enough, the
dedicated republican was also an expert
on heraldry and paleography, publishing
pamphlets on those subjects (as well

as on politics) and producing manuscripts like the present one. De
Maupassant (1850-1893) is generally acknowledged as one of the
great masters of the short story. In the present tale, a wealthy older
woman who had tried to buy a young peasant’s love by giving him land
sues unsuccessfully for the return of her property when the object of
her affection forsakes her for a younger woman. According to Beverly
Chew, the library of Robert Hoe (1839-1911), founding member and
first president of the Grolier Club, was “the finest [America] has ever
contained.” Hoe acquired illuminated manuscripts, early printing (he
owned a Gutenberg Bible on paper and one on vellum), fine bindings,
French and English literature, and Americana, and when his library
was sold in 1911-12, it fetched nearly $2 million, a record that held
until the Streeter sale more than 50 years later. Hoe owned several
Bouton manuscripts of de Maupassant stories, and the Morgan
Library also has Bouton creations. The Lortic name was made famous
in the history of French binding by Pierre Marcellin Lortic (1822-92), a leading Parisian binder for 40 years; the binder here
was Lortic’s son Marcellin, or “Lortic Fils” (1852-1928). (ST17129-026)

An Alberto Sangorski Vellum Manuscript Comprising
Forty Richly Illuminated Pages of Considerable Beauty
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(ILLUMINATED MANUSCRIPT ON VELLUM MODERN). ALBERTO SANGORSKI, Scribe and
Illuminator. RUBÁIYÁT OF OMAR KHAYYÁM. (London:
1905) 210 x 140 mm. (8 1/4 x 5 1/2”). [20] leaves. Dark green
crushed morocco by Sangorski & Sutcliffe (stamp-signed in
gilt on rear turn-in), sides with multiple rules and with three
yellow floral inlays and gilt leaves at each corner, recently
and plainly rebacked (and corners repaired), vertical titling
on spine. Main body of the text in black and red ink, but
ILLUMINATED THROUGHOUT, TITLE PAGE WITH
FOLIATE INITIAL “R” ON A BURNISHED GOLD GROUND
extending into a half border, the whole decorated with
red and purple flowers and with green, orange, red, blue,
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and purple acanthus leaves on a
ground of burnished gold, FACING
PAGE WITH OPULENT THREEQUARTER BORDER FORMED BY
A GRAPE VINE with green and
gold leaves and succulent purple
fruit, THE OPENING WORD
“WAKE” IN RAISED GOLD on
the top of the border, AND, AT
THE BOTTOM, A LARGE OVAL
MINIATURE (approximately 55 x
70 mm.) SHOWING AN ONIONDOMED PALACE, each verse of
the text with three-line opening
initial in red, blue, gold, or green
(and sometimes embellished with
elaborate penwork in a vaguely
Oriental style, half a dozen with more elaborate leafy extensions), AND WITH TWO FINE DETAILED PAINTED
VIGNETTES IN THE TEXT (the first an oval showing a maiden pouring wine from a jug into a golden vessel within
a luxuriant garden, and the final page of text with a large round miniature showing a beautiful Persian maiden in a
moonlit garden). Colophon with a pencil inscription noting “I certify that this copy differs in many respects from any
other copy done by me,” dated 24 January 1906 and signed by Albert Sangorski; with another inscription below it,
written in pencil by a different hand, noting that it was presented to Jessica on 1 March 1922 (with an indecipherable
name, presumably the person who presented it, signed below). Binding a little
dulled and with occasional nicks, leather a bit darkened in places, but entirely
solid and perfectly satisfactory. Just a breath of soiling to the vellum, but A
LOVELY MANUSCRIPT IN VERY FINE CONDITION. $30,000
This is an exquisite manuscript rendering of FitzGerald’s lush and lilting
translation of the celebrated 11th century classic collection of evocative short
verses, tinged with a sense of the vanity of all things. A work that appealed strongly
to Victorian sensibilities, the “Rubáiyát,” first printed anonymously in 1859 (see item
#66), became immensely popular and went through a great many editions (see items
#66-77 for a selection). Our manuscript version was executed by the famous calligrapher
and illuminator Alberto Sangorski (1862-1932) just four years after the founding of the
firm of Sangorski & Sutcliffe in 1901 by Alberto’s brother Francis Sangorski and George
Sutcliffe, both of whom had studied under and then worked for Douglas Cockerell. For
a dozen years, the firm was successful (and, in fact, it has enjoyed success for a great
many years more), but in 1912, Francis drowned, and Alberto, who had been a central figure in producing the firm’s vellum
illuminated manuscripts (like this one), went over to their rival, Rivière & Sons bindery. The first opening here is particularly
striking, being richly gilt with thick burnished gold and handsomely appointed with luscious grape vines heavy with ripened
fruit. The quality of the three miniature paintings here is vibrant yet delicate, with much fine detail, and featuring luxuriant
settings inspired by the language of the “Rubáiyát.” On vellum that is in outstanding condition and consisting of 40 pages, this
is a substantial piece of excellent work by one of the most sought-after illuminators of the 20th century. (ST17640-290)

A Lovely Manuscript with Text Derived from the Book of Common Prayer,
Calligraphed and Decorated with Considerable Beauty and Imagination
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(ILLUMINATED MANUSCRIPT ON VELLUM - MODERN). CLEGG, ERNEST COSTAIN. THE
LITANY. (Birmingham: 1907) 312 x 275 mm. (12 3/8 x 10 3/4”). [16] leaves, illuminated on rectos
only. Pleasing original full vellum over bevelled boards, covers ruled in gilt and with gilt crosses in each
corner, gilt lettering on upper cover, smooth spine, gilt rules dividing compartments with central gilt
cross, thick vellum turn-ins ruled in gilt, bright purple silk endpapers (front joint very expertly repaired).
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Calligraphic lettering mostly in black, green, and red, a few one-line initials and many three-line initials in blue
or purple with red penwork, several slightly larger purple or blue initials infilled with ivy of various colors and
dotted with gold, EACH PAGE WITH A DIFFERENT ARTS & CRAFTS-INSPIRED FLORAL BORDER consisting
of multi-colored blossoms and acanthus as well as meandering vine-stems, and highlighted with gold bezants or
stippled gold, ONE LEAF WITH A 90 MM. INITIAL INHABITED BY A REALISTIC CATHEDRAL INTERIOR, the
large lettering below it on a gold ground with etched patterns and painted purple ivy leaves, the text and the initial
surrounded by pink roses, green leaves, and thorny vines. Corners a bit bumped, vellum with a few shallow
scratches, slightly soiled in a few places, other minor signs of use,
but the binding still quite clean and attractive; perhaps a hint of
thumb-soiling to margins of a couple leaves, but the contents in
nearly perfect condition. $9,000
This is a beautiful and engaging manuscript with imaginative
illuminations by the little-known but extremely talented
illuminator, calligrapher, and cartographer, Ernest Costain Clegg
(1876-1954). The text here reproduces the Great Litany of the Church
of England, derived from the Book of Common Prayer and composed of
short divine petitions. Each leaf contains a different and unique border
featuring stylized floral motifs, often with curving vines encircling the
text, and a cheerful color palette consisting of clear pastels that beautifully
offset the darker inks used in the text. The generous use of gold on
the first leaf of text and gilt details throughout the borders provide a
dimension of luxury without overshadowing the prayers themselves.
Clegg draws on the Medieval tradition of manuscript illumination, but
this work also shows the influence of the Arts & Crafts movement of the
19th century, especially in the beautiful initial inhabited by a realistic
Cathedral interior pierced with light—a feature that invites comparison
with the superlative work of Alberto Sangorski. But Clegg’s reliance
on a variety of floral decoration in his borders makes this manuscript
more feminine than the typical work of Sangorski. Ernest Clegg entered the military in his early twenties, serving in the Boer
War (1899-1902), then returned to England to train at the Birmingham School of Art. In 1909 he went to work for Tiffany’s of
New York as a jewelry designer. Clegg also served in the English forces during the First World War; afterwards, in America,
his popularity in the veteran community led to more commissions and a thriving artistic career. Clegg is perhaps best known
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for illustrating the poem “In Flanders Fields,” written by John McCrae, but he also found success as a cartographer, producing,
among other works, a well-known map of Charles Lindbergh’s flight across the Atlantic in 1927. (ST16456)

A Dazzling, Immaculate Modern Vellum Manuscript in a Striking Binding,
An Innovative Combination of the Medieval and Art Deco
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(ILLUMINATED MANUSCRIPT ON VELLUM - MODERN). HOLTZ,
JOHANN, Scribe and Illuminator. JESUS CHRISTUS GESTERN UND
HEUTE UND DERSELBE AUCH IN EWIGKEIT. ([Flensburg: ca. 1925]) 325 x 240
mm. (12 7/8 x 9 1/2”). 4 p.l. (first two blank), 4 leaves, 144 pp., [4] leaves (last
blank). Single column, 31 lines in a fine calligraphic hand. FLAMBOYANT DEEP
RED MOROCCO, ELABORATELY INLAID AND GILT, BY W. A. PETERSEN
(stamp-signed on rear turn-in), covers framed by inlaid white morocco strip
tooled with gilt triangles enclosing sides in a bead-and-lozenge pattern of giltoutlined mandorlas containing a red cross on a blue background alternating
with an inlaid white lozenge, upper cover with brass and enamel cornerpieces
featuring the symbols of the four Evangelists, each of these set with a colored
glass gem, central panel divided into four compartments, each containing a small
star tool, central brass and enamel medallion with a six-pointed star emblazoned
with a sun and a red enamel “Y,” two straps with brass and enamel clasps marked
with Alpha and Omega, lower cover with brass cornerpieces, raised bands,
spine with gilt-ruled compartments, turn-ins tooled with plain and dotted gilt
rules, and gilt stars, deep pink moiré silk doublures shot with gold thread, all
edges gilt. In a box with a velvetlined maroon buckram base and
green marbled paper lid. With
many initials of various sizes painted blue, red, green, purple, maroon,
or gilt, three three-line initials in gold on a colored ground with the
shape of a cross, one two-line initial and 13 four- to six-line initials
in gold on a multi-colored ground in a geometric design, SEVEN
HISTORIATED INITIALS (each measuring seven to 11 lines in length),
FIVE MINIATURES MEASURING A THIRD TO THREE-QUARTERS
OF THE PAGE, each featuring a scene from the life of the Virgin or the
life of Christ, SIX FULL-PAGE ILLUMINATIONS incorporating text
of different sizes and fonts, many colors and patterns, five of which
contain a large central gilt circle, the first of these completely filled with
gold, the others with a religious symbol in pen on bare vellum, every
page with a unique border composed of a thin frame with different
geometric designs in gold and color, some pages with an additional
column of floral and foliate designs running down the left side of the
text within the border, plus additional flourishes elsewhere. Text in
multiple sizes and fonts, occasional words or phrases penned in color
or gold. Boards somewhat bowed (as often with bindings on vellum
works), occasional naturally occurring variations in the grain of the
vellum, a few instances of faint thumb smudging in corners, but A
BEAUTIFUL MANUSCRIPT IN ESPECIALLY FINE CONDITION, the vellum smooth and fresh, the illuminations
shimmering, and the binding unworn. $19,500
Replete with gold illumination and bright colors evoking the appearance of Medieval manuscripts and stained glass,
this is an exquisitely produced work relating the life and words of Christ, divided into five thematic parts: Light,
Word, Spirit, Death, and Resurrection. Each part opens with a sumptuous full-page illumination reminiscent of the “carpet
page” painting found in early Insular manuscripts; in the present work, our artist fills the frame with a dazzling mixture of
text and decorative patterns around a lustrous gilt medallion calling to mind the sun, a resplendent halo, or the Host. Although
much of the decoration, both on these full-page illuminations and elsewhere in this work, remind one of Medieval manuscripts
and are often composed of geometric designs and colors suggestive of stained glass, the overall style here is decidedly modern.
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The palette is fresh and bold while the emphasis on strong lines and patterns
shows the influence of the reigning Art Deco movement, with echoes of the
Art Nouveau movement that preceded it. Traditional biblical narratives in the
form of historiated initials and miniatures are also presented here in refreshing
ways: the image of the Sermon on the Mount, for example, places the viewer
directly among the masses; we experience the event as a member of the
audience would, looking over the shoulders of the people in front of us to see
Christ orating from a small hill, silhouetted against a bright pink sky. Another
memorable image—and the largest figural composition in this manuscript—is
the Crucifixion. Though he has used a fairly standard composition, the artist
plays with our perception of space by setting the scene on a dark blue ground
that envelopes the figures in a shadowy void; the only light source seems to
come from the gold lettering immediately above the cross, radiating off the
face of Christ and, to a lesser degree, off the grief-stricken faces of John the
Evangelist and the Virgin. All are pictured without haloes, thus emphasizing
the humanity of Christ over his divinity. As a whole, this manuscript is
extremely impressive in terms of artistry and technical execution, and the
prolific decoration and calligraphic variety hold the viewer’s interest page after
page. The equally impressive binding—modelled after the look of a Medieval
Gospel book complete with enamel-like bosses and jewels—is fitting for a work
that pays homage to the past while celebrating contemporary art and style. The
life and work of calligrapher and illuminator Johann Holtz (1875-1944) is poorly documented, but he seems to have been active
in Flensberg, Germany; he also worked as a graphic artist. Binder W. A. Petersen has proven equally illusive, but we know
that his workshop was also located in Flensburg. Given the town’s close proximity to Denmark, we might speculate whether
Petersen was somehow related to the Copenhagen-based binder Immanuel Petersen, who took over from master binder D. L.
Clément in 1877. Despite the lack of biographical information on our artist and binder, the work here needs no provenance
information to be pleasing in every way, from the gleaming binding to the beautifully preserved and magnificently illuminated
contents. (ST16974)

An Elaborately Painted Manuscript on Vellum Featuring
St. Francis of Assisi, Presented in a Suitably Luxurious Binding
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(ILLUMINATED MANUSCRIPT ON VELLUM - MODERN). ST. FRANCIS OF ASSISI. (BINDINGS CHARLES LANOË). GEBHART, ÉMILE. NOËL FRANCISCAINE. ([Barbizon]: 1927) 205 x 160 mm. (8 x 6 1/4”).
[12] leaves (including half title, decorative title, and colophon; all other leaves painted on both recto and verso, single
column, about 27 lines). LOVELY CREAM-COLORED CRUSHED MOROCCO BY CHARLES LANOË (stamp-signed
in gilt on front doublure), covers with intricate
border composed of inlaid red, green, blue, and
yellow foliate designs embellished with goldtooled floral sprays, each corner incorporating
the head of a dragon with a gilt spray emanating
from the mouth, with matching FULL
MOROCCO DOUBLURES, each with “L” shaped
bar composed of colored inlays that include a
series of very small chain links, each end with
a burst of acanthus-like inlays, space between
bar and edge of binding filled with dense gilt
vine-stem and small floral inlays, cream-colored
watered silk endleaves, all edges gilt. Housed in
a matching ecru morocco clamshell box, lined
with velvet (morocco a bit darkened and the
bottom lightly soiled). With decorative title page
consisting of two large initials painted blue with
white highlights, one inhabited by a large flower,
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on painted gold ground, a full border of painted acanthus on gold ground and
with hairline vines terminating in gold ivy leaves; contents with line fillers in
pink, blue, and gold, and many one-line initials in pink or blue, highlighted
in white, on gold ground, 25 three- to eight-line decorative initials in blue or
pink with white tracery on gold ground, some inhabited by floral elements,
THREE LARGE MINIATURES, FOUR SMALLER MINIATURES, AND 10
VIGNETTES (the large miniatures about half-page, small miniatures about a
quarter of a page, vignettes in quatrefoil frames and about 35 mm. square),
MOST PAGES WITH A FULL BORDER (and the others with three-quarter
borders) of blue and gold acanthus tangled with various fruits, flowers, and
other objects (including coats of arms, a peacock, and a white dog), long gold
bars on either side of the text incorporating flowers and other decoration, final
page with a very small image of an angel playing the harp. The miniatures,
illuminations, and calligraphy all done by Pierre Cornilliac, signed by the artist
on the title page, with colophon on final leaf noting that this unique work was
made by Pierre Cornilliac for Louis Fricotelle, finished in Barbizon on 3 May
1927. With engraved and colored paper bookplate leaf of Louis Fricotelle at
front of volume; rear of volume with two vellum cuttings (apparently a trial drawing and painting for vignettes that
were never added) pasted to paper flyleaf, the next leaf with taped folding invitation for an exhibition of the works of
Cornilliac at the Galerie George Petit, dated 1927 (this work among the items listed). A minor stain along edge of
front doublure, very thin, faint streak on lower board, one opening with a thin strip of light browning along fore and
lower edges (where the tissue guard did not quite reach), but A FINE MANUSCRIPT with negligible faults, and THE
PAINTINGS IN PERFECT CONDITION. $12,500
Styled after a Medieval Book of Hours, this
exuberantly illuminated modern manuscript is full
of visual interest on every page, with handsomely
painted miniatures, and attractively presented in
a bespoke binding and box designed to match the
contents. The text comes from a collection of tales and
legends by French academic Émile Gebhart (1839-1908)
and tells the story of a meeting between the wealthy
Cardinal of Venice and the ascetic St. Francis of Assisi,
founder of the Order of Friars Minor. The large miniatures
show the progression of the cardinal and his entourage—
which includes canons, brightly dressed minstrels, squires,
knights in armor, and hunters with their dogs—en route to
Rome to join the Lateran Council of Pope Innocent III.

The smaller vignettes located in the lower borders depict various events from the
life of St. Francis—a stark contrast to the pomp and opulence of the cardinal and his
party. When the two holy men eventually meet, the cardinal is deeply moved by
Francis’ example, and he leaves with a renewed sense of faith and greater humility.
All of these miniatures and vignettes, whether they depict a crowd of ten or a
lone figure, are painted with great attention to detail, a vibrant color palette, fully
realized scenery, and attractive composition. One is also struck by the sheer volume
of decoration on each page: lavishly illuminated initials and lush borders fill the
margins with brightly painted acanthus and flowers of purplish-blue, red, pink,
and gold, as the eye is constantly engaged. Setting the stage for this manuscript is
the luxurious binding, executed by Charles Lanoë (1881-1959). Lanoë trained at
the Ecole Estienne and the Ecole des Arts Decoratifs before working as a doreur
(gilder) for Charles Meunier and Quesnel and subsequently joining the workshop
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of Petrus Ruban in 1903. There, Flety tells us, “very quickly, thanks to his skill, his gifts, and his artistic training, he became
the main collaborator” of Ruban, and succeeded his master in 1910. Lanoë was also something of a painter, wood engraver,
and musician, and his painterly instincts are noticeable here: with numerous inlays and gold tooling on ecru-colored morocco,
the binding gives the effect of Medieval manuscript illumination on vellum. Despite the beauty and accomplishment of the
manuscript itself, we could find no information about our artist, Pierre Cornilliac, nor any other manuscripts attributed to him.
The man who commissioned this work, Louis Fricotelle, has proven almost equally elusive; he seems to have been a publisher,
but we were not able to find any other biographical information. There are a few auction records, however, that mention his exlibris, and these books suggest a discerning taste. He was evidently especially drawn to deluxe copies of limited edition works
that include original artwork. For Fricotelle, a connoisseur of fine books, to commission an illuminated manuscript like the
present one shows that he must have thought very highly of our artist’s skills, and to provide such a luxurious binding and box
for this work confers upon it an elevated status. (ST16801)

The “Beatitudes” in Arresting Gilt by Violet Wilson
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(ILLUMINATED MANUSCRIPT ON VELLUM - MODERN). WILSON, VIOLET, Scribe and Illuminator.
TEXT FROM THE SERMON ON THE MOUNT (MATTHEW 5-7). (Wimbledon, Surrey: September 1939) 373
x 255 mm. (14 3/4 x 10”). [12] vellum leaves (seven with text and illuminations). Single column, approximately 30
lines in a fine calligraphic hand. Attractive contemporary dark blue crushed morocco, covers with gilt and blind
rules, raised bands with gilt rules, gilt-ruled turn-ins, vellum pastedowns. Text in blue, black, green, and red, a
few lines with larger lettering in gilt, several two-line initials in colored ink, five two-line initials in red or blue
with floral decorations, opening pages with eight two-line initials in gold (the lines here of a larger size than rest
of text), six three-line initials in gold filled and surrounded by floral decoration, three four- to six-line gilt initials
with more intricate floral decorations, one of these with gilt stippling and two surrounded by a gilt frame, and ONE
VERY LARGE (80 x 45 mm) GILT “B” decorated with stippling, filled with two-tone green leaves, pink flowers, and
large gold bezants. First leaf with ink inscription, “Presented by Dr. W J Pearson / in appreciation of the work of /
Ashridge Hospital 1939-1946”; two silk guards. Boards with a hint of soiling, but A BEAUTIFUL MANUSCRIPT IN
OUTSTANDING CONDITION, the paint lovely and bright, and the gold sparkling. $9,500
This beautifully executed manuscript
by a notable female calligrapher and
illuminator features the oft-quoted
and much-loved biblical text known
as the “Sermon on the Mount,” in
which Matthew relates various moral
teachings attributed to Christ. The
text is written in an extremely pleasing
and regular upright script throughout,
but the first opening, listing the nine
Beatitudes in capital letters, is especially
striking. Opening with the largest and
most attractive initial in the manuscript,
it begins with “Blessed are the poor in
spirit” in prominent gilt lettering; this
is followed by the other blessings (each
beginning with a smaller gilt “B” initial)
written entirely in blue capital letters.
The rest of the text, penned primarily
in black ink but accented with cheerful
gilt initials and occasional colored
lettering, exudes a sense of order and
simple elegance befitting the contents.
Illuminator and calligrapher Violet
Wilson was born in Wimbledon in
1902. She studied calligraphy under
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Claire G. M. Evans, who had been a pupil of Graily Hewitt, known for his
work with the Ashendene Press and one of the principal British calligraphers
and teachers of lettering in the first half of the 20th century. Wilson became
a member of the Society of Scribes and Illuminators in the U.K. in the 1930s.
The San Francisco Public Library has examples of her work in its Harrison
Collection of Calligraphy, and another illuminated copy of the “Sermon on the
Mount” (made in 1957) was
included in the Baltimore
Art Museum’s 1965 exhibition and catalogue titled “Two Thousand Years
of Calligraphy.” The catalogue entry (no. 213) notes that Wilson preferred
to work on books and decorative maps and exhibited her work in many
countries. According to the presentation inscription in the present work, this
manuscript was given to Ashridge Hospital—formerly a monastery and royal
residence—by a doctor who presumably worked there, in appreciation for the
institution’s efforts during the Second World War. (ST17129-020)

“Indisputably the Most Beautiful, the Strangest, and
Most Inventive Work of 17th Century Esoteric Alchemy”
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(ALCHEMY - EMBLEM BOOK). MAIER, MICHAEL. CHYMISCHES
CABINET DERER GOSSEN GEHEIMNUSSEN DER NATUR DURCH WOHL
ERSONNENE SINNREICHE KUPFFERSTICHE UND EMBLEMATA. (Frankfurt:
Georg Heinrich Oehrling, 1708) 202 x 160 mm. (8 x 6 1/4”). 2 p.l., 151,
[2] (blank), 152-53 pp. First Edition in German. Original patterned
paper boards and calf corners, expertly and sympathetically rebacked
with unadorned calf, raised bands. WITH 50 FINE COPPERENGRAVED EMBLEMS BY MATTHÄUS MERIAN THE ELDER.
Front pastedown with engraved “Mannington Hall” bookplate of
English diplomat Horatio Walpole (1678-1757). Ferguson II, 63;
Duveen 385; Landwehr, “German Emblem Books” 413; Kindlers
Neues Literatur Lexikon X, 886; Nummedal, “How to Read the
Alchemical Corpus” (introduction to the digital edition at the Max
Planck Institute); Thorndike VII, 173. A little soiling to boards, but
the binding solid and not without appeal, leaves lightly washed, one
small rust spot to text, one ink stain obscuring a couple of letters,
but AN EXCEPTIONALLY PLEASING COPY, the text especially
clean, with excellent impressions of the engravings. $24,000

Using the same Merian engravings created for the 1617 original
printing (entitled “Atalanta Fugiens”), this is the second edition
and the first in German of a work described by Kindlers as
“indisputably the most beautiful, the strangest and most inventive
work of 17th century esoteric alchemy.” Maier begins with the myth
of Atalanta told in Ovid’s “Metamorphoses” and then brings in poetry,
music, alchemical symbols, and emblems. This “Chemical Cabinet”
presents 50 emblems, “each containing a motto, a copper plate engraving
by the renowned Matthäus Merian, an epigram (in German and Latin),
an accompanying fugue (or canon) for three voices, and a discourse
explicating the emblem’s alchemical meaning. The parts of each emblem
and the book as a whole are meant to work together, with the music,
image, and text as an interlocking guide to alchemical theory and to the
production of the philosophers’ stone. The multimedia ‘Atalanta fugiens’
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was meant not only to link sound, sight, and intellect, but also to spark discussion and laboratory practice, making it an
intriguing point of entry into an examination of the place of reading and writing—and their relationship to other bodily ways
of knowing—in the production of early modern knowledge.” (Nummedal, introduction to “Project Atalanta,” the Max Planck
Institute’s digital edition of “Atalanta Fugiens”) German physician, courtier, and alchemist Michael Maier (1568-1622) studied
medicine at Padua and at the University of Basel, and he served as physician and counselor to Holy Roman Emperor Rudolf
II. According to Thorndike, “Maier was a Rosicrucian and gained Robert Fludd for that fraternity”; DSB notes that he “helped
to organize the publication of the works of Fludd in Frankfurt . . . [and] probably had a hand in the publication of the ‘Fama
Fraternitatis’ (1616).” This is a very scarce edition in commerce (and a good deal rarer than the dramatically more costly first
edition): ABPC and RBH record five other copies sold at auction in the past 50 years. This book (and books like it) almost never
turn up in decent condition, let alone as pleasing as the present copy. (ST16190)

The Exceptionally Beautiful Botfield Copy of the First Appearance of
Plutarch’s “Moralia,” Covering Newlywed Advice, Flatterer Detection,
And Much More about Greco-Roman Society
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(ALDINE IMPRINT). (POST-INCUNABLE). PLUTARCH. OPUSCULA
LXXXXII. (Venetiis [Venice]: In aedibus Aldi & Andreae Asulani Soceti,
March 1509) 295 x 185 mm. (11 3/4 x 7 1/4”). 8 p.l., 1050 pp., [1] leaf. With a
preface in Greek by editor Demetrios Doukas. EDITIO PRINCEPS. Stately 19th
century red pebble-grain morocco, gilt, covers with plain and dot rule border,
frame of floral and dogtooth rolls, oblique floral cornerpieces, central panel with
Aldine anchor and dolphin device at center, raised bands, spines luxuriantly gilt
in compartments with complex floral mandorla at center, curling cornerpieces,
gilt titling, turn-ins with floral gilt roll, marbled endpapers, all edges gilt. In red
morocco-lipped slipcase. With Aldine printer’s device on title and final page.
Ahmanson-Murphy I, 84; Kallendorf-Wells 92; Renouard 1509/1; EDIT16 37429.
Upper cover with short dark line and a couple of small smudges, extremities
lightly rubbed, leaves lightly washed and pressed in keeping with bibliophilic
fashion at time of binding but AN EXTRAORDINARILY BEAUTIFUL COPY—
ENTIRELY CLEAN, FRESH, AND BRIGHT INTERNALLY—IN A MOST
ATTRACTIVE 19TH CENTURY BINDING. $35,000

This is the outstanding Botfield copy of the first appearance in print of
Plutarch’s “Moralia” or “Moral Philosophy,” a collection of essays dealing with
such diverse topics as fortune, exile, animal
intelligence, health, advice for newlyweds, the education
of children, benefitting from one’s enemies, the value
of having few or many friends, how to recognize a
flatterer, and many other topics which give scholars
insight into Greco-Roman society and obscure cults. The
value of the collection is enhanced by the fact that Plutarch
borrows liberally from lost Greek works, some of which
would otherwise be unknown to us. While lesser-known
than the author’s “Parallel Lives” of the Greeks and Romans,
the moral essays formed nearly half of his output, and were
highly influential on later essayists, including Montaigne and Pope. Perhaps the person
most singly responsible for bringing down to us the literary treasures of antiquity, Aldo
Manuzio (born Teobaldo Manucci, commonly called by his Latin name Aldus Manutius,
1449-1515) established his press in Venice in 1494, produced a long list of classical
works, especially of Greek authors and often in first edition, and began in 1501 a
series of portable editions of Latin, Greek, and Italian classics that brought widespread
popularity in Italy to works that even those of modest means could afford. When Aldus
died, virtually all of the important works from classical Greek had been published, and
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he himself had been responsible for 27 first editions as printer and often as editor as well. The present first edition was edited
by Greek scholar Demetrios Doukas, with assistance from Erasmus and Girolamo Aleandro. The attractive binding celebrates
our printer, incorporating his famous dolphin-and-anchor device into the design. The work was likely done for former owner
Beriah Botfield (1807-63), Member of Parliament, naturalist, bibliographer, and bibliophile. He collected early printed and color
plate books, which he bequeathed to the Marquess of Bath. The book resided in the library at Bath’s Longleat estate until death
duties forced his heirs to send many possessions to auction. Our copy appeared at Christie’s in June 2002, when it fetched a
hammer price of £15,000 ($22,260). (ST16646)

A Remarkably Fine Copy of the Book Containing
The First Image of American Dollar Bills
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(AMERICANA). ANBUREY, THOMAS. TRAVELS THROUGH THE INTERIOR PARTS OF AMERICA. (London:
Printed for William Lane, 1789) 217 x 131 mm. (8 1/2 x 5 1/8”). Complete with half titles and a 19-page list of
subscribers. Two volumes. FIRST EDITION. HANDSOME CONTEMPORARY TREE
CALF, smooth spines divided into panels by thick gilt rules, one red and one green
morocco label, marbled endpapers, all edges yellow. With a large folding engraved
map (hand colored in outline) showing the march of the British army in America, six
engraved plates (five of them folding), and a folding engraved plate, printed on both
sides, depicting American dollar bills, four of them with additional printing in red.
Front pastedown with armorial bookplate of Charles William Vane, 3rd Marquess of
Londonderry. Clark I:192; Sabin 1366; Howes A-226. Boards lightly chafed, rear
cover of volume I with three faint scratches, minor offsetting from plates, isolated
faint foxing, other trivial imperfections, but AN EXTREMELY FINE CONTEMPORARY
COPY—very clean and fresh internally, in especially lustrous, well-preserved bindings.
$4,500
This copy of the account of a British officer’s travels as a soldier and prisoner of war
during the American Revolution is notable for its appealing bindings, its impressive state
of preservation, and the presence of the often-missing plate that is the first reproduction
of American dollar bills. Anburey (fl. late 1700s) arrived with the British army in Canada in
1776 and served in the disastrous Saratoga Campaign under General John Burgoyne. He was
taken prisoner by American forces when Burgoyne was forced to surrender his entire army

after the Battle of Saratoga
(1777), a major turning
point in the Revolutionary
War. Burgoyne’s men were
taken first to Massachusetts,
then marched south to
Charlottesville, Virginia. As
an officer, Anburey was able
to lodge at nearby plantations
rather than live in the
barracks with the enlisted
men. His journal contains
critical observations on the
Virginia planters who hosted
him and the deplorable
treatment of their enslaved
workers. He also discusses
the cultivation of tobacco, the
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depreciation of the paper money reproduced here, and the
miserable conditions of the (enlisted) British prisoners.
Clark describes this work as “entertaining and readable”
but notes that considerable portions of it were lifted from
other writers, particularly Andrew Burnaby, Peter Kalm,
J. F. D. Smyth, and Abbé Raynal. The illustrations here,
based on original drawings by Anburey, show scenes from
the Saratoga campaign and from Anburey’s sojourn in
Virginia and Maryland as a prisoner. The tasteful binding
is exactly what one would expect to find on the shelves of
a distinguished library like that of Charles William Vane,
3rd Marquess of Londonderry (1778-1854), who kept an
impressive collection of books at his equally impressive
array of estates in England and Ireland. Our set is little
changed from the day the Marquess acquired it. (ST17864a)

page 14

One of Just 80 Paper Copies For Sale, in a Dramatic Mowery Binding
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(ASHENDENE PRESS). MORE, THOMAS. (BINDINGS - J. FRANKLIN
MOWERY). UTOPIA. (Chelsea: Ashendene Press, 1906) 282 x 195 mm.
(11 1/4 x 7 3/4”). 161, [1] pp. ONE OF 100 COPIES on paper, of which 80 were
for sale (and 20 on vellum, 15 for sale). DRAMATIC BLACK GOATSKIN BY J.
FRANKLIN MOWERY (rear doublure gilt-stamped “JFM ‘94”), cover and smooth
spine with wraparound design of blind-tooled crisscrossing lines, upper cover
with “UTOPIA” onlaid in red morocco, spine with red morocco label, black
suede doublures and endleaves, top edge silver. In matching red morocco-lipped
slipcase. Initials designed by Eric Gill. Printed in red and black in Subiaco type.
Front flyleaf with bookplate of Jan van der Mark. Hornby 22; Tomkinson, p. 6.
For the binding: The Art of Contemporary Bookbinding, Bibliotheca Wittockiana,
Brussels; Koninklijke Bibliotheek, The Hague; Bibliotheque historique de la ville
de Paris, 1997, p.135. A PRISTINE COPY. $15,000

In an arresting binding created by a modern master for an avant-garde
connoisseur, this is a fine copy of an especially handsome Ashendene production,
with elegant initials that constitute one of Eric Gill’s earliest commissions. Calling
it “a marvellous book,” Franklin includes the “Utopia” in a group of five Ashendene
productions of medium proportions (mostly small folio) “which in scope and skill have as
much appeal as any Ashendene books.” This is the first Ashendene with marginal notes
in red, and the Subiaco type used here was the first to be produced especially for the Ashendene Press. In consultation with
Sidney Cockerell and Emery Walker, our printer C. H. St John Hornby decided to create a typeface based on that employed by
Sweynheym and Pannartz, who had printed the first books in Italy at a monastery in Subiaco (which inspired the type’s name).
Walker and Cockerell took photographs of the British Museum’s copy of their Cicero “De Oratore,” and used that as a model for
the design. The punches were cut by E. P. Prince and the fount cast in Edinburgh. The fee charged by Walker and Cockerell for
creating one of the foremost types of the private press movement was £100—a considerable bargain, as Hornby was the first to
acknowledge. Our book was bound by J. Franklin Mowery, retired Head of Conservation at the Folger Shakespeare Library and
past president of the Guild of Book Workers. Mowery studied bookbinding under Professor Kurt Londenberg at the Staatliche
Hochschule für bildende Künste [Academy of Art] in Hamburg, and trained as a paper conservator under Otto Wächter in
Vienna, before returning to the U.S. to work
at the Huntington Library. The binding was
commissioned by collector and self-described
“radical” museum administrator Jan van
der Marck (1929-2010), who championed
artists that pushed boundaries—often to
the consternation of the museum boards
who employed him. This binding was part
of an exhibit organized by the Bibliotheca
Wittockiana in 1997. Devoted to collecting and
preserving fine examples of bookbinding and
the book arts, Bibliotheca Wittockiana was
founded with industrialist Michel Wittock’s
prestigious collection of decorative bindings
documenting the development of styles over
five centuries. The small limitation here means
that this book is one of the more uncommonly
seen and sought-after Ashendene works, and
apart from one sale at Bloomsbury in 2009,
Mowery bindings have very seldom shown up
for sale. (ST16187)
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Cooper’s First Sea Novel, in a Gorgeous Binding
Done for Duke William of Brunswick-Lüneburg
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(BINDINGS - FRENCH ARMORIAL). [COOPER, JAMES FENIMORE]. THE PILOT. (Paris: L. Daubry, 1825)
170 x 103 mm. (6 3/4 x 4”). Three volumes. First French Edition (text in English). REGAL CONTEMPORARY
BEIGE MOROCCO, GILT AND INLAID, covers
with gilt frame and inlaid cornerpieces of pink and
burgundy morocco in floral designs, ARMS OF
WILLIAM, DUKE OF BRUNSWICK, at center, inlaid
in red and green morocco and lavishly gilt, raised
bands, spine panels with graceful design of flowers
and acanthus leaves, gilt lettering, gilt-ruled turn-ins,
all edges gilt. Front pastedowns with bookplate of
Wilhelm, Herzog zu Braunschweig, printed in colors
and embossed with gilt; title pages with ink stamp
“Prinz von Braunschweig.” Spines darkened to tan,
head panels with traces of brown residue, possibly
from library labels, boards faintly soiled at edges, but
A FINE SET with no signs of use, inside or out. $6,000

This is an exceptionally fine copy, with distinguished provenance, of the first Paris
printing of a nautical adventure by a great American writer who enjoyed unusual
popularity in France. Set during the American Revolution and first printed in 1823, “The
Pilot” has for its protagonist a real-life American naval hero, John Paul Jones. Cooper (17891851) had himself worked as a commercial seaman and served in the U.S. Navy, and his
firsthand knowledge of both the technical aspects of seamanship and the day-to-day realities
of life at sea lend a ring of authenticity to his sea novels, of which this was the first. According
to Encyclopedia Americana, “Cooper may be said in ‘The Pilot’ to have created a new literary
type, the tale of adventure on the sea . . . . Smollett had already
discovered the racy humors of seamen, but he had seen little else
in their calling; it remained for Cooper to capture for fiction the
mystery and beauty, the shock and thrill, of the sea, which in his
pages has much of the proud pomp of Byron’s ocean.” Cooper spent
the years 1826-28 in Paris, where his literary reputation gained
him access to the best salons, and where he became a close friend of
the marquis de Lafayette. Given the ornate decoration and the quality of materials and execution,
this binding was very likely done by a Parisian workshop as a commission for Duke William of
Brunswick-Lüneburg (1806-84), the last member of his family to rule the duchy of Brunswick.
Although he was the ruler of the Duchy of Brunswick for more than 50 years, he preferred to spend
his time enjoying the life of an aristocrat and left most of the official business to his ministers. He
also failed to produce a legitimate heir (though he had a number of illegitimate children), and ended
the House of Brunswick’s rule over the duchy. (ST17589)

In Extraordinarily Beautiful, Intricately Decorated Bedford Morocco,
The Excessively Rare Version Printed Entirely on India Paper
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(BINDINGS - BEDFORD). (PICKERING IMPRINT). BOCCACCIO, GIOVANNI. DEL DECAMERONE.
(London: [Printed by S. & R. Bentley for] Guglielmo [William] Pickering, 1825) 198 x 124 mm. (7 3/4 x 4 7/8”).
2 p.l., cxxxv, [1] (blank), 967 pp. Three volumes bound in one. Edited by Ugo Foscolo. First Foscolo Edition. ONE
OF “A FEW COPIES” PRINTED ENTIRELY ON INDIA PAPER, according to Keynes. DAZZLING TAN MOROCCO,
VERY ELABORATELY GILT, BY F. BEDFORD (stamp-signed on front turn-in), COVERS AND SMOOTH SPINE
INTRICATELY TOOLED IN A GROLIERESQUE DESIGN OF INTERLACING STRAPWORK and azured-leaf vines,
gilt-ruled turn-ins, ALL EDGES gilt and GAUFFERED in a complex repeating fleur-de-lys pattern. In the original
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brown morocco pull-off box with complementary
gilt tooling on the back. With engraved
frontispiece portrait and 10 plates after Stothard.
Front flyleaf with newspaper clipping of Bedford
obituary tipped on. Keynes, p. 43. Leaves a
shade less than bright, occasional minor foxing
or browning (more pronounced in a couple of
quires), otherwise excellent internally (fresh, and
with no signs of use), and THE REMARKABLE
BINDING IN PRISTINE CONDITION. $12,500
This is a volume with two powerful assets: it
is beautifully bound by Francis Bedford to a
memorably intricate design, and it is the rarest
version of Pickering’s excellent edition of a
masterpiece of Italian literature, being printed
entirely on India paper. It has always been the most
expensive and least encountered issue; according to
Keynes, there were four variants: (1) on laid paper, (2) three volumes in red cloth (sold for £2
12s. 6d. with engravings and £1 11s. 6d. without); (3) on Large Paper with proof impressions
of the plates (at £4 14s. 6d.); and (4) “a few copies” printed entirely on India paper (for £6
16s. 6d). Today, copies of the basic three-decker are not uncommon, but RBH and ABPC find
just half a dozen copies of the large paper edition at auction in the past half century (two of
these the Hoe copy), and no copies (except ours) of our India paper printing. The Pickering
Boccaccio was edited by Italian poet, scholar, and patriot Ugo Foscolo (1778-1827), who added
an important critical essay on Boccaccio’s influence on Italian language and literature, and
was embellished with engravings by the most in-demand book illustrator of the day, Thomas
Stothard (1755-1834). Although William Pickering (17961854) began his legendary publishing career in 1820, it
wasn’t until 1825, after a move to larger premises, that
he began to produce substantial numbers of high-quality
editions. “The Decameron” is praised by Britannica as “[s]
tylistically . . . the most perfect example of Italian classical
prose,” and in his introductory essay here, Foscolo traces its
influence on vernacular Italian and its place as a linguistic
model for Italian writers. Binder Francis Bedford (17991883) managed the firm of Charles Lewis for five years for the latter’s widow and then was
in a partnership for 10 years with John Clarke before establishing his own bindery in 1851.
He shortly became recognized as the leading binder in the fashionable West End of London,
and his firm enjoyed prosperity not only until his death, but for 10 years afterwards, under
the ownership of Joseph Shepherd. Bedford bindings are almost always elegantly traditional
in their design and elaborate in their gilt decoration, as the present example demonstrates.
Here, Bedford has taken inspiration from the 16th century entrelac style favored by the
great bibliophile Jean Grolier (ca. 1489/90-1565), whose collection was renowned for its
richly embellished bindings. (ST16434)
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(BINDINGS - STUART BROCKMAN). (CRESSET PRESS). BIBLE IN ENGLISH. THE APOCRYPHA. (London:
[Printed by The Curwen Press for] Cresset Press, 1929) 330 x 210 mm. (13 x 8 1/4”). 5 p.l., 406 pp., [1] leaf.
No. 401 OF 450 COPIES (and 30 copies on handmade paper). IMPRESSIVE BURGUNDY CRUSHED MOROCCO
BY STUART BROCKMAN (his ticket, dated 2008, on verso of front free endpaper), covers with two wide, parallel,
vertical grooves lightly brushed with gold that leaves the burgundy grain of the leather visible, half a dozen shorter
horizontal grooves intersecting the vertical design, concave spine brushed with gold, stencilled titling, silvery lilac
endpapers, all edges gilt. In a black morocco-backed clamshell box lined with burgundy velvet. With 14 woodcuts,
page 17

each by a different artist, among them Blair Hughes-Stanton, Gertrude Hermes, John Nash, Eric Ravilious, and
Stephen Gooden. Front pastedown with bookplate of Alice Steelman Witherow. Ransom, p. 7; Hughes-Stanton 6.
Isolated faint spots of foxing to margins, but a very fine copy, clean and fresh, in an unworn binding. $4,000
This is a powerfully attractive book that combines three prominent features:
fine letterpress printing done by a notable printing house for an important
private press, dramatic woodcuts by prominent artists of the time, and,
most notably, a striking binding by a Designer Bookbinder. The son of master
bookbinder James Brockman, Stuart Brockman (b. 1972) received an Honours Degree
in Mechanical Engineering from Imperial College London before joining the family
bindery in 1995. He was elected a Licentiate of Designer Bookbinders in 1999 and a
Fellow in 2004. His designs are innovative and often employ unexpected elements or
techniques like the deep grooves and concave spine here. “The Apocrypha” features
the work of 14 artists, many of them admired wood engravers: Blair Hughes-Stanton,
Gertrude Hermes, John Nash, Stephen Gooden, Eric Ravilious, René Ben Sussan,
Frank Medworth, Leon Underwood, Eric Kennington, Mary Elizabeth Groom,
Wladislaw Skoczylas, Hester Sainsbury, Eric Jones, and D. Galanis. The text is well
printed with vast margins, and the plates are memorable because they provide a
sampling of the range of images being produced at the time by the best artists at work
in the woodcut medium. According to Ransom, the Cresset Press, which operated
between 1927 and 1931 under the direction of Dennis M. Cohen and A. I. Meyers,
had three aims: “the production of fine editions; the reprinting in an attractive, though
not necessarily expensive, format of certain of the classics now difficult to obtain;
and finally, the production of contemporary or other works of undisputed or artistic value.” Although the Curwen Press was
founded (under a different name) in 1863, it became an important press in the world of private printing in 1914, when Harold
Curwen (1885-1949), the grandson of the original founder, took control. In 1921, Oliver Simon (1895-1956) joined the firm,
and he was instrumental in upgrading the quality of book production, in part by commissioning typefaces, illustrations, and
decorations from, among others, Jan Van Krimpen, Rudolf Koch, Edward Bawden, Paul Nash, and Graham Sutherland (Lovat
Fraser was already working for the press when Simon came in). Glaister says that “The brilliantly successful association of
Curwen and Simon led to a steady flow of fine books as well as jobbing printing of outstanding quality.” (ST17613)
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(BINDINGS - JAMES BROCKMAN AND ANGELA JAMES). (ENGRAVED BOOKS). (THE BIBLIOPHILE
SOCIETY). GRAY, THOMAS. GRAY’S ELEGY. (Boston: Printed for The Bibliophile Society, 1912) 263 x

180 mm. (10 1/2 x 7 1/8”). [16] leaves, printed on one side only. ONE OF 469 COPIES. VERY PLEASING VIOLET
CRUSHED MOROCCO BY JAMES R. BROCKMAN AND ANGELA P. JAMES (stamp-signed on rear doublure and
dated 1978), covers with five undulating parallel gilt lines, the lower half of each sprouting gilt leaves and red berries,
smooth spine with gilt titling, all edges gilt, vellum doublures reflecting the cover design, smooth spine with gilt
titling, PAINTED VELLUM DOUBLURES with a design reflecting that on the covers, the five lines here in purple,
bearing blue leaves and gilt berries along their upper halves, all edges gilt on the rough. In a felt-lined navy buckram
clamshell box. Pictorial title page and text engraved by Arthur N. MacDonald (signed in pencil on title page), with
nine copperplate etchings by W. H. W. Bicknell (each signed in pencil). Small ink mark (from printing process) to
margin of frontispiece, otherwise an immaculate copy in an as-new binding. $7,500
This is a lovely engraved edition of Gray’s revered poem, beautifully bound
by two Designer Bookbinders. It was prepared by engraver Arthur N. MacDonald
(1866-1940) for Boston’s Bibliophile Society, which issued 72 finely printed works for
its members between 1901 and 1939. The charming pastoral scenes that illustrate the
work were etched by Massachusetts artist William Harry Warren Bicknell (1860-1947),
known for his landscapes. The special binding was a collaboration of two past presidents
of Designer Bookbinders. James Brockman (b. 1946) apprenticed as a finisher at
Blackwell’s, studied with Ivor Robinson, and served as assistant to Sydney M. Cockerell
at Cambridge from 1968-73. Three years later, he opened his own bindery in Oxford,
which continues to produce notable work. He has also served as president of the Society
of Bookbinders. Vellum doublures that continue the cover design were not infrequently a
feature of Brockman bindings from the late 1970s. Angela James studied at the Glasgow
School of Art from 1965 to 1970, concentrating on textile design with bookbinding as her
subsidiary subject. On leaving school, she went to work at Sydney Cockerell’s bindery,
where she was confined to traditional “woman’s work” of sewing and headbanding.
Wishing to pursue production of fine bindings, she accepted Brockman’s invitation to
join him in establishing a new bindery. She worked there for four years, before leaving
in 1979 to start her own workshop. She has published two books on her craft, “The Art
of Binding Books” (1991) and “The Handmade Book” (2000). (ST17129-022)
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(BINDINGS - CHIVERS). SWINBURNE, ALGERNON CHARLES. A CHANNEL PASSAGE AND OTHER
POEMS. (London: Chatto & Windus, 1904) 185 x 123mm. (7 1/4 x 5”). ix, [1], 213, [1] pp., [1] leaf. Second
Edition. A VERY PLEASING VELLUCENT BINDING BY CEDRIC CHIVERS (signed on rear turn-in), front cover and
smooth spine painted in an Art Nouveau style featuring twining vines, center panel of front cover with painted giltstrung lyre at bottom and round mother-of-pearl inlay within a wreath at top, doublures of glazed vellum enclosed
by a paper frame, all edges gilt. Printer’s device on final leaf. Binding with a touch of soil, spine just a shade darker
than the covers, a few very minor spots internally, otherwise a fine, virtually unworn copy. $2,500
This is a charming example of Chivers’ “vellucent” bindings, a painting-under-vellum
technique inspired by Cyril Davenport’s lecture on the 18th century painted vellum bindings
of Edwards of Halifax, given at the Paris Exhibition of 1878. On returning to England after his
life-changing visit to the exposition, Chivers (1853-1929) established binding premises in his native
Bath and began producing his own work in the Edwards tradition, calling his new style “vellucent”
as its chief component was translucent vellum. After rendering vellum nearly transparent, Chivers
placed it over paper on which a design had been painted, thus protecting the surface of the paper
and the artwork from soiling and abrasion. Prideaux says that the process achieves the effect of
enriched enamel. Chivers often used mother-of-pearl inlays on his vellucent bindings, and here the
inlay provides the illusion of a mirror that might reflect the reader of the volume. The title poem
here was inspired by another trip to France: in 1855, Swinburne (1837-1909) made his first trip
abroad with his uncle. As they were crossing the English Channel, a violent storm thrilled the young
poet with its awe-inspiring display of lightning and thunder. It was an unforgettable experience that
stuck with Swinburne all his life—the poem recalling that crossing was written 40 years after the
event, just five years before his death. (ST17640u)

Strictly Limited for Roxburghe Members Only,
In a Sydney Cockerell Binding of Unusually Modern Design
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(BINDINGS - SYDNEY M. COCKERELL). (ROXBURGHE CLUB). JAMES, MONTAGUE RHODES and C.
H. ST JOHN HORNBY. THE APOCALYPSE IN LATIN AND FRENCH (BODLEIAN MS. DOUCE 180). (Oxford:
Printed for presentation to the members of the Roxburghe Club [by F. Hall, Oxford University Press], 1922) 312 x 212
mm. (12 3/8 x 8 1/2”). [xii], 46 pp., [1 leaf], followed by plates. Described by Montague Rhodes James. Presented to
the Roxburghe Club by Charles Harry St. John Hornby. ONE OF APPROXIMATELY 40 COPIES for club members
only. EXCELLENT OLIVE GREEN CRUSHED MOROCCO BY SYDNEY COCKERELL (stamp-signed in blind “19
SC 79” on rear pastedown), covers with octagonal design composed of 90 gilt or black stamped triangles, raised
bands, gilt lettering, blind-ruled turnins, marbled endpapers, all edges gilt.
In the original velvet-lined tan buckram
drop-back box, matching olive green
morocco label on its back. Facsimile
frontispiece, and 97 numbered pages
of facsimile plates from the Bodleian
manuscript, two with color miniatures.
Printed in red and black. Verso of front
free endpaper with bookplate of Stuart
B. Schimmel; Grolier Club invitation
to Cockerell lecture on “Repairing of
Books” laid in at front. About half of
the black triangles with (intentionally?)
mottled coloring, a couple of minute
marginal rust spots, but A VERY FINE
COPY, near-pristine internally, in an
unworn binding. $7,500
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This facsimile of a 13th century manuscript in the collection of the Bodleian
library was produced for the world’s oldest society of bibliophiles at the
suggestion of member C. H. St John Hornby, and was handsomely bound
a half century after publication by the grandson of Hornby’s fellow club
member, former Kelmscott Press secretary Sydney Carlyle Cockerell.
Son of the legendary Douglas Cockerell, our binder Sydney Morris “Sandy”
Cockerell (1906-87) trained and worked with his father, and took over the
Cockerell bindery on Douglas’ death in 1945. According to DNB, “Adept with
his hands, Cockerell was also of a highly practical turn of mind. Many of his
tools he made himself, and the hydraulic ram (adapted from an aeroplane’s wing
flaps), with which he impressed gold leaf into his bindings, gave any visitor
immediate notice of his ingenuity. Like his father, Cockerell insisted on the
best materials appropriate to their purpose, paying special attention to leathers
(especially goatskins) and to papers with a neutral pH value, and of the right
weight and fibre structure. In the 1920s his experiments on marbling paper for
bindings soon led to its regular production by his workshop.” His bindery made
the marbled paper for the present volume in hues that match and complement
that of its morocco exterior. A skilled conservator as well as a talented binder,
Cockerell trained British librarians to preserve the nation’s treasures. DNB notes
that his book, “The Repairing of Books (1958), was “offered as a further means
of closing the gap between the librarian or collector and the craftsman.” It was
on this subject that Cockerell addressed the Grolier Club, according to the inlaid invitation. Founded in 1812, the Roxburghe
Club is, according to its website, “the oldest and most distinguished society devoted to printing unpublished documents and
reprinting rare printed texts, among them unknown or neglected works of English literature and history. The list of publications
now runs to almost three hundred volumes that range from medieval manuscripts in facsimile and important works in Early
and Middle English, to more modern texts, unpublished Jacobite documents, the
correspondence of Garrick and the Countess Spencer, and Disraeli’s letters.”
Ideas for books are presented to the club by one of its 40 members, and are
produced to the highest standards, often employing innovative techniques for
reproducing facsimiles. The present work was the inspiration of Ashendene
Press founder St John Hornby, a member from 1911-46. The manuscript of the
Revelation of St. John reproduced was bequeathed to the Bodelian Library by
Francis Douce in 1834. The text describing the manuscript for this edition is
the work of medievalist Montague Rhodes James (1862-1936), provost of Eton
College. Former owner Stuart B. Schimmel (1925-2013) was a member of the
Grolier Club for 52 years, serving as a councilor and chairing committees on
Audit, Public Exhibitions, Special Functions, and Finance from 1972-86. In this
capacity, he must have helped to arrange for Cockerell’s lecture to the club.
(ST17129-018)
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(BINDINGS - COSWAY-STYLE). (BONAPARTE, JOSEPHINE).
FORESTER, C. S. JOSEPHINE, NAPOLEON’S EMPRESS. (London: Metheun
& Co., 1925) 216 x 140 mm. (8 1/2 x 5 1/2”). vii, [i], 246 pp. FIRST EDITION. SUPERB
CONTEMPORARY DEEP BLUE MOROCCO BY SANGORSKI & SUTCLIFFE FOR
ASPREY, WITH MORE THAN 60 INLAYS, front cover with center medallion
featuring inlaid teal blue crossed “J’s,” surrounded by gilt wreath and crown as
well as inlaid pink flowers, lovely gilt floral sprays with more inlaid pink flowers
in corners of both covers, raised bands, spine beautifully gilt and inlaid in the
same floral vine pattern, DOUBLURES OF CRIMSON MOROCCO with inlaid blue
flowers in corners, as well as an intricate series of patterned rules against deep blue
morocco border, FRONT DOUBLURE WITH FINE INSET HAND-PAINTED IVORY
MINIATURE OF JOSEPHINE, watered silk free end papers, gilt edges. In a slightly
scuffed but sturdy and attractive morocco-backed plush-lined folding cloth box,
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gilt titling on spine. With 12 illustrations (all photographs of portraits),
as called for. A CHOICE BINDING IN IMMACULATE CONDITION.
$7,500
Our sumptuous binding would no doubt have pleased the subject of this
work, known for her exquisite taste and love of beautiful things. When she
met and captivated Napoleon Bonaparte in 1795, Josephine de Beauharnais (17631814) was a Martinique-born widow of an aristocrat who had died in the Reign
of Terror. Josephine married the general in January of 1796, despite the fact that
she was (a shocking) six years his senior. In this biography, the British writer C.
S. Forester (1899-1966), best known for his beloved Horatio Hornblower series,
portrays the empress with great sympathy. Sanford V. Sternlicht notes that in
telling the dramatic story of her rise to the imperial throne and her fall when she
was unable to produce an heir for the emperor, “Forester almost treats Josephine
as a fictional character as he finely draws a portrait of a poorly educated but
clever woman who . . . rolls with the punches of fate and outlives her foes.” The
so-called “Cosway” binding, featuring handsome morocco inset with one or more
painted miniatures, apparently originated with the London bookselling firm of Henry Sotheran about 1909. It was in that
year that G. C. Williamson’s book entitled “Richard Cosway” (dealing with the British miniature painter of that name, 17421821) was remaindered by Sotheran and presumably given this special decorative treatment. The name “Cosway” was then
used to describe any book so treated, whoever its author. Although the artist of our miniature is unidentified, the work here
is remarkably well done, with carefully painted detail showing the empress at the prime of her life, bedecked with emeralds,
pearls, and rubies, but with a sadness in her large brown eyes that foreshadows the heartbreak to come. (ST17769j)

An Unusual Cosway-Style Binding Because Containing a
Signed Inset Portrait Done Years before the Book it Adorns
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(BINDINGS - COSWAY-STYLE). (EXTRA-ILLUSTRATED BOOKS). (RÉCAMIER, JULIETTE). WILLIAMS,
H. NOEL. MADAME RÉCAMIER AND HER FRIENDS. (London and New York: Harper & Brothers, 1906) 212
x 138 mm. (8 1/2 x 5 1/2”). xi, [1], 349, [1] pp. New and Revised Edition. VERY PRETTY DARK BLUE CRUSHED
MOROCCO, GILT, BY BAYNTUN (stamp-signed on front turn-in), covers with elegant Art Nouveau-style gilt frame,
UPPER COVER WITH INSET 19TH CENTURY OVAL MINIATURE PORTRAIT of Madame Récamier (signed “Renoir”
in the background) under glass, raised bands, spine compartments with gilt
frames matching those on covers, gilt lettering, taupe watered silk endleaves,
all edges gilt. In a blue buckram clamshell box. With color frontispiece portrait,
as called for, and EXTRA-ILLUSTRATED WITH 16 PLATES, six of these in
color, all with tissue guards. Isolated faint spots of foxing, but a splendid
copy, clean, fresh, and bright internally, in a binding that looks like new. $8,500
This account of the great French beauty and the distinguished literary and
political figures who populated her lively salon is elegantly bound in the Cosway
style, with a beautifully rendered miniature based on the most famous portrait
of Récamier gracing its front cover. Miniatures for the earliest Cosway bindings
were executed by Miss C. B. Currie, who is known to have worked between 1912-40,
usually from designs by J. H. Stonehouse that were executed by the Riviere workshop.
The portrait here is, unusually, signed. “Renoir” is not the great Impressionist, but
a talented 19th century miniaturist who specialized in portraits of figures from the
Napoleonic era, some produced in partnership with an artist named Dupré. Other
prominent binderies, chiefly Sangorski & Sutcliffe and Bayntun, began to produce
their own versions of the popular style. The Bayntun firm was founded in Bath in
1894 and is now the last of the great Victorian trade binderies still in family ownership. Among the great English workshops of
the Edwardian “golden age” of lavish bindings, Bayntun has the distinction of being the only one located outside London’s West
End to be sought after by bibliophiles. In 1939, Bayntun took over the esteemed Riviere firm, founded in 1829. Jeanne Françoise
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Julie Adélaïde Récamier (1777-1849), known as Juliette, was not only beautiful, but also intelligent, charming, and a gifted
hostess whose salon drew luminaries from the arts, literature, and politics. Among her close friends were the famed salonnière
Germaine de Staël, the writer François-René de Chateaubriand, and the political activist Benjamin Constant. Portraits of her
associates have been added to this work. (ST17685)
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(BINDINGS - COSWAY-STYLE). KEATS, JOHN. THE POETICAL
WORKS. (London: Edward Moxon, 1854) 205 x 135 mm. (8 1/8 x
5 3/8”). xii, xl, 375, [1] pp. With a memoir of Keats by Richard Monckton
Milnes. APPEALING SCARLET CRUSHED MOROCCO BY SANGORSKI
& SUTCLIFFE for the Halle Bros. Co. (stamp-signed on rear turn-in), covers
framed by gilt rules, knotwork cornerpieces, upper cover with monogram
of Keats at center, raised bands, spine compartments gilt in a lattice-work
design, FRONT DOUBLURE OF BLUE MOROCCO semé with rows of small
floral tools, a sunken compartment at center WITH MINIATURE PORTRAIT
OF THE POET within a brass frame and under glass, this encircled by a gilt
wreath set with four inlaid pink morocco blossoms, rear pastedown and free
endleaves of light blue watered silk, all edges gilt. In a blue cloth clamshell
box. With frontispiece portrait, original tissue guard. A pristine copy,
inside and out. $7,000

This collection of works
by one of the three great
English Romantic poets, along with an influential biography of
Keats, comes in a luxurious Cosway-style binding by one of the
most eminent Edwardian binderies. According to DNB, Milnes’
treatment of the poet’s life and work was of incalculable importance:
“the belated rescue of Keats (1795-1821) from obscurity and from
disparagement as a weak and unhealthy sensualist was chiefly due
to Milnes.” A poet, an active member of Parliament, and a social
reformer, Milnes (1809-85) cultivated the acquaintance of promising
and prominent persons, especially in literary circles, then used his
influence both to help deserving authors and to bring about political
and social reform. For this biography, Milnes collected and arranged
various papers relating to Keats, most of which he received from Keats’
friend Charles Armitage Brown. (ST17684)

The Vale Press Keats in Exquisite Elaborately Inlaid Morocco by De Sauty
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(BINDINGS - DE SAUTY). (VALE PRESS). KEATS, JOHN. POEMS. (London: Vale Press, 1898) 235 x 145
mm. (9 1/4 x 5 3/4”). Two volumes. Edited by C. J. Holmes. ONE OF 217 COPIES (as mentioned in the
colophon; Tomkinson and Ransom list 210 copies on paper and eight on vellum). SUPERB CRIMSON CRUSHED
MOROCCO, ELABORATELY INLAID, BY DE SAUTY (stamp-signed on front turn-ins) covers with gilt and inlaid
frame of entwining grape vines, those on the front covers with vines meeting to form a wreath at center, those on
the rear covers with clusters of grapes at center, emanating from extensions in the center of each sidepiece, raised
bands, spine with inlaid and gilt grapevine rising through the panels, gilt titling, gilt-framed turn-ins, marbled
endpapers, top edges gilt, other edges untrimmed. In (original?) red watered-silk chemises. Woodcut white-vine
initials and intricate full borders on opening leaves, designed and cut by Charles Ricketts; title page designed by
Charles Ricketts and cut by Bernard Sleigh. Ricketts, pp. xxiv-xxv; Ransom, p. 435; Tomkinson, p. 20. A breath of
rubbing to a couple corners, but A SPARKLING SET inside and out. $15,000
This beautifully bound set offers the poems of the beloved Romantic poet in tastefully designed and printed volumes
from one of the great private presses. Alfred de Sauty (1870-1949) worked as a finisher for the Riviere binding at the end of
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the 19th century, subsequently created designs for
the Hampstead Bindery and taught at the London
County Council School of Arts and Crafts. He
later emigrated, becoming manager of the Extra
Bindery at R. R. Donnelley Co. in Chicago, where
he became known as one of the most accomplished
binders at work in the first third of the 20th
century. As suggested by the present example, he
was a binder with enormous technical skill and a
refined imagination for design. Prideaux herself
praised De Sauty in her “Modern Bookbindings,”
saying that “his work is of considerable merit.
His inlays are distinguished for the taste shown
in the association of colours, and his finishing
has some of the brilliant qualities of the French
school, seen particularly in the finely studded
tooling of which he seems particularly fond.”
The Vale Press books, which Cave says were “far truer to
the spirit of fifteenth-century printing than Kelmscott work,”
included nearly 50 titles issued during the eight-year life of
the press, and both its impressive output and considerable
artistic success can be attributed to the fact that Ricketts, who
was remarkably skilled as a designer, painter, and illustrator,
was in control of every facet of the operation. DNB tells us
that Charles Ricketts (1866-1931) entered London’s City and
Guilds Art School in 1882, where he was apprenticed to the
prominent wood-engraver Charles Roberts and where he met
painter and lithographer Charles Haslewood Shannon (18631937), who became his lifelong partner. With the financial
support of barrister Llewellyn Hacon and a £500 inheritance
from Ricketts’ grandfather, the partners set up the Vale Press
in 1894. Tomkinson notes that the graceful initials used here
were unfortunately among the items destroyed in a fire at the
press the year following our publication date. (ST16436)

A Model for Ensuing Sumptuously Illustrated Rococo Volumes,
Offered in Finely Preserved Opulent Bindings by Derome
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(BINDINGS - DEROME LE JEUNE). (FRENCH ILLUSTRATED BOOKS).
LUCRECE. [LUCRETIUS CARUS, TITUS]. DI TITO LUCREZIO CARO DELLA
NATURA DELLE COSE. (Amsterdam [i.e., Paris]: A spese dell’editore To. Po., 1754) 230 x
144 mm. (9 1/8 x 5 3/4”). Two volumes. Translated from Latin into Italian by Alessandro
Marchetti. SPLENDID CRIMSON MOROCCO, GILT, BY DEROME LE JEUNE (his ticket
with address of Rue St. Jacques on front pastedown of volume I), covers with border of
multiple gilt rules and dotted rolls enclosing an ornate Rococo frame of flowers, acanthus
leaves, garlands, catkins, and grape clusters, the cornerpieces semé with floral sprigs,
raised bands, spines gilt in compartments with pineapple centerpiece within a lozenge of
small tools, volute cornerpieces, two brown morocco labels, gilt-rolled turn-ins, marbled
endpapers, all edges gilt. Copper-engraved frontispiece and title page after Eisen in each
volume, six engraved plates by Lemire, Aliamet and others after Cochin, Eisen, and Le
Lorrain, and seven vignette headpieces and five vignette tailpieces, most after Cochin.
Gordon 505; Brunet III, 1222. For the illustrations: Cohen-de Ricci 665-6; Fürstenberg, p.
86; Ray 9. Slight wear to corners, somewhat broad (but faint) offsetting to flyleaves from
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turn-in glue, just a hint of offsetting from engravings,
but A LOVELY SET IN VERY FINE CONDITION, clean
and fresh internally with comfortable margins and
excellent impressions of the engravings, and the nearly
unworn bindings bright with gilt. $8,500
This attractively printed Italian translation of “De
Rerum Natura” boasts “very beautiful” engravings, in
the opinion of Cohen-de Ricci, and opulent bindings
by one of the greatest names in the history of French
bookbinding. Written in the first century B.C., the text here
is considered one of the best expositions on the philosophy
of Epicurus. Popular in the Roman Empire, it fell into
obscurity before being rediscovered by Italian humanist
Poggio Bracciolini in the 15th century. It became one of
the most influential humanist texts of the Renaissance and
the Enlightenment, inspiring writers and thinkers from
Montaigne to Thomas Jefferson, a self-professed Epicurean
who owned multiple editions. Translator Alessandro
Marchetti (1633-1714) completed the first Italian vernacular
version of Lucretius in 1669 but was denied permission to
publish; it finally appeared in print in 1717. The present
edition was revised by Francisco Gerbault, Italian and
Spanish interpreter to Louis XV. The beautiful vignettes,
tailpieces, and plates are mostly the work of Charles-Nicolas
Cochin (1715-90) and Charles-Dominique-Joseph Eisen
(1720-78), and so impressed Gordon Ray that he declared
this edition “the model for the sumptuous Rococo volumes
of the ensuing twenty-five years.” Ray considers this some
of Cochin’s finest work, noting that the artist was “more
at home with Lucretius’ philosophical poem than with
the amorous classical scenes of Ovid’s ‘Metamorphoses,’”
and that his engravings here “are marked not only by
the mastery of outline and firmness of composition
which never deserted him, but also by acute observation
and unpretentious humor.” There were no fewer than 18
members of the Derome family who made their livings as
binders in Paris from the middle of the 17th century until the first quarter of the 19th, but by far the most distinguished family
member was Nicolas-Denis, called “le jeune” (1731-88). Known for the gracefulness of his bindings, and for being capable of
“amazing delicacy” (in Hobson’s words), Derome le jeune was, simply, the leading binder of the day, and his work was much in
demand. Because he refused to turn away customers, Derome was forced to hire a number of assistants, whose work he could
not always supervise closely. However, Thoinan says that the binder’s best work is indicated by the presence of his ticket, as
here. The excellent condition of our volumes allows the reader to appreciate “ancien régime” French book arts at their zenith,
with smooth, well-margined pages, seductive illustrations, and bindings exuberant with gilt. (ST17070)

The Definitive History of the Pre-Raphaelite Brotherhood by one of its Founders, in
Striking, Immaculate Fazakerley Bindings Featuring Six Small Paintings on the Fore Edges
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(BINDINGS - FAZAKERLEY). (FORE-EDGE PAINTINGS). HUNT, WILLIAM HOLMAN. PRERAPHAELITISM AND THE PRE-RAPHAELITE BROTHERHOOD. (London: Macmillan and Co., 1905) 211 x
136 mm. (8 1/2 x 5 1/2”). Two volumes. FIRST EDITION. LOVELY CRIMSON CRUSHED MOROCCO, GILT, BY
FAZAKERLEY OF LIVERPOOL (stamp-signed on front turn-in), covers with gilt-ruled border, central panel enclosed
by French fillet frame, elaborate cornerpieces with curling line emanating from an eight-pointed star, accented
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by dots and circlets, drawer-handle tools along the sides, raised bands, spine
compartments intricately gilt with swirling lines surrounding an eight-pointed
star, fleuron tools at sides, gilt titling, turn-ins framed with drawer-handle tools
and gilt fillets, fleurons at corners, floral sprigs at center of each side, leather
hinges, moss green moiré silk doublures and endleaves, marbled flyleaves,
EDGES GILT AND ELABORATELY GAUFFERED, EACH FORE-EDGE WITH
ONE LARGE AND TWO SMALL PAINTINGS reproducing works by artists of
the Pre-Raphaelite period. Each volume in a red cloth chemise, housed together
in a morocco-backed slipcase, the back with raised bands, gilt rules, and gilt
lettering. With 158 black & white illustrations in the text, 33 of these full-page,
and 40 PHOTOGRAVURE PLATES reproducing Pre-Raphaelite paintings.
Very faint offsetting from plates, but A SUPERB SET, near-pristine internally,
in bindings that look like new, with extremely well-preserved fore-edge paintings.
$20,000
Written by a founding member of the Pre-Raphaelite Brotherhood, this history
of perhaps the most significant modern movement in British art is exquisitely
bound, with glittering fore edges displaying replicas of two of the author’s best-known paintings. A group of artists
fascinated by all things Medieval, the Pre-Raphaelites deprecated the heartlessness and mass production of the industrial age
and advocated guild socialism. The Brotherhood was founded in 1848 by painters Hunt (1827-1910), Dante Gabriel Rossetti,
and John Everett Millais, who were soon joined by fellow art students James Collinson,
Frederic George Stephens, Thomas Woolner, and Rossetti’s younger brother William
Michael Rossetti. According to DNB, “the Pre-Raphaelite Brotherhood was the most
influential avant-garde group in the history of British art. . . . Although this initial
grouping was relatively short-lived [1848-54], its influence extended throughout the
nineteenth century and reached well beyond Britain. Major artistic and cultural figures
such as Edward Burne-Jones and William Morris took up the Brotherhood’s ideas,
expanded and transformed them.” Written near the end of Hunt’s life, this history
of the “PRB” was, DNB tells us, “intended as a definitive history of the movement.”
Known to have apprenticed with John Sutton in Liverpool in 1813, binder Thomas
Fazakerley established his own business in 1835 and worked until 1877, after which
time his son John continued the firm. Their workshop did not produce bindings in
great numbers, but its craftsmen established a durable reputation for fine quality work.
Fazakerley is especially well known for delicate paintings on glittering gold fore edges,
visible, not when the volume is fanned open, but rather when it is closed—and that is
certainly a feature notably on display here. The fore-edge of volume I combines small
views of Rome and Venice after Pre-Raphaelite forerunner J. M. W. Turner with a
larger central painting after Hunt’s own “Lady of Shallott”; the smaller paintings on
volume II are a view of Lake Como after Turner and the Flight into Egypt after John
Martin, placed above and below a larger replica of Hunt’s “Isabella and the Pot of
Basil.” The illustrations and subject matter here provided inspiration that resulted in
one of the most impressive examples of Fazakerley creations that we have encountered,
and the sturdy cases have preserved the bindings in near-original condition. (ST16664)

A Classic of Sensuality in a Binding of Great Beauty:
Exuberantly Unrestrained, Yet Perfectly Symmetrical
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(BINDINGS - GRUEL). BARRÈS, MAURICE. UN JARDIN SUR L’ORONTE. (Paris: Javal & Bourdeaux, 1927)
297 x 235 mm. (11 3/4 x 9 1/4”). 4 p.l. (first blank), 123, [5] pp. No. 289 OF 380 COPIES printed on vélin
d’Arches, from a total edition of 490. SPLENDID TEAL CRUSHED MOROCCO, ELABORATELY INLAID AND GILT,
BY GRUEL (stamp-signed on front turn-in), covers gilt and inlaid to a Persian design featuring a large and dramatic
inlaid spray of flowers in black and cream-colored morocco highlighted with gilt, enclosed by a frame of inlaid morocco
and gilt with arabesque ornaments at the center of each side, smooth spine framed by inlaid écru morocco strip,
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with arabesque ornaments
of inlaid black morocco and
gilt scollops at head and
foot, CREAM-COLORED
MOROCCO DOUBLURES,
LAVISHLY TOOLED WITH
GILT in rows of ogival
compartments filled with
gilt swirls, the central panel
framed by inlaid black
morocco, burnished gold
free endpapers, all edges
gilt. Original lavender paper
wrappers printed in black
and gilt bound in. Housed
in a calf-lined, black
morocco-trimmed chemise
and matching slipcase. Half
title, limitations, and title
page printed in black and gold, every page with
black and gold header and footer, decorative
initials and head- and tail-pieces in black and
gold, one half-page and 16 full-page color plates
by Suréda, engraved on wood by Robert Dill.
Minor offsetting from decorations, isolated
tiny spots of foxing, but AN EXTREMELY FINE
COPY, internally clean, fresh, and bright, IN A
PRISTINE BINDING. $9,500
This magnificent binding by the Gruel firm
achieves the remarkable feat of being both
perfectly symmetrical and exuberantly
unrestrained. And it embodies the book’s themes,
contrasting the supposed sobriety and structure of
the West with the seductive opulence of the East. The
exotic flowers and foliage seem to spill carelessly
across the covers, but they form a carefully balanced
design. Similarly, the inlaid strips and gilt rules of
the frame suddenly erupt into perfectly mirrored
arabesques filled with inlaid and gilt scallops. The dichotomy continues, with the floral spray and decorations in neutral colors
tastefully touched with gold, all set against a background in a bright tropical color. We open the cover to be blinded by gold, the
intricately tooled doublure and burnished gold endleaf dazzling us as we enter a luxuriant seraglio. In her “Bookbinders and their
Craft,” Prideaux says that the Gruel firm, founded in 1811, “has always had the highest reputation . . . for initiative in artistic
matters, as well as for irreproachable execution in the detail of its many-sided achievements.” Our binding stands as testament
to the truth of this statement. The Gruel bindery was managed by several family members over the years, most famously by
Léon Gruel (1841-1923), and the list of binders who trained at the Gruel atelier is the most distinguished in Europe. Set during
the Crusades, the text here comprises the story of doomed love between an idealistic Christian knight and the sensuous queen of
a harem. It was the final work by Maurice Barrès (1862-1923), described by comparative literature scholar Jacques Huré as “the
last of the Orientalist writers.” Orientalist literature tended to be populated with stereotypes, with European characters depicted
as rational, cool-headed leaders, and the Easterners as driven by passion, desire, and sensuality that impair their judgment.
Barrès has turned that motif on its head: his French knight is overwhelmed by his passion for the Oriental beauty, leading to
his ruin, while she makes shrewd and rational choices using her head, not her heart. The text is enhanced by the lush, languid
illustrations of French Orientalist painter, designer, and illustrator André Suréda (1872-1930), known for his realistic and
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empathetic depictions of the Arab world. A frequent visitor to North Africa, he eschewed the
naked odalisques associated with Orientalist art for more realistic depictions of the region and
its inhabitants. The National Museum in Odan, Algeria, presented an exhibition of his art in
2021, praising the sensitivity with which the subjects were portrayed—a quality sorely lacking
in more colonialist representations. Suréda also did the striking black and gold decorations to
the text, which ingeniously manage to combine Orientalist imagery and Art Deco style. The
1922 first publication of “A Garden on the Orontes” caused a sensation, with the Catholic
press accusing the well-known conservative Barrès of “an outrage to religious morality” for
the book’s sensuality. Of course, this only helped sales. Our richly illustrated and decorated
edition, in its sumptuous binding, does feel almost sinfully pleasing to the senses. (ST17883)

The Finest and Most Delightful Examples
Of Whimsical Kelliegram Pictorial Bindings We’ve Ever Seen
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(BINDINGS - KELLIEGRAM). [DODGSON, CHARLES LUTWIDGE.] “LEWIS CARROLL” (Pseudonym).
ALICE’S ADVENTURES IN WONDERLAND and THROUGH THE LOOKING-GLASS. (London: Macmillan
and Co., 1872) 185 x 122 mm. (7 1/4 x 4 3/4”). 6 p.l., 192 pp.; 6 p.l., 224 pp. Two separately published volumes. First
work: Sixth Edition, “Thirty-Seventh Thousand”; Second work: First Edition, “Thirty-Second Thousand” (i.e., a later
issue). WHIMSICAL INLAID PICTORIAL BINDINGS BY KELLIEGRAM (stamp-signed on rear turn-ins), “Alice” in
hunter green crushed morocco, upper cover with large central inlay of the Mad Hatter in various colors of morocco
within an ogival gilt frame, corners with gilt roundels inlaid with images of other characters, among them the Mock
Turtle and the Dodo; lower cover with central inlay of the White Rabbit, and inlays at corners including the Cheshire
Cat and the Dormouse; raised bands, spine gilt in compartments with centerpiece representing the four playing
card suits, gilt titling, turn-ins with gilt-ruled borders, endpapers painted saffron yellow; “Looking-Glass” in dark
brown crushed morocco, upper cover with central inlay of a (smiling!) Humpty Dumpty teetering on a blind-tooled
wall, cornerpiece inlays including the Red and White Queens; lower cover with central inlay of the walrus attired
in country tweeds, corner inlays including Tweedledee and Tweedledum; raised bands, spine gilt in compartments
with chess-piece design, gilt titling, turn-ins with multiple gilt rules and leafy sprays at corners, ochre silk endleaves,
original red cloth covers and backstrip bound in at rear; all edges of both volumes gilt. Both volumes housed together
in a custom dark green crushed morocco solander box, the back designed to look like two volumes with raised bands
and gilt lettering. With 92 illustrations in the text (42 in “Alice,” 50 in “Looking-Glass”) by John Tenniel (including
frontispieces). “Alice” with faded ownership inscription dated 1881 on preliminary leaf. Williams & Madan 46d, 84.
”Alice” with occasional small stains or thumbing to text (mostly marginal, never serious), but very good internally;
“Looking-Glass” clean and fresh internally; BOTH BINDINGS IN SPARKLING CONDITION, virtually unchanged
since the day they left the bindery. $19,500
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These charming, vigorously inlaid bindings are the finest and most delightful
examples of whimsical Kelliegram pictorial bindings we’ve ever seen, and they are
perfect for the two well-loved works in children’s literature offered here. Originally
written to amuse the child of Dodgson’s Oxford colleague, “Alice’s Adventures in
Wonderland” and “Through the Looking-Glass” have been continuously reprinted for well
over a century, and have inspired any number of works in other media. Intricate, inventive,
absorbing, humorous, and revolutionary, the works differed by miles from most children’s
literature of the period, which was meant first and last to inculcate. Dodgson’s clever
tales were brilliantly illustrated by John Tenniel (1820-1914), the principal cartoonist for
“Punch Magazine,” and the Kelliegram Bindery used
his instantly recognizable characters to decorate our
bindings. The firm of Kelly & Sons had one of the
longest histories in the London binding trade, having been founded in 1770 by John Kellie,
as the name was then spelled. The firm was continued by successive members of the family
into the 1930s. William Henry Kelly helped to develop the company in the first half of
the 19th century, and he was succeeded by William Henry Kelly, Jr., then Henry Kelly,
and finally Hubert Kelly, who took control in 1892. Under Hubert’s direction, the bindery
became known for its fanciful pictorial bindings, of which our set is a notable example.
The contents here are in good order, especially given the work’s juvenile audience, and the
bindings are in perfect condition. (ST16179)
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(BINDINGS - LEVITZKY). (JOAN OF ARC). HANOTAUX, GABRIEL. JEANNE D’ARC. ([Paris]: Hachette et
Cie., 1911) 315 x 240 mm. (12 1/2 x 9 1/2”). 2 p.l., XIII, [1], 421, [1], IX, [3] pp. FIRST EDITION. SPLENDID
CONTEMPORARY INDIGO CRUSHED MOROCCO, VERY ELABORATELY GILT AND INLAID, BY GEORGE
LEVITZKY (stamp-signed on front turn-in), covers framed by swirling gilt-tooled vine inlaid with red and citron
morocco flowers and circles, this enclosed by inlaid sky blue morocco strips, center panel with arms of the House of
France inlaid in azure morocco with two inlaid white morocco fleurs-de-lys separated by a gilt and silver sword, a gilt
star shining above the shield, an inlaid green morocco wreath enclosing it, raised bands, spine compartments framed
by inlaid sky blue morocco and set with inlaid white morocco fleurs-de-lys, AZURE MOROCCO DOUBLURES inlaid
with rows of alternating large and small inlaid white morocco fleurs-de-lys, dark blue watered silk endleaves, all
edges gilt. Original printed vellum wrappers bound in. Text framed by engraved borders resembling those in 15th
century printed Books of Hours, 91 engravings in the text inspired by illustrations in 15th century books. A hint
of shelfwear, original vellum wrappers rather foxed, slightly affecting adjacent half title and colophon, one page with
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insignificant smudge from printing process, but AN EXTREMELY FINE
COPY, clean, fresh, and bright internally, in a binding with virtually no
signs of use. $3,500
This biography of the Maid of Orléans (ca. 1412-31) by an eminent
historian and diplomat is bound to a design that reflects her importance
to France, both as a symbol of national unity and as the country’s patron
saint. Georges Levitzsky was born in Ukraine, but moved to Paris in 1907,
where he worked for the binder Prouté before opening his own workshop in
1910. Duncan & De Bartha notes that he was “well-known outside of France,”
creating “bindings for a clientele that included King Albert I of Belgium and
Alexander I of Serbia.” According to Flety, “he is known above all for his
de luxe bindings, by their quality of execution and the originality of their
decoration, very often done by the gilder Jules Fache.” He retired in 1965.
(ST17639)

Featuring a Fine and Delightful Elephantine Design
Appropriate for the Laurencin Bestiary that it Covers
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(BINDINGS - ALAIN LOBSTEIN). LAURENCIN, MARIE, Author and Illustrator. PETIT BESTIAIRE,
POËMES INÉDITS. (Paris: François Bernouard, 1926) 324 x 246 mm. (12 3/4 x 9 3/4”). [12] leaves. Copy N
OF 25 COPIES “DE CHAPPELLE “ (Typographer’s copies) from a total edition of 151. DRAMATIC TERRA COTTACOLORED CALF BY ALAIN LOBSTEIN (stamp-signed in gilt on front turn-in), upper cover with onlaid pigskin in
an abstract design, the pigskin decorated in black with net-like pattern, the onlay with a rounded extension set with
a carved bone ornament on a background of gold leaf, gilt titling to cover and to smooth spine, patterned endpapers,
leather hinges, top edge gilt. Original wrappers bound in. With two lithographs by Marie Laurencin in two states,
one black and one sanguine. Small faint spot to edge of one leaf, but a virtually mint copy—clean, fresh, and bright
internally, and in an unworn binding. $3,600
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This luxury edition of the unpublished poems by artist Marie Laurencin
has two bonuses: an additional suite of the plates printed in sanguine,
and an innovative modern binding that would have pleased the avantgarde author. The sole woman in the Cubist circle of Braque and Picasso,
famous as the muse of Guillaume Apollinaire, Laurencin (1885-1956) was
a prominent figure in the Paris avant-garde of the early 20th century. Her
style shows the influence of the colorful Fauve movement and the simplified
forms of Cubism, but belongs to neither school; a feminine sensibility shines
through in its graceful curving lines and soft pastel colors. According to the
Musée de l’Orangerie, in the 1920s Laurencin “began to paint willowy, ethereal
female figures, a motif to which she subsequently returned with a palette of
soft pastel colours, evoking an enchanted world. . . . She developed a taste
for metamorphosis, thus bringing together two of her favourite themes: young
women and animals.” Those themes are combined in the present work, with
poems about beasts illustrated with imaginative images of young women
accompanied by animals. The additional suite of plates here is printed in a
sanguine that is deep pink rather than the usual reddish brown. Our unusual
multi-media collage binding is the work of Alain Lobstein (1927-2005), who
trained with the successor to Marius Michel, Georges Cretté (1893-1969).
He married his teacher’s daughter and took over his workshop on Cretté’s
retirement. Lobstein’s obituary in the journal “Arts et Metiers du Livre” (no.

252, Feb/Mar 2006) observes that over a 50-year career he created bindings in a variety of styles, from traditional and
retrospective bindings to modern and art bindings. The account characterized him as “a teacher, a trainer . . . [who] knew how
to transmit his knowledge with finesse, realism and generosity.” According to Flety, Lobstein’s bindings—in every genre—”retain
a classicism of good quality which makes them appreciated by many bibliophiles.” We can date our binding to the mid-20th
century, as Lobstein only signed bindings with his name from 1955 to 1969. While the design on this binding is abstract, the
onlay suggests the profile of an elephant with a curving trunk—an appropriate image for a bestiary. (ST16962)

page 31

A Ravishing Bibliophile’s Treasure, with Unerring Execution of
Decorative Elements, by the Founder of Modern French Bookbinding
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(BINDINGS - MARIUS MICHEL). VOLTAIRE, FRANÇOIS MARIE AROUET DE. ZADIG OU LA DESTINÉE.
(Paris: Imprimé pour Les Amis de Livres par Chamerot et Renouard, 1893) 275 x 190 mm. (10 3/4 x 7 1/2”).
4 p.l., 159, [3]. No. 55 OF 115 COPIES, printed for M. Van der Vrecken de Bormans. DAZZLING CONTEMPORARY

SCARLET
MOROCCO,
VERY
ORNATELY
DECORATED IN GILT, SILVER, AND BLACK AS WELL
AS INLAID, BY MARIUS MICHEL (stamp-signed on
front doublure), covers elaborately embellished with a
floral frame enclosing a large central panel filled with
diapered compartments formed by gently curving
black leaves, each compartment containing a floral
sprig tooled in silver and gold, flat spine with similarly
decorated ogival compartments and gilt titling, OLIVE
BROWN MOROCCO DOUBLURES filled with rows
of inlaid red carnations (with dark green pedicels),
leather hinges, jacquard silk endleaves in pink, blue,
and green pattern, marbled flyleaves, all edges gilt.
Original white textured paper wrappers bound in. In
a (slightly worn) brown morocco-trimmed marbled
paper slipcase. With eight pleasing color engravings
by Rops (4), Robaudi (2), and Garnier (2) depicting
scenes from the story, accompanied by 29 proofs in
red, yellow, cyan, and black & white, as called for in
the colophon. A Large Paper Copy. Front flyleaf with INK INSCRIPTION SIGNED BY MARIUS MICHEL and dated
Mai 1920, noting that he had bound this copy for M. Van der Vrecken de Bormans in 1896 for a (very substantial)
price of 600 francs. Carteret IV, 407; Vicaire I, 47. Three blank front flyleaves with narrow, faint brown horizontal
blemish across most of the page (apparently a tape shadow); in all other ways, A BEAUTIFUL COPY, clean, fresh,
and bright internally, IN A PRISTINE BINDING. $14,000
This ravishing object is a bibliophile’s treasure: an illustrated luxury edition in Large Paper format of Voltaire’s
philosophical novel, offered in a binding from a pre-eminent Parisian atelier. The impressive binding stands out, not only
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because of its remarkable condition, but also because of the variety and unerring execution
of its decorative elements—from the vigorous use of black, gold, and silver on the cover and
spine to the particularly animated inlaid morocco doublures. Considered the best binder of
his generation as well as the founder of modern French bookbinding, Henri Marius Michel
(1846-1925) began his career in the workshop established by his father Jean in Paris in
1849, where they produced distinguished bindings in the prevailing historical styles for two
decades. After the father’s death in 1890, the firm came to even greater prominence when
Henri began producing bindings in a completely new and original style that did nothing
less than change the course of modern bookbinding in France. According to Duncan &
De Bartha, Henri believed passionately “that bookbinding needed a new vocabulary of
ornamentation in order to express the mood and spirit of contemporary authors.” The
“vocabulary of ornamentation” he developed was based on nature, the revolutionary
“La Flore Ornamentale” style that he unveiled at the 1878 International Exposition. His
favored floral forms dominate the present binding, both as inlays and as silver and gold
tooling. Our binding was commissioned by Paul Van der Vrecken, Baron de Bormans, an
attaché at the Belgian Embassy in Paris, and a bibliophile who belonged to “La société du
livre contemporain” as well as the “Cercle Parisien du livre.” (ST17884)
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(BINDINGS - RIVIERE & SON, CHARLES MCLEISH, Finisher).
ROGERS, SAMUEL. ITALY, A POEM. [and] POEMS. (London: Printed for
T. Cadell, 1830, 1834) 202 x 135 mm. (8 x 5 1/2”). iv, [2], 284 pp.; viii, 295, [1] pp.
Two separately published works bound in two volumes bbx(but often found as
companion volumes)bbx. First Illustrated Editions. VERY ATTRACTIVE GREEN
MOROCCO BY RIVIERE & SON (stamp-signed on front turn-in), BEAUTIFULLY
GILT-TOOLED BY FINISHER CHARLES MCLEISH, covers with frame of two
gilt rules, with gilt dots along the inner frame, raised bands, spine lavishly gilt in
compartments with complex design formed by trefoils sprouting from a central
branch along with clusters of berries, the background with gilt pointillé, gilt
lettering, gilt-rule-and-dot frame repeated on turn-ins, maroon endpapers, all edges
gilt. The two volumes with a total of four plates, 20 illustrations in the text, and
more than 100 fine steel-engraved headpieces and tailpieces, after designs mostly
by J. M. W. Turner and Thomas Stothard. “Italy” with A HANDWRITTEN NOTE
SIGNED BY ROGERS bound in at front. Ray 13, 15. Spines evenly sunned to a
light brown (as usual with green morocco), a hint of sunning to top inch of three
covers, faint offsetting from engravings, other trivial imperfections, but A FINE SET, clean and fresh internally, IN
LUSTROUS, UNWORN BINDINGS. $3,500
In handsome morocco finished by one of the finest binders of the
day, this is an extremely appealing set of two poetic works with
illustrations of considerable interest. Born in 1859, finisher Charles
McLeish was apprenticed to Andrew Grieve in Edinburgh, then came
to London to work for the prestigious Riviere firm. When CobdenSanderson founded the Doves Bindery in 1893, he hired McLeish as the
firm’s finisher; McLeish held that estimable position until 1909, when
he left to go into partnership with his son, also named Charles, who had
apprenticed under Roger de Coverly. McLeish’s expertise in applying
the gilt decoration to bindings is evident here in the intricate tooling
of the spine compartments, which required applying individual small
tools dozens of times, and doing so with such exactness that only the
most careful inspection will spot a couple of minute variations between
one compartment and another. The scion of a wealthy banking family,
Samuel Rogers (1763-1855) first achieved fame with the publication in
1792 of “The Pleasures of Memory.” After Italian travels, during which
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he met Shelley and Byron in Pisa, Rogers produced a first version of “Italy” in 1822 and issued a sequel in 1826, both of
which sold poorly. He destroyed the unsold copies, revised the poems, and published them at his own expense in the present
edition of 1830 (our first volume), embellished this time by illustrations. These were the work of two artists with very different
propensities—Stothard (1755-1834), who did demure figure scenes, and Turner (1775-1851), who provided landscape vignettes.
The success of this edition was perhaps due as much to the artists as to the poet. Britannica describes Rogers as a “witty
conversationalist” who “maintained an influential position as a leading figure in London society and as a generous host to
brilliant company.” Bound in here is an invitation to tea at his lovely home at 22 St James’s Place: “Dear Katherine / If you
& Miss Mallet / & Wm. have nothing better to do, / pray come & drink tea with me / next Sunday, the earlier the better. /
Yours very truly, Saml Rogers / St. James’s Place / Thursday Evg.” It is possible “Katherine” was London socialite Katherine
Jane Canning, daughter of British diplomat Stratford Canning, 1st Viscount Stratford de Redcliffe; Rogers inscribed a copy of
the 1845 edition of his poems to her, according to auction records. (ST17640v)
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(BINDINGS - OTTO SCHULZE). SHELLEY, PERCY BYSSHE. POEMS.
(Edinburgh: Printed by Turnbull and Spears for Otto Schulze & Co.,
September 1903) 208 x 176 mm. (8 3/4 x 7”). [v], 289, [1] pp., [1] leaf (colophon). No.
25 OF 40 COPIES printed on Japanese Vellum. MOST ATTRACTIVE DARK BROWN
CRUSHED MOROCCO, GILT, BY OTTO SCHULZE & CO. (stamp-signed on front
turn-in), covers with complex strapwork frame, raised bands, spine compartments
with lobed centerpiece, gilt lettering, gilt-ruled turn-ins, top edge gilt, other edges
untrimmed. With woodcut white-vine border on title page and on the first page of
three poems, large white-vine initial printed in red on title page, numerous six-line
white-vine initials throughout. Printed in red and black. Nearly invisible short
scratch near head of front board, a couple of corners gently bumped, trivial internal
imperfections, but A VERY FINE COPY with virtually no signs of use, inside or out.
$3,750

This collection of poems by the great Romantic
rebel is a strictly limited deluxe production
from Edinburgh publisher Otto Schulze, clearly
intended to capitalize on the allure of books produced by the great English private
presses. Operating during the first 10 or 15 years of the 20th century, Schulze usually
had his books printed by George Robb or, as here, Turnbull and Spears, with some
copies then finely bound under his firm’s name. Such bindings often were done for,
rather than by, the publisher or bookseller whose name is stamp-signed on the volume,
but since our volume says that the binding is by—and not for—Schulze, we can only
assume that our publisher had an in-house binder. Whether in-house or outsourced,
bindings signed by Schulze are consistently attractive but are not common: since 1975,
ABPC has listed six such (morocco) bindings, two of them described as “elaborate” or
“extra.” (ST17129-027)

A Luxury Volume Rife with Natural History, from its Content
To its Charming Binding, Crawling with Ladybugs and Beetles
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(BINDINGS - THIBARON-JOLY). THEURIET, ANDRÉ. GIACOMELLI, HECTOR, Illustrator. SOUS BOIS.
(Paris: L. Conquet et G. Charpentier, 1883) 222 x 140 mm. (8 3/4 x 5 5 /8”). 1 p.l., 2, [2] pp., [1] leaf, xix, [1],
269, [3] pp. Preface by Jules Claretie. No. 14 OF 75 COPIES on Chine (as here) or Japon, according to the subscriber’s
preference, WITH ILLUSTRATIONS IN TWO STATES, one before letters, from a total edition of 500 copies. Printed
on Large Paper. SUPERB GREEN CRUSHED MOROCCO, ELEGANTLY AND VERY ELABORATELY GILT, BY
THIBARON-JOLY, covers with elaborate frame of compartments formed by French fillets and decorated with repeated
fleur-de-lys tools, roundels at corners containing a pair of love birds, central panel enclosed by curving leafy branches
between sets of French fillets, center panel divided into four quadrants, each densely tooled with twining vines,
enclosing a mandorla-shaped centerpiece containing two doves within an olive branch wreath, raised bands, spine
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compartments in the style of the central panel, with
olive branch wreath at center, gilt lettering, HONEY
BROWN MOROCCO DOUBLURES, tooled with
a spray of gilt branches, with two beetles and two
ladybugs crawling among them and a tiny butterfly
hovering above, leather hinges, marbled endpapers
and flyleaves, all edges gilt. Original paper wrappers
in two states (on Chine and Japon) bound in at front
and rear. In a matching chamois-lined slipcase. Extra
engraved illustrated title page in five states: fullcolor, purple, sanguine, and green states on Japon,
black & white state on Chine, 69 wood engraved
illustrations by H. Giacomelli in the text and in an
additional state before letters, illustrated title pages
dated 1884 in three states (purple, green, and black
& white) added at rear, Japon front wrapper WITH
A
CHARMING
ORIGINAL WATERCOLOR OF BIRDS IN A TREE SIGNED BY GIACOMELLI
preceding the printed title page. Verso of marbled front flyleaf with gilt monogram
stamp of “E S.” Vicaire VII, 789; Ray 289. Spine evenly sunned to a pale olive
green, thin red and blue lines just at tail edge of perhaps a quarter of the leaves
(apparently there before printing and perhaps meant to be trimmed off, given the
margins here are vast), other insignificant imperfections, but A VERY FINE COPY,
clean and fresh internally, IN AN UNWORN BINDING BRIGHT WITH GILT.
$5,000
This deluxe edition of Theuriet’s winsome tales of country life boasts illustrations
that Ray deems “in perfect harmony with the author’s youthful reveries” as well
as a binding alive with flora and fauna from a leading Parisian workshop. Theuriet
(1833-1907) was noted for his keenly observed and empathetic depictions of the petit
bourgeoisie and the French countryside: Lemaître describes him as “the best, most cordial,
and most accurate painter” of this world. First issued in
1867, “Sous Bois” contains the stories “Autumn in the
Woods,” “Research on Coleoptera [Beetles],” and “Song
of the Gardener.” According to Ray, Theuriet was “delighted” with the choice of Hector
Giacomelli to illustrate this reissue, proclaiming “Giaco” to be “the artist who was best
acquainted with the familiar life of birds, plants, and insects, and who knew how to depict it
with as much charm as delicacy.” In Ray’s opinion, the synergy between words and art here
has produced “one of [the luxury publisher] Conquet’s most successful books.” The binder
Thibaron was the favorite pupil of Georges Trautz (1807-79), considered by Michon “the
uncontested master of the luxury binding” who achieved a level of celebrity that Michon says
would be difficult to imagine. After Trautz retired, Thibaron established his own bindery,
and, according to Beraldi, he seemed poised to become heir to his master’s position in the
binding world, but, sadly, he died very soon afterwards, before he could begin to fulfill that
promise. After having apprenticed with a provincial binder, Antoine Joly (1838-1917) moved
to Paris, found employment with the celebrated Léon Gruel, later formed a partnership with
Thibaron in 1874, became his successor, and, in 1892, turned the business over to his son
Robert (1870? - 1924). (ST16947)

Robert Bridges’ First Work, in a Very Pretty Gilt and Inlaid Floral Binding
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(BINDINGS - ZAEHNSDORF). BRIDGES, ROBERT. POEMS. (London: Basil Montagu Pickering, 1873) 190
x 125 mm. (7 1/2 x 5”). 9, [3], 1-125, [3] pp. FIRST EDITION. LOVELY TEAL GREEN MOROCCO, RICHLY
GILT AND INLAID, BY ZAEHNSDORF (stamp-signed on front turn-in), covers with gilt fillet border, inlaid violet
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morocco frame, central panel of upper cover with inlaid
bouquet of pink morocco flowers on curving gilt stems,
this surrounded by an animated frame of gilt latticework,
stippling, and curling vines bearing an inlaid white
blossom in each corner, lower cover with central panel
outlined by gilt vines and flowers in similar style, smooth
spine with inlaid bar of violet morocco at head and foot,
with a volute emitting a spray of leafy branches above and
below the central gilt title, turn-ins with similar volutes
at either side of drawer-handle cornerpieces, green silk
endleaves, top edge gilt. In a later green cloth jacket and
slipcase. Printer’s Aldine anchor device on final leaf,
decorative woodcut headpieces and initials. MacKay 1.
AN ESPECIALLY FINE COPY in a glistening binding,
with no signs of use inside or out. $3,750
This is an extremely pretty example of the outstanding work done by the Zaehnsdorf workshop, which produced
consistently fine bindings for more than 100 years. Born in Pest, Hungary, Joseph Zaehnsdorf (1816-86) served his
apprenticeship in Stuttgart, worked at a number of European locations as a journeyman, and then settled in London, where he
was hired first by Westley and then by Mackenzie before opening his own workshop in 1842. His son and namesake took over
the business at 33, when the senior Joseph died, and the firm flourished under the son’s leadership, becoming a leading West
End bindery. Over the years, Zaehnsdorf employed a considerable number of distinguished binders, including the Frenchman
Louis Genth (who was chief finisher from 1859-84), and trained a number of others, including Roger de Coverly and Sarah
Prideaux. A family-run business until 1947, the Zaehnsdorf bindery continued to produce consistently attractive, tasteful,
and innovative designs executed with unfailing skill. The present binding combines delicate inlay work with exuberant gilt,
demonstrating the expertise of its finishers, led by Genth. The first work published by Bridges, these “Poems” were withdrawn
from circulation by the author after only a small number of copies had been sold, and the book is, consequently, quite scarce.
At the time of their publication, Bridges (1844-1930) was still a practicing physician at St. Bartholomew’s Hospital, and the
literary career that was to lead up to his appointment as poet laureate in 1913 did not begin until almost a decade after this
volume’s appearance. (ST16674)
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(BINDINGS - ZAEHNSDORF). LA ROCHEFOUCAULD, FRANÇOIS, DUC DE. LES MAXIMES SUIVIES
DES RÉFLEXIONS DIVERSES PUBLIÉES. (Paris: [Imprimé par D. Jouaust] Librairie Des Bibliophiles,
E. Flammarion, Successeur, 1892) 188 x 104 pp. (6 3/4 x 4 1/4”). XL, 290 pp., [1] leaf. Preface and notes by J.-F.
Thénard. With the autobiographical essay “Self-Portrait by Himself” from the 1665 first edition, the introductions
to the 1665 and the 1678 (fifth) editions, maxims removed from earlier editions, and the posthumously published
essays “Reflections.” EXQUISITE DARK BROWN MOROCCO, EXUBERANTLY GILT IN THE FANFARE STYLE, BY
ZAEHNSDORF (stamp-signed in gilt on front turn-in, blind Exhibition stamp on rear doublure), covers with fillet
border enclosing a panel with central oval strapwork medallion surrounded by rows of geometric ornaments, with
sprays of leafy fronds connecting them and filling the space between, raised bands,
spine compartments with central geometric ornament with leafy cornerpieces, gilt
lettering, turn-ins with gilt fillets accented with leaf sprigs, crimson silk doublures and
free endleaves, all edges gilt. Printer’s device on title page. Front flyleaf with quote (in
French) from the text [“It is more necessary to study men than to study books”] and
“Christmas 1895” written in ink; recto of rear free endleaf with Taplow Court library
label of William Grenfell, Baron Desborough. Minor soiling to flyleaves, very faint
browning to edges of leaves, otherwise very fine, the text clean and fresh, and in a
virtually unworn binding bright with gilt. $1,900
This comprehensive edition of the French moralist’s famed collection of epigrams is
offered here in a binding done in the fanfare style popular when this work was first
printed. After a turbulent youth of court intrigue and aristocratic rebellions against King Louis
XIII, François, Duc de La Rochefoucauld (1613-80) settled into a quiet life in the Parisian salons
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of Madame de Sablé, Madame de Sévigné, and Madame de La Fayette. It was among this intellectual, witty society that he honed
the pithy epigrams that would have such an influence on French literature and culture. As the Oxford Companion notes, “The
high degree of polish in the phrasing of the ‘Maximes,’ which excel in conciseness, precision, and appropriateness of expression,
is to some extent due to discussions among his friends . . . . The work is a collection of some 500 gnomic sentences in which the
author analyses the motives of human conduct with merciless penetration. While he recognizes in rare cases the existence of
pure virtue and disinterested sentiments, he finds them tainted, almost universally, with some element of self-love or interested
motive.” Voltaire drew on La Rochefoucauld’s views when writing “Candide,” and the “Maximes” impacted the works of French
writers from Stendhal to André Gide, as well as philosopher Friedrich Nietzsche and English novelist Thomas Hardy. The
duke’s worldview would have resonated with former owner William Grenfell, Baron Desborough (1855–1945), a sportsman
and indefatigable public servant who was one of the founding members of The Souls (fl. 1886-1900), an elite group of friends
whose social gatherings for intellectual discussions were perhaps Victorian London’s closest approximation of a Parisian salon.
Although other members included prominent and accomplished men and women, it was the parties given by Grenfell’s wife and
fellow Soul Ettie that attracted guests like Vita Sackville-West, H. G. Wells, Edith Wharton, Oscar Wilde, Edward VII (when
Prince of Wales), and Winston Churchill. One can easily imagine one of the Souls presenting this volume to the Grenfells
for Christmas in 1895. By one of the great London workshops, the binding here is a modified example of the fanfare style of
decoration popular in France from the late 16th to mid-17th century. The main features of this style, in Glaister’s words, “are
interlacing ribbons” that form “compartments of various shapes, with emphasis given to a central compartment.” Ornaments
made with small hand tools “fill all the compartments except the central one and almost completely cover the sides.” The fanfare
style is perhaps most frequently associated with the work of Nicolas and Clovis Eve, court binders and booksellers to successive
kings of France from about 1578 to 1634. It is generally believed that the term “fanfare” actually took its name from an early
17th century music book (the title of which begins with the word “fanfare”) acquired by the bibliophile Charles Nodier in 1829.
The book was bound for Nodier by the famous Parisian binder Joseph Thouvenin, using an appropriately retrospective design
in imitation of the Eves’ style, which from that point forward came to be known as “fanfare.” The Zaehnsdorf bindery produced
a number of bindings in this genre with their usual expertise. It is generally understood that the Zaehnsdorf firm reserved the
use of its oval stamp showing a binder at work for their finest bindings, including those entered in exhibitions. (ST17001)

In an Elaborate Strapwork Binding in Remarkable Condition,
And with Intriguing Provenance
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(BINDINGS - ZAEHNSDORF). MARCUS AURELIUS ANTONINUS. THE THOUGHTS OF THE EMPEROR
M. AURELIUS ANTONINUS. (London: Bell and Daldy, 1862) 171 x 108 mm. (6 3/4 x 4 1/4”). 3 p.l., [v]-lxxviii,
224 pp. Translated by George Long. First Printing of this Translation. ESPECIALLY BEAUTIFUL RED MOROCCO,
HANDSOMELY GILT AND INLAID, BY ZAEHNSDORF (signed on front turn-in), covers with border strip of black
inlaid morocco and with very broad and intricate frame (occupying all of the board except for a small portion at the
middle) composed of much strapwork in the form of inlaid black and blue-gray morocco strips from which emanate
many small azured floral and foliate ornaments (the strapwork with 34 intersections or overlappings on each cover);
raised bands, spine compartments outlined with inlaid black morocco and containing azured foliate cornerpieces
and central element of an eight-pointed star of inlaid olive green
morocco; elaborately gilt turn-ins featuring antique stippled
scrolling decoration, red morocco hinges, sky blue watered silk
endleaves, all edges gilt (over marbling). Historiated headpieces,
foliate initials and tailpieces, the latter sometimes taking
the form of simple, charming botanicals. Verso of front free
endpaper with the book label (or pasted-down business card)
of George A. Payne, to whom, according to the inscription, this
book was presented by Miss Meta (Margaret Emily Gaskell) in
1908; front flyleaf with signature in pencil of Julia Gaskell, with
a notation of page numbers of “passages marked by Miss Julia.”
A little foxing and the faintest browning to flyleaves, but AN
EXTREMELY FINE COPY IN A LOVELY AND ANIMATED
BINDING, the morocco with no perceptible wear, and the text
very fresh, clean, and bright. $8,500
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This copy of one of the world’s great Stoic classics has at least three very appealing features: it was beautifully bound
by a leading English workshop, it has a very significant provenance, and it remains in outstanding condition. The
12 books of “Meditations” of the second century Roman emperor and Stoic philosopher Marcus Aurelius Antoninus (121-80)
instruct us to obey the divine law that our reason leads us to understand, to forgive injuries, to treat all humans as equals,
and to wait for death without fear. The work originally appeared in print in 1550, and the first edition in English was issued
in a translation by Casaubon in 1634. The translator of the present version, George Long (1800-79), was born in England
and educated at Cambridge, but spent the years 1824-28 in the United States teaching Latin and Greek at the new University
of Virginia, where he became a friend of Thomas Jefferson. Returning to England, he was one of the founders of the Royal
Geographic Society and contributed greatly to their publications, as well as teaching classics at the Universities of London
and Brighton. One of many translations of Latin authors done by Long, this particular rendering, which DNB characterizes
as “admirable,” was immensely popular and often reprinted, but our first edition is quite scarce. The present binding, with its
rich red morocco, its animated interlacing inlays, and its turn-ins and silk endleaves done in antique French style, represents an
almost irresistible combination of visual pleasures. The provenance here provides a link to an important woman novelist. Julia
Gaskell (1846-1908) was the youngest daughter of Mrs. Elizabeth Gaskell, author of such popular works as “Cranford” and
“North and South.” An intelligent woman, patron of the arts, and philanthropist, Julia never married, but lived in the family
home in Manchester with her older sister Meta (Margaret Emily) until her death. Meta gave this volume from Julia’s library as
a memento to George Andrew Payne (1865-1950), Mrs. Gaskell’s biographer and the author of “Mrs. Gaskell and Knutsford”
(the latter being the Cheshire market town that was the model for Cranford). (ST17640hh)

One of the First and Greatest American Photographic Books,
And Perhaps the Most Important Book to Come out of the American Civil War
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(CIVIL WAR - PHOTOGRAPHY). GARDNER, ALEXANDER. GARDNER’S PHOTOGRAPHIC SKETCH
BOOK OF THE WAR. (Washington: Philip & Solomons, [1866]) 320 x 425 mm. (12 1/2 x 16 3/4”). Two
volumes. FIRST EDITION. Original publisher’s black morocco over heavy boards, upper covers with gilt titling,
publisher’s monogram, and triple-ruled gilt borders, spines with raised bands and gilt compartments. WITH 100
ALBUMEN PRINTS DEPICTING IMAGES OF THE CIVIL WAR, each mounted on larger sheets of card stock within
a lithographed frame and captioned, and each preceded by a descriptive letterpress leaf. Front free end paper of first
volume with a gift inscription dated 1867. Howes G-64; Sabin 26635. Slight rubbing to corners and covers, lower
boards and a small section of the upper board of Volume II with some dampstaining, one photograph with minor
water damage (but only slightly wrinkling and lightening the image), blank flyleaves (front and rear), title pages,
and two leaves of introductory text with moderate dampstaining to the top third of the leaves (the stains somewhat
darker in the second volume), light scattered foxing and dampstaining affecting the head or tail edge of the photo
mounts, occasionally touching the printed frames, a little light fading (no more than a half inch) just to the edges of
some images, but AN EXCELLENT COPY
despite these imperfections, the large
bindings very attractive overall, entirely
solid, and showing very little wear, and
the images generally clean, clear, and with
little of their powerful impact diminished.
$125,000
This is one of the first and greatest
American photographic books ever
published, and considered by many to
be the most important book to come out
of the American Civil War. Due to the
technological limitations of the time, most of
the subject matter here consists of fortifications,
encampments, bloodied battlefields, ruins, and
important civic buildings, rather than the action
of the battlefield. But by turning their lenses
to these deceptively static scenes, Garder and
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his colleagues managed to capture
the most memorable photographs
of the war, in turns haunting,
poignant, and graphic. Some notable
examples include “President Lincoln
on Battle-Field of Antietam,” “A
Harvest of Death,” and the famously
controversial “Home of a Rebel
Sharpshooter, Gettysburg.” The
latter, which depicts a fallen soldier
and his rifle entrenched in a rocky
setting, is now believed to have been
partially staged by the photographer.
Most of the original photographs in
this work were taken by Alexander
Gardner himself, with contributions
by some of the most prominent
figures in the field, including James
Gardner, Timothy O’Sullivan, David
Knox, John Reekie, William R.
Pywell, D. B. Woodbury, W. Morris
Smith, and others. Gardner (182182) also worked with the eminent
American photographer Matthew Brady until 1862, when he broke away to found his own studio. In addition to his “Sketch
Book,” Gardner is also remembered for his iconic photographs of President Lincoln, and was the only photographer admitted to
the execution of those conspirators involved with that president’s assassination. The present work was issued in a very small
number (by most accounts no more than 200 copies) and was extremely expensive to produce because of the large number of
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images involved. Scholars have recently distinguished two slightly different versions of the first edition: the earlier version
contains the caption “Incidents of War” on all the mounts. Ours belongs to the second iteration, which omits the above phrase
and adds plate numbers, but is in every other way identical. Although our copy contains some dampstaining to the margins,
it is mercifully free of damage to all the images but one. The few similar examples at auction in the last 10 years have fetched
upwards of $200,000 or more. (CJN1603)

A Very Appealing Copy of the Accounts of the “Greatest Walker in the World,”
Including an Introduction to his English Reader of the Fork and Umbrella
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CORYAT[E], THOMAS. CORYAT’S CRUDITIES:
REPRINTED FROM THE EDITION OF 1611. TO
WHICH ARE NOW ADDED, HIS LETTERS FROM INDIA,
&C. AND EXTRACTS RELATING TO HIM, FROM VARIOUS
AUTHORS. (London: W. Cater, 1776) 208 x 130 mm. (8 5/8
x 5 3/8”). Three volumes. First Collected Edition. FINE
CONTEMPORARY POLISHED CALF, covers with gilt-rule
border, raised bands, spines lavishly gilt in compartments
with central spray of lilies enclosed by volutes and drawerhandle tools, one green and one red morocco label, original
marbled endpapers. With extra engraved title page, four
engravings in the text, and eight plates. Front pastedown
with armorial bookplate of Charles William Vane, 3rd
Marquess of Londonderry. A third of the cover of volume
III faintly discolored (a dampstain?), otherwise just very
minor imperfections (leather a little spotted, text with faint
foxing here and there); in all, AN EXTREMELY PRETTY AND
APPEALING SET with a fresh, clean, and bright text and
bindings showing only the most trivial wear. $3,250

This is a strikingly attractive copy of a fascinating 17th century travelogue by a man who journeyed, primarily by
foot, through Europe and the Middle East before walking to India, where he became the first Englishman to visit
the country purely for pleasure, rather than for trade or Christian conversions. According to DNB, Thomas Coryat,
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or Coryate (1577? - 1617), left Oxford Unversity “without taking a degree, but with a
retentive memory, much learning, excellent knowledge of Greek and Latin texts, fondness
for rhetoric, aptitude for histrionics, curiosity to see the world, and a thirst for personal
fame.” With this package of attributes and motivations propelling him, he insinuated
himself into the household of the Prince of Wales as an informal court jester, and then
used the connections he made there to get to France, where his Continental tour began. In
1612, Coryate set off for Constantinople, then sailed to Aleppo, and walked from there to
Jerusalem, where he celebrated Easter. He returned to Aleppo, pausing to write an account
of his adventures thus far, before setting off on foot for India, intent on cementing for all
time his reputation as “the greatest walker in the world.” He established this recognition,
walking about 3,000 miles in the process. He would spend the rest of his life exploring
India, where he died of dysentery in 1617. His writings are full of diverting detail: his
report of the device Italians used to shield themselves from the hot Mediterranean sun
contains the first use of the word “umbrella” in English literature; another Italian discovery was the table fork, which Coryate
adopted enthusiastically and helped to popularize in England, earning the nickname “Furcifer” (“fork bearer”); in Switzerland,
Coryate heard the story of William Tell, and his retelling in the 1611 first edition of “Crudities” is the first English version
of that tale. According to DNB, Coryate hoped his writings would “encourage courtiers and gallants to enrich their minds by
continental travel,” and he spent some months promoting the book, even getting his friends Ben Jonson and John Donne to write
verses praising it. Our collected edition combines his 1611 text with the later additions on the Middle East and his letters from
India, to present the most complete version of his chronicles. Our attractively bound set come from the collection of Charles
William Vane, third Marquess of Londonderry (see item #11, above). (ST17864d)

One of 25 Copies Printed on Vellum
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(DOVES PRESS). (VELLUM PRINTING). TENNYSON, ALFRED, LORD. SEVEN
POEMS & TWO TRANSLATIONS. (Hammersmith: Doves Press, 1902) 234 x 165
mm. (9 1/4 x 6 1/2”). 55, [1] pp. ONE OF 25 COPIES ON VELLUM (and 325 on paper).
Publisher’s limp vellum by the Doves Bindery, flat spine with gilt titling. Printed in red
and black. Front pastedown with bookplate of C. S. Ascherson (see below), dated 1902
in pencil. Tidcombe DP-4. Boards a little wavy, minor (naturally occurring) variations
in the grain of the covers, but a fine copy, the vellum leaves smooth, creamy, and bright,
and the binding with few signs of wear. $14,000

This is the luminous vellum printing of the fourth publication of the Doves Press, gathering
a number of poems by Tennyson written at various times in his long life, all of them
reflecting his abiding interest in Homer and Greek myth. In contrast to Kelmscott Press
founder William Morris’ proclivity toward the Baroque, Thomas J. Cobden-Sanderson, the Doves
Press founder (along with Emery Walker), demonstrated that
printing with plain type (designed by Walker) that is well set
and with good margins could produce notable work. As Cave
says, the Doves Press books, “completely without ornament
or illustration, . . . depended for their beauty almost entirely
on the clarity of the type, the excellence of the layout, and the perfection of the presswork.”
For Cobden-Sanderson, who took up printing late in life, the elegant simplicity of the
Doves books was intended to be in harmony with the works of God in creating the beauty
and mystery of the universe. Nowhere does the simple splendor of Walker’s typography
appear to more perfection than in the sought-after vellum printings of Doves books. As
with all other aspects of production, Cobden-Sanderson was fastidious about the quality
of the vellum used, as can be seen in the bright, buttery-soft leaves here. The selections in
this volume are framed by two short translations of passages from Homer’s “Iliad,” both
featuring images of fire and, appropriately, printed in red. Two other poems concern the
tragic figure of Oenone, the first love of Paris; two are inspired by the “Odyssey”; and
the other three treat, in turn, the figure of the Theban seer Tiresias; Tithonus, lover of
the goddess of Dawn; and the myth of the theft of Persephone by Death. This copy was
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originally in the collection of famed book collector Charles Stephen Ascherson (1877-1945), a British shipowner of JewishGerman heritage who was the father of noted British actress Renée Asherson and grandfather of journalist Neal Ascherson.
(ST16328)
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(FORE-EDGE
PAINTINGS).
A
VERY ATTRACTIVE GROUP OF
CAREFULLY SELECTED BOOKS WITH
FINELY EXECUTED FORE-EDGE PAINTINGS.
(Most late 18th to mid-19th century.) Most in
attractive contemporary morocco.  Prices
start at $600

You can see our full stock of foreedge paintings on our website, www.
pirages.com, by clicking “Browse” in
the Navigation Bar at the top of the
page, and then selecting “Fore-Edge
Paintings” in the list that appears.
Click here to view the list.

“The Most Beautiful and Most Agreeable Illustrated Book of the 18th Century,”
Offered in Very Fine Antique Scottish-Derived Wheel Bindings
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(FRENCH ILLUSTRATED BOOKS). (BINDINGS - “SCOTTISH WHEEL”-STYLE). LA FONTAINE, JEAN
DE. CONTES ET NOUVELLES EN VERS. (Amsterdam [i.e., Paris: Barbou], 1762) 182 x 115 mm. (7 1/4 x 4
5/8”). With the often-missing 16-pp. “Avis au relieur” (instructions to the binder), pp. 1-8 at the end of volume I and
pp. 9-16 at the end of volume II. Two volumes. First Printing of the Fermiers Généraux Edition, with both “Le Cas
de Conscience” and “Le Diable de Papefiguière” in uncovered state. ELABORATE LATE 18TH OR EARLY 19TH
CENTURY DARK PURPLE STRAIGHT-GRAIN MOROCCO, LAVISHLY GILT, covers with cresting palmette roll
border flanked by gilt rules enclosing a panel with densely gilt-tooled corners and large central lozenge containing
an elaborate “wheel” tooled in gilt and blind, raised bands, spines with one long panel with gilt-tooled lozenge
containing the volume number in oval medallion, four smaller panels, one with gilt lettering, the others with large
fleuron formed by leaf tools, gilt-rolled turn-ins, marbled endpapers, all edges gilt. SPLENDIDLY ILLUSTRATED
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WITH two frontispiece portraits of La Fontaine and
Eisen, 57 VIGNETTES BY CHOFFARD, and 80
BEAUTIFUL PLATES AFTER CHARLES EISEN, as
called for. Front pastedowns with engraved armorial
bookplate of John Brymer; title pages with Brymer’s
ink “Heir-Loom” library stamp. Cohen-de Ricci, cols.
558-70; Ray 26; Brunet III, 759; Tchemerzine VI, 378.
Obverse of marbled endleaves slightly browned,
minor foxing, small stains, or thumbing, but A FINE
SET, the text fresh and wide-margined, the engravings
sharp, and THE BINDINGS VIRTUALLY UNWORN
AND BRIGHT WITH GILT. $9,500
This is an uncommonly fine copy, in a very handsome
binding, of one of the most acclaimed illustrated French
books of the period, an item that Ray calls “the collector’s book ‘par excellence.’” Cohen-de Ricci begins 13 columns
of description by pronouncing that, “among the illustrated books of the 18th century, this edition . . . as a whole is the most
beautiful and the most agreeable.” It is also generally accepted as the finest work of Charles Eisen (1720-78), Louis XV’s court
painter, and drawing master to Madame de Pompadour. Bryan says that “almost all the important books published in France
in his time contain his exquisite plates,” which “he engraved with a light point and with striking originality.” He “took his
inspirations direct from nature, but add[ed] something of the ideal, after the manner of Watteau and Boucher.” The substantial
group of plates here, in Ray’s words, is “the liveliest and the most adroit that [Eisen] ever drew. Thoroughly at home with
the varied action of these lusty stories—their love passages, their intrigues, their practical jokes—he is also expert in choosing
the moment in each that will best serve his purpose as an illustrator.” Some 20 of the original engravings were rejected by
the publisher, but copies of the work do appear in the marketplace that contain these “figures refusées.” A comparison with
the listing in Cohen-de Ricci confirms that our copy has the plates as originally published, not the rejected designs. In “La
servante justifié,” for example, both the man’s hands are visible; in “Le calendrier des viellards,” there are three people, not
five; there is no young man in the doorway of “On ne s’avies jamais de tout”; the woman in “La Clochette” is not wearing a
hat; the Abbess in Sœur Jeanne is not standing atop three stairs; there is a basket on the floor in “Comment l’esprit vient aux
filles”; the heads of the lovers are touching in “Le Bât”; “Le Cas de Conscience” and “Le Diable de
Papefiguière” are both in the more risqué “uncovered” state. The publishers also had two plates—
”Le Cocu battu” and “Les Cordeliers”—re-engraved by Longueil; our copy contains the Longueil
engravings, which Cohen-de Ricci deems far superior to those signed by Leveau and Baquoy. The
very handsome but unsigned bindings show the influence of the Scottish “Wheel” bindings of
this period, but with a key difference. The Scottish Wheels were tooled in gilt, with distinct petallike compartments forming the “spokes.” Here, gilt lancet tools radiate from a central octagon,
and are encircled by gilt dots, blind-stamped anular dots, floral tools, and an outer rim of blindstamped fleurs-de-lys alternating with gilt dots. This blind tooling gives the medallion a subtle
lacy effect. Our copy was once in the library of John Brymer at Ilsington House in Puddletown,
Dorset, an estate that had belonged to Robert Walpole, Earl of Orford, and his heirs; Horace
Walpole inherited the manor, but had never lived there, preferring his gothic villa, Strawberry
Hill. Brymer, a member of the local gentry, purchased Ilsington from Horace Walpole’s heir in
1861, and became the first resident landlord in more than a century. A man whose interest in
books extended beyond his own collection, Brymer built an imposing Tudor-style reading room
in the village. (ST17002)

A Large Paper Copy of a Major French Illustrated Work
In a Beautiful Contemporary Binding
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(FRENCH ILLUSTRATED BOOKS). GESSNER, SALOMON. LA MORT D’ABEL. (Paris: Defer de
Maisonneuve, 1793) 342 x 252 mm. (13 1/2 x 9 7/8”). 161, [1] pp. (Without last three blanks). Translated from
the German by Mr. Huber. STRIKING CONTEMPORARY MARBLED CALF, covers with prominent red and green
diagonal streaks and frames of multiple elegant decorative gilt rolls, flat spine divided into compartments by plain
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and decorative gilt rules, each compartment with fleuron cornerpieces
and large centerpiece formed by a patera within a scrolled collar, red
morocco label, gilt turn-ins, marbled endpapers, all edges gilt. In an
excellent modern brown linen chemise and morocco-backed slipcase.
With portrait frontispiece and FIVE STIPPLE-ENGRAVED COLOR
PLATES AFTER MONSIAU, printed “à la poupée.” A Large Paper Copy.
Cohen-de Ricci 436; Brunet II, 1568. Leather just a little dried and
crackled, joints and extremities with a hint of wear, shallow ink stain
(one inch wide) just at head edge of third plate (well away from image),
occasional mild marginal foxing or isolated rust spots, but still AN
EXCELLENT CONTEMPORARY COPY, clean and fresh internally, with
especially ample margins, in a well-preserved attractive binding without
anything approaching a serious defect. $4,500
An idyllic pastoral first published in 1758, the “Death of Abel,” by
the Swiss author, artist, and bookseller Gessner (1730-88), enjoyed a
remarkable vogue in several European countries. The present lovely large
format printing is one of the most attractive editions of the work, and, like the
Florian produced by the same printer in the same year, this is one of the most
beautiful of French color-printed books issued at a time when the fashion for
productions like this took hold during the last years of the 18th century. Ours
is one of six such books, all printed after 1786, that Ray singles out for praise
as “handsome and imposing volumes.” A noted painter of both classical and contemporary
subjects, Monsiau (1754-1837) was also an illustrator whose “abundant and interesting work
in this line” is underrated, even though it has the merits of being simple, natural, lively, and
piquant. (Ray) The pleasing color plates were produced using the so-called “poupée” printing
technique, also known as dolly printing. Béguin described the process as “an intaglio plate
coulour printing technique” which “consists in applying some ink on the plate and spreading
it out with one’s finger tip wrapped up in a strip of cloth. This method is notable for the
fact that it allows the printer to put several colours on the same plate contemporaneously.”
According to the National Gallery of Art, “the method takes its name from the poupée (doll),
the small ball-shaped wad of fabric that is used to ink the plate.” Our binding, with its
unusually beautiful colored marbling, is of more than passing interest: even though this is a
most attractive book internally, it appeared at a troubled time when buyers would have been
inclined not to spend money on expensive bindings, so to find it, as here, in an especially
handsome covering is good fortune. Additionally, our copy is one of those mentioned by
Brunet as having early impressions of the engravings; with one exception, the plates here
either are entirely “before letters” or else show only the engraver’s name. (ST17640d)

“The Greatest Verse Translation of the Renaissance”
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HOMER. THE ILIADS OF HOMER PRINCE OF POETS. NEVER BEFORE IN ANY LANGUAGE TRULY
TRANSLATED. [with] THE WHOLE WORKS OF HOMER, PRINCE OF POETTS IN HIS ILIADS, AND ODYSSES.
TRANSLATED ACCORDING TO THE GREEKE BY GEO: CHAPMAN. (London: Printed for Nathaniell Butter, [1611],
1616, 1634) 290 x 188 mm. (11 1/4 x 7 3/8”). 12 p.l., 341, [9] pp. (lacking final blank); 8 p.l. from 1634 “Works”; title
page, A3-6 , and Gg4-5 from 1616 “Odyssey”; 1-341, [5] pp. (“Iliad” from 1634 “Works”); 1-376, [2] pp. from 1616
“Odyssey.” Three works in two volumes. First volume: FIRST EDITION of the complete text of Chapman’s Homer’s
“Iliad.” Second volume: “Odyssey” from FIRST EDITION of his “Whole Workes”; “Iliad” from second printing of
“Whole Workes.” “Iliads” in modern crimson crushed morocco by Sangorski & Sutcliffe for Bernard Quaritch Ltd.
(stamp-signed on front turn-in), raised bands, gilt lettering, gilt-ruled turn-ins. “Works” in pleasing 19th century red
straight-grain morocco, gilt, by Stikeman & Co. (stamp-signed on front turn-in) covers with rope roll frame, delicate
floral cornerpieces, raised bands, spine compartments densely gilt with floral sprigs radiating from a central anular
dot, gilt lettering, turn-ins with floral cornerpieces, marbled endpapers, all edges gilt (joints with older repairs, free
endpapers tipped onto flyleaves). Housed together in a red morocco-backed drop-back box designed to look like
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two volumes on the shelf. Title pages with elaborate engraved frame by William Hole, featuring figures of Achilles
and Hector. Front pastedown of “Iliads” with morocco bookplate of Louis Auchincloss. “Iliads”: Brüggemann I,
21-22; Pforzheimer 169; STC 13634; ESTC S119234. “Odyssey”: “Homer in Print” B1; STC 13624; ESTC S106768.
”Iliads”: title page a little soiled, fore-edge trimmed a bit close (grazing frame), a touch of browning to edge of
leaves, occasional minor foxing or smudges, isolated small ink stains, but A FINE COPY, quite fresh, clean, and
mostly bright, the binding as new. “Works”: spine somewhat darkened and with a couple of small abrasions, boards
lightly soiled and extremities a bit rubbed, but the binding solid and not without appeal. Leaves a little browned
(more so in “Iliad”) and with light dampstain affecting an inch or so at the tail edge (occasionally touching a line or
two of text), other trivial imperfections, but a very good copy internally, generally clean and fresh. $19,500
Chapman’s Homer, an undertaking that Day calls “the greatest verse translation
of the Renaissance” and perhaps “the greatest English translation of Homer,”
appears here in a married set that is really more of a ménage à trois, uniting the
first edition of his “Iliad” (ca. 1611), the “Odyssey” from the 1616 first edition
of “The Whole Workes” (that is, the “Iliad” and “Odyssey” together for the first
time, the year after the “Odyssey” had been printed separately), and then the
“Iliad” excerpted from the 1634 second printing of the complete works. Chapman
(1559/60-1634) made his name as a poet and playwright before turning to translating
classical literature. His were the first English translations to be done directly from the
Greek, appearing between 1598, when the first seven books of the “Iliad” were published,
and 1624, the date “Batrachomyomachia” (“War of the Frogs and Mice”) was issued. His
remained the standard translation until Pope’s 18th century version. Chapman enjoyed
a renewed popularity among 19th century poets: Keats composed a much-quoted sonnet,
“On First Looking into Chapman’s Homer,” which begins “Much have I travell’d in
the realms of gold,” and Swinburne said, “No praise can be too warm or high for the
power, the freshness, the indefatigable strength and inextinguishable fire which animate
this exalted work.” As DNB points out, “Chapman was no straightforward translator.
Although he taught himself Greek, . . . he did not provide literal English versions of his
originals; rather, he personalized the epic, appropriating his source and making Homer
a writer of the early modern moment. Chapman also digressed from the Greek to stress his own interpretations of the central
players.” Two great binderies—Stikeman & Co. of New York and Sangorski & Sutcliffe of London—have provided attractive red
morocco coverings here, and provenance is also appealing: our first edition of “Iliads” was once in the collection of the patrician
writer Louis Auchincloss (1917-2010), described by “New York” magazine as “the last gentleman novelist,” and the author of
more than 60 works of fiction and non-fiction, including an acclaimed biography of Edith Wharton. (ST17496-026)
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A Remarkable Product of the California Arts & Crafts Movement: a Book Illuminated by
Maud Alma Thomson and Apparently Bound by Louise Schwamm and Morgan Stewart
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(ILLUMINATED BOOKS). TRAQUAIR, PHOEBE ANNA, Illustrator.
THOMSON, MAUD ALMA, Illuminator. ROSSETTI, DANTE GABRIEL.
THE HOUSE OF LIFE. (Edinburgh: W. J. Hay, 1904) 225 x 162 mm. (9 x 6 1/2”). [67]
leaves, printed on recto only (without the limitations page). ONE OF 150 COPIES
PRINTED (see below). Pretty slate blue crushed morocco signed “L. S. - M. S. 1907”
(Louise Schwamm and Morgan Stewart) on rear turn-in, covers with gilt frame of two
sets of double gilt rules separated by two alternating rows of gilt dots, the corners
and center of each side with a square containing a Tudor rose, a large gilt dot at each
corner of the square, raised bands, spine compartments with Tudor rose framed by
two gilt fillets separated by a row of dots, the dots at corners a bit larger, gilt lettering,
gilt-ruled turn-ins, marbled endpapers, all edges gilt. Photographic reproduction of
an illustrated manuscript by Phoebe Anna Traquair printed on substantial paper,
EACH PAGE ELABORATELY HAND-COLORED AND ILLUMINATED BY MAUD
ALMA THOMSON. Front pastedown with bookplate of Syracuse, New York, attorney
Ephraim James Page (1867-1950). Spine just slightly and evenly darkened, the usual
offsetting to endpapers from morocco turn-ins, but a very fine copy, quite clean and
fresh internally, with vivid colors and glistening gold, in a binding with virtually no
signs of use. $9,500

This collection of songs and sonnets by Pre-Raphaelite artist and poet Dante Gabriel Rossetti (1828-82) is enhanced
by the work of two, and possibly three, women artists from the Arts & Crafts Movement in Britain and America. The
text here was originally written out and illuminated by the first Scottish woman to make a significant impact as a professional
artist, Phoebe Anna Traquair (1852-1936). According to her biographer, Elizabeth Cumming, she was “a unique figure in
British culture” and “a key figure in the Arts and Crafts movement. A free spirit, Traquair celebrated life through image,
colour and texture, taking her inspiration from Renaissance painting, the art and poetry of Blake and the music of Wagner.
She produced . . . vast, breath-taking mural decorations . . . sensual embroideries . . . exquisite illuminated manuscripts and
enamels.” The limitations page for this work, omitted here for some unclear reason by the binder, stated: “The following pages
are plain photographic reproductions of an illuminated manuscript made on vellum for my brother, Mr. William Richardson
Ross. They are here reproduced with his permission, and from negatives made by him. For sanction to use the text I have to
thank Mr. William Rossetti and Messrs. Ellis and Elvey. One hundred and fifty copies have been reproduced. P. A. Traquair.”
The final page is inscribed in ink, “Illuminated by Maud Alma Thomson.” Born in California, Thomson (1880-1961) studied
at Horace Mann Grammar School, trained at the Mark Hopkins Art Institute, and worked as an artist, primarily painting
portraits in watercolors, until her marriage. She also illuminated at least one other
work illustrated by Traquair, an 1897 edition of Elizabeth Barrett Browning’s “Sonnets
from the Portuguese.” The two sets of initials stamped on the present binding suggest
a partnership rather than a single binder, and Maud Thomson offers us a clue to
the possible identity of the collaborators. The Arts & Crafts Movement had found a
foothold in bohemian San Francisco by the turn of the century; in November 1902, the
California Guild of Bookbinders held their first exhibition of local talent. According
to a review in the December 1902 edition of the “Mark Hopkins Institute Review of
Art,” two of the founding members and exhibitors were Louise Schwamm and Morgan
Shepard. Schwamm (1870-1958) had, like Thomson, attended the Mark Hopkins
Art Institute. From 1898-1903, Morgan Shepard (1864-1947) was a partner in the
publishing and bookselling firm of Elder & Shepard, which hosted the exhibitions of
the California Bookbinding Guild. More an artist than a businessman, he left the firm
to study design. Eventually, he would find his calling as a writer and illustrator of
children’s books and magazines under the name “John Martin.” Both Schwamm and
Shepard are mentioned in Tidcombe’s discussion of California binders in “Women
Bookbinders 1880-1920” (p. 186). While there is no way to know for sure, it is more
than just possible that Schwamm and Shepard carried out the designing and execution
of this binding together, perhaps dividing the duties of forwarding and finishing. They
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clearly knew each other through the Bookbinding Guild, and it is more than likely that one or both knew Thomson—Schwamm
perhaps as a fellow alumnae of Mark Hopkins Art Institute, Shepard as a member of the relatively small San Francisco Arts &
Crafts community. (ST17129-012)

The Only Incunabular Printing of a Work Examining Sexual Attraction,
Marriage, and Related Issues like Fashion and Grooming
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(INCUNABULA). HAEDUS, PETRUS. ANTEROTICA, SIVE DE AMORIS
GENERIBUS. (Treviso: Gerardus de Lisa, de Flandria, 13 Oct. 1492) 215 x 150
mm. (7 7/8 x 5 7/8”). 6 p.l., 97 leaves (without final blank). Single column, 25 lines,
roman type. FIRST EDITION. New unlettered limp vellum in the style of the period.
Front pastedown with bookplate of José Lorenzo Cossío. With numerous
marginal annotations in two different early hands. Goff H-2; BMC VI, 885;
ISTC ih00002000; V. Schulderer, “A Fleming in Venice,” in “Fifty Essays”,
pp. 113-126. Intermittent dampstains to edges, intruding into tail
margin of first quire (but well away from text), occasional minor foxing,
thumbing, or small stains to margins, but an excellent copy internally,
generally clean, fresh, and rather bright with generous margins, and in a
perfectly suitable retrospective binding. $12,500

Written as advice for the author’s nephew, a college student, this
philosophical treatise on the types of love is particularly concerned with
the dangers of erotic passion. It takes the form of a lively discussion between
the author, who is a priest, and two members of his intellectual circle, one a
poet who makes the case for the beauties and pleasures of love, and the other
a priest who warns against the consequences of indulging in carnality. The
“conversation” encompasses representations in art of love, sexual attraction and
desire, the state of marriage and the relations between the sexes, and forays into
peripheral concerns like fashion and personal grooming. Our copy offers the
intriguing opportunity to examine the reactions of at least two contemporary readers whose comments appear in the margins.
Little is known of Haedus (1427-1504), other than that he was born Pietro Cavretto, served as a priest, and wrote an earlier book
(“Amores”) in reaction to being rejected by his beloved; it is not surprising that one disappointed in romance would compose a
work entitled “against the erotic.” The author was friends with the printer here, Gerardus de Lisa, who had immigrated to Italy
from Flanders. V. Schulderer, who made a study of Gerardus, notes that his roman type is “a quite original face, with its wealth
of curves and serifs, and its greatly prolonged ascenders and descenders, which gives his volumes a flavor of fine printing,
admirably consonant to their small bulk and format.” The Lisa printing is the only one done in the 15th century and is not
commonly encountered. (ST15623)

A Substantial, Textually Complete English Incunable
And the First Printed English Book with Musical Notation
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(INCUNABULA - ENGLISH). HIGDEN, RANULPHUS. POLYCRONICON. (Westminster: Wynkyn de
Worde, 13 April 1495) 275 x 194 mm. (10 3/4 x 7 1/2”). Textually complete but collating as: 1 p.l. (facsimile
title page), I-CCCxlvi, [1] (facsimile?) colophon leaf with printer’s device), [35] leaves (Table; lacking final blank
hhh6 at the end). Lacking 14 leaves from the front matter. Double columns, 41 lines in black letter type. Translated
by John Trevisa. With the continuation for years 1357-1460 by William Caxton. Second Edition. Recent period-style
blind-stamped calf by Courtland Benson. With woodcut initials, woodcut title page (in facsimile), and printer’s
device (probably facsimile). Recto of n5 with musical notation. All instances of the word “pope” or related terms
and all mentions of St. Thomas of Canterbury carefully struck through in ink by an early hand; occasional neat ink
marginalia by a contemporary user. Front pastedown with bookplates of Robert Barclay of Bury Hill, Ross Winans,
and the Fox Pointe Collection. Goff H-268; BMC XI, 195; ISTC ih00268000; Pforzheimer 490; STC 13439; ESTC
S106488. First page of text a little soiled, occasional minor soiling or thumbing elsewhere, V8 with a very expertly
repaired oblique tear from the bottom of the leaf halfway up the page (no loss of legibility), cc1 with smaller tear
page 47

repaired with equal skill, X6 with one-inch triangular repair in fore margin,
affecting a total of perhaps eight letters, final text leaf with shoulder note and
a handful of words at the top of both sides mounted (but not in facsimile),
other trivial imperfections, but an extremely appealing textually complete
copy—almost entirely smooth, clean, and fresh, with excellent margins,
with rich impressions of the type, and without any of the leaves being soft
or brittle at the edge. $165,000
This is a desirable copy of the most influential chronicle in 14th and 15th
century Britain and the first book published in England to contain printed
music. Written in the 1320s by Benedictine monk Ranulf Higden (ca. 1299-1364)
of Chester, this universal history was translated into English in 1387, and first
printed by William Caxton in 1480. According to DNB, the work “offered to the
educated and learned audience of fourteenth-century England a clear and original
picture of world history based upon medieval tradition, but with a new interest in
antiquity, and with the early history of Britain related as part of the whole.” The
work was originally divided into seven parts (for the seven days of creation in
Genesis), and ended coverage of events in 1342. John Malvern (d. ca. 1414) added
a final book covering the years 1348-81; this addition was translated by Caxton
and added to his 1482 edition, along with his own continuation of the history to
the year 1460. Caxton was succeeded in 1491 by his foreman (and former apprentice) Wynkyn de Worde (ca. 1455? - 1534/5),
who took over the lease on Caxton’s print shop in Westminster and operated there until his remove to Fleet Street in 1500. A
number of the books he printed there were, like this one, new editions of popular Caxton titles. DNB notes that Wynkyn was a
more astute businessman than Caxton, and liked to add special features to his books to distinguish them and make them more
attractive to buyers. Here, for the first time in England, he has printed music with moveable type, the notation made up from
printers’ quads and rules. Caxton, in his 1482 edition of Higden, had left a blank spot for the music to be added by hand. While
Caxton brought printing to England,
Wynkyn de Worde popularized it.
DNB says that “Wynkyn’s various
qualities need emphasizing: after
Caxton’s death he had sufficient
vision to embark on a new publishing
policy; to imitate his former master
might have led to financial ruin. He
was personable enough to get on with
patrons from many classes and to run a
heterogeneous household. No evidence
of his involvement in litigation has
been found. He was willing to give his
helpers the credit they deserved, and
he did not ignore their contribution as
Caxton did. He probably knew several
languages, and there is no reason to
underestimate his learning and acumen.
Previous assessments fail to give him
due credit for his achievements.” Former
owner Robert Barclay (1751-1830) was a successful English brewer, a keen botanist and gardener, and a philanthropist whose
causes included the abolition of slavery. American inventor Ross Winans (1796-1877) was one of the first multi-millionaires
in the United States, thanks to the success of his locomotives and other railroad-related creations. Our copy was later in the
distinguished collection of early English books amassed by Howard and Linda Knohl for their library at Fox Pointe Manor.
Copies of our 1495 edition are less common in the marketplace than the 1482 printing; of the nine copies that have appeared at
auction in the past 45 years, only one (sold in 1977) was complete. Three of the other copies were missing more than 50 leaves,
and all had some sort of repairs. A copy like the present example—with the main text intact, unwashed and unpressed, and in
pleasing condition—would be very difficult to find. (ST17801)
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(INCUNABULA). MEDIAVILLA, RICHARDUS DE [RICHARD OF
MIDDLETON]. COMMENTUM SUPER QUARTO LIBRO SENTENTIARUM
PETRI LOMBARDI. ([Venice]: Bonetus Locatellus, for the heirs of Octavianus Scotus,
17 December 1499) 210 x 150 mm. (8 1/4 x 6”). 26 p.l., 331, [1] leaves. Double column,
54 lines plus headline in gothic type. Edited by Franciscus Gregorius. Contemporary
Venetian calf, covers panelled in blind, center panel with four lozenges stacked
vertically, (clumsily) rebacked in calf (ca. 18th century), remnants of paper label with
ink lettering. Woodcut criblé and strapwork initials, woodcut printer’s device on final
leaf. Title page with near-contemporary ink inscription at foot, “Iste liber est francisci
[text struck through, but indicating early Franciscan ownership]; front pastedown
with letterpress book label of William Reynolds and modern ink owner inscription of
D. L. Cumming; occasional neat ink marginalia in a contemporary hand. Goff M-426;
BMC V, 452; ISTC im00426000. Edges of boards somewhat wormed/gnawed,
one-inch crack to head of rear joint, front joint a little rubbed, spine creased, first
quire a little loose, ten quires slightly proud, occasional minor ink stains or faint
marginal dampstains, first and last couple of leaves with worming near edges, but still
a pleasing—because contemporary—copy, and clean, fresh, and mostly rather bright
internally. $4,800
First printed in 1474, this commentary on the “Sentences” of Peter Lombard is the major work of Franciscan monk,
theologian, and scholastic philosopher Richard of Middleton (ca. 1249 - ca. 1308), written between 1285 and
1295. It is not known if Richard was of French or English origin—Middleton Stoney in Oxfordshire, Middleton Cheyney in
Northamptonshire, and the French towns of Menneville, or Moyenville, have all been suggested as his birthplace—but it is
known that he received his Masters of Theology from the University of Paris in 1284. According to the Oxford Dictionary
of the Christian Church , his commentary on the “Sentences” is “notable for its clarity and precision.” The Encyclopedia of
Medieval Philosophy tells us, “Richard’s metaphysics and theory of cognition are largely Aristotelian, whereas his natural
philosophy tends to follow the more eclectic trends of his Franciscan confrères. . . . His most distinctive doctrines are that
degrees of a quality can be construed in quantitative terms,
and that substantial forms admit of degrees, a view that he
uses to explain how material substances are composed of
the four elements.” Bonetus Locatellus printed this work for
the heirs of Octavianus Scotus, for whom he worked almost
exclusively until the publisher’s death on Christmas Eve,
1498. Locatellus began printing for Scotus in the 1480s; his
name first appeared in the colophon of an edition of “De
Civitate Dei” published in 1486-87, but Haebler believes
Scotus may have been employing him as early as 1482.
Locatellus continued to print for Scotus’ heirs and other
patrons through the first decade of the 16th century, and he
continued to use the types seen here until the end of the 15th
century. He issued a large number of incunables, probably
numbering closer to 200 than 100, consisting largely of texts
for university use. (ST17630)
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(INCUNABULA). SIDONIUS APOLLINARIS. POEMA AUREUM EIUSDEMQ[UE] EPISTOLE [EPISTOLAE
ET CARMINA]. (Milan: Ulrich Scinzenzeller for Hieronymus de Asula & Johannes de Abbatibus, 4 May
1498) 300 x 205 mm. (11 3/4 x 8”). [144] leaves, roman type. Edited by Joannes Baptista Pius. Second (but first dated)
Edition. Attractive 20th century scarlet crushed morocco, gilt, by Angulo (stamp-signed at foot of rear board), covers
bordered with gilt and blind rules, raised bands, spine compartments densely gilt with repeating wave tool, gilt
titling, turn-ins with floral roll, marbled endpapers, all edges gilt. With decorative woodcut initials. Goff S-494; BMC
VI, 773; ISTC is00494000. Spine just a shade darker than boards, a hint of rubbing to extremities, text expertly
washed and pressed, a couple of small blue ink spots to A2, last two leaves with expert repairs to short marginal
wormtrails, isolated small marginal smudges, but an excellent copy, clean and bright internally with memorably
wide margins, in a binding with few signs of wear. $9,500
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Featuring margins sometimes as wide as a highway, this beautifully printed
Milanese incunable is the first dated edition of the letters and poetry of Sidonius
Apollinaris, the most important textual witness to late-antique Roman Gaul. The
first printing is an extremely rare work that was published at Utrecht around 1473,
and has only sold at auction once in the last 50 years, according to ABPC. Sidonius
Apollinaris (431 or 432 - ca. 487), bishop of Clermont, was writing from the edge of the
Roman Empire, both geographically and temporally. His letters and
panegyric poetry are modelled on those of Pliny the Younger, and
provide a window into aristocratic life during a tumultuous period
at the end of the Western Empire. This is the first edition of Sidonius
with commentary by the Italian humanist and poet Giovanni
Battista Pio (d. ca. 1540). In addition to editing and translating
numerous classical texts, Pio also served as professor of humanities
in Bergamo, Mantua (where he also tutored Isabella d’Este), Milan,
Bologna, the Sapienza in Rome, and the Conservatory at Lucca.
BMC lists several variants of this printing; ours has “Registrum
... / preter a & b qui sunt terni. & A qui est duernus. / Finis”
at the end, “senis” as the last word on pages A4r, and “cyclop” at
the end of c8r. Regarding the roman type the BMC notes, “In this
book 80 R appears to be a fresh cast.” On the verso of the title
page here is printed the Privilegium from Ludovico Sforza (14521508), Duke of Milan, dated 9 November 1497 under the signature

of his secretary, Bartholomeus Chalcus. The main
text is preceded by a poem (“Monosyllabi”) by the
official court poet, Baldassare Taccone (1461-1521),
addressed to Niccolò da Corréggio (1450-1508); a
four-page dedicatory letter addressed to Giovanni
Francesco Marliani; and a two-page poem (“Elegidion
amatorium”) by the editor. At the end of Sidonius’
letters and poetry appear three poems from the
Caesares of Decimus Magnus Ausonius. The last leaf
contains an excerpt from Johannes Trithemius’ “De
scriptoribus ecclesiaticis,” on the life of Sidonius. The
handsome binding in a traditional style is the work
of a craftsman by the name of Angulo; we have been
unable to find any biographical information, but
auction records note at least four early books (three
incunabula) in his tasteful bindings. (ST17560)
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(INCUNABULA). STATIUS, PUBLIUS PAPINUS. OPERA. [and] OVID. SAPPHO PHAONI. (Venice: Jacobus
de Paganinis, 24 December 1490) 310 x 215 mm. (12 1/4 x 8 1/2”). [208] (of 210) leaves (lacking first and last
blanks; outer bifolium of gathering H bound reversed). Double column, 44 lines of main text, 61 lines of commentary,
in two sizes of roman type. With commentaries by Lactantius, Mataratius, and Calderinus. Second Edition. Pleasing
17th century crimson morocco, gilt, covers panelled with decorative rolls and oblique floral spray cornerpieces,
raised bands, spine compartments with central four-pointed star formed by lancet tools, leaf frond cornerpieces,
green morocco label, marbled endpapers, all edges gilt. Front pastedown with armorial bookplate of the Earl of
Macclesfield’s North Library; fore margin of first two leaves with embossed Macclesfield stamp. Goff S-692; BMC V,
456; ISTC is00692000. A little cracking to leather, a sprinkle of small dark spots to boards, a couple faint stains to
spine panels, extremities lightly rubbed, text lightly washed and pressed, isolated minor marginal smudges, but A
FINE COPY, clean, fresh, and bright in a solid, well-preserved binding. $11,500
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This is the attractive Macclesfield copy of the second edition of the complete works of the first century B.C.
Greco-Roman poet Statius, best known for his epics composed during the reign of Domitian. It was reprinted “with
considerable elegance” (in Moss’ opinion) from Octavianus Scotus’ first collected edition. Although the epics “Thebaid” and the
unfinished “Achilleid” were standard texts in the Medieval school curriculum, Statius’ occasional poems, the “Sylvae,” faded
from popularity in the seventh century until their rediscovery by Poggio Braccolini in the early 15th. Statius’ own continuing
fame is perhaps best reflected in Dante’s placement of the ancient author in Purgatory, working towards salvation. The works
here are each accompanied by humanist commentaries, as well as the disputed text of Ovid’s letter of Sappho to Phaon, often
found accompanying the “Sylvae” in early editions. A few bibliographers have reported a 1475 edition of the complete works,
but Dibdin declares it “entirely fictitious.” The Jacobus de Paganinis imprint is very rare: Goff lists just four books, issued 149092; the present work is the earliest. The internal condition of this attractively bound volume is remarkably fine, as is typical of
most of the books from the distinguished library of the Earl of Macclesfield. (ST17606)
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(INCUNABULA).
SUMMA
RUDIUM. (Reutlingen: Johann
Otmar, 1487) 280 x 205 mm. (11 x 8”). [71]
leaves (lacking final blank; quire “i” bound
before quire “h”). Early 20th century brown
marbled paper boards. Housed in (slightly
worn) marbled paper slipcase. Attractively
rubricated in red, numerous two- and
three-line initials in red. Title with early ink
ownership inscription: “Ad Bibliothecam
Windbergensis Monasterii”; occasional
neat contemporary marginalia. Goff S-861
(variant of); not in BMC; ISTC is00860800.
Extremities a bit rubbed, boards a little
chafed, but the binding solid. Title page
somewhat soiled, with a couple of short
wormtrails (these also affecting margins of
next few leaves to a lesser extent), c3 with
a two-inch clean tear into fore edge of tail
margin, well away from text, two leaves
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lightly browned, isolated trivial marginal stains or thumbing, but an
excellent copy, internally clean and fresh with ample margins. $8,500
This is the rarest of three closely related editions of this compendium
of ecclesiastical doctrines published by Otmar in the same year. BSBInk records our printing as a variant to Goff S-861. It has printing on sheet
9 (b1), which Hain 15172 lists as blank. The text is a manual of theology and
pastoral practice, divided into 40 short chapters. It is a rudimentary version
of the “Summa Confessorum” intended for priests who were not particularly well educated. Our copy was once in the library of
Windberg Abbey in Lower Bavaria, a Premonstratensian monastery founded in the 12th century. ISTC finds just six copies of
this edition in libraries, none in North America or the UK, while ABPC and RBH list only five copies of any edition at auction
in the past 45 years. (ST17495)

From the 1470 Sweynheym & Pannartz “City of God”
With a Very Striking White-Vine Initial Glittering with Gold
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(INCUNABULAR LEAF WITH ILLUMINATION). AUGUSTINUS, AURELIUS. DE CIVITATE DEI. (Rome:
Conradus Sweynheym and Arnoldus Pannartz, 1470) 394 x 277 mm. (15 1/2 x 11”). Single column, 46 lines
in roman type. Attractively matted. WITH A LARGE
(40 x 50 mm.), LOVELY WHITE VINE-STEM INITIAL
IN COLORS AND BURNISHED GOLD, with graceful
marginal extensions. Goff A-1232; BMC IV, 10; ISTC
ia01232000; PMM 3 (1467 printing). Faint dampstain
at lower left (well away from text), but A BEAUTIFUL
LEAF, clean, fresh, and bright with generous margins,
the gold initial gleaming. $4,000
This is a lovely leaf from the fourth printing of one of
the world’s most influential theological works, issued
by the prototypographers of Rome. Aside from Gutenberg
and his immediate associates, there are no figures more
important in the early history of printing than Sweynheym
and Pannartz, the earliest printers outside Germany. First
at Subiaco and later in Rome, they produced an imposing
catalogue of first editions of ancient authors, which for the
first time systematically exploited the potential of the new
technology as a means for disseminating humanistic texts to
a large audience. In 1467, they issued the first printing of St.
Augustine’s “City of God”—a work that PMM says “pervaded
the whole Middle Ages” and “remained authoritative until
the 17th and 18th centuries”—from their Subiaco press. Our
leaf, printed in their stately roman type, is enhanced with
a very fine illuminated initial in the elegant Italian whitevine style, with rich, jewel-tone colors and thickly applied
burnished gold that still gleams brightly. The contrast
between the whiteness of the leaf and the richness of the
initial’s paint and gold makes this a memorable artifact from
the first printers in Rome. (ST16379-202)
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From the Second—and First Scientific—
Book Printed in Roman Type
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(INCUNABULAR LEAF). CATO, MARCUS PORCIUS [and
others]. SCRIPTORES REI RUSTICAE. (Venice: Nicolaus Jenson,
1472) 323 x 237 mm. (12 3/4 x 9”). Single column, 40 lines in Jenson’s
lovely roman type. EDITIO PRINCEPS. Attractively matted. Capitals
struck with yellow, paragraph marks and two-line initials in red or
blue. Lowry, Jenson, p. 68; Goff S-346; BMC V, 173; ISTC is00346000.
A couple of tiny, faint marginal spots, one small wormhole touching a
couple of letters, but A VERY FINE LEAF—clean, fresh, and bright, with
generous margins—from a collection of classical writings on agronomy
that was the second book printed in roman type, the first scientific work
printed in roman type, and “the most important classical first edition that
Jenson produced.” (Lowry) $1,750 (ST16379-186)
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(INCUNABULAR LEAF WITH WOODCUT). COSTA,
STEPHANUS. DE CONSANGUINITATE ET AFFINITATE.
(Pavia: Martinus de Lavalle, 3 August 1489) 367 x 253 mm. (14 1/2
x 9 7/8”). Double column, 58 lines in gothic type. FIRST EDITION.
Attractively matted. WITH A FULL-PAGE WOODCUT OF THE
“TREE OF CONSANGUINITY” in the shape of a large arrow
superimposed on the body of Christ the King. Text printed in
red and black. Remnants of mounting tape to verso. Goff C-945;
BMC VII, 1012; ISTC ic00945000. Slight corner crease, faint
thumbing to one corner of margin, but A FINE LEAF, clean, fresh,
and ESPECIALLY BRIGHT, from the only incunabular edition of a
rare work on consanguinity, setting forth prohibitions on marriage
between those closely related by blood. $850 (ST16379-220)

From the Only Mentelin Book with His Name Included
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(INCUNABULAR LEAF). AUGUSTINUS, AURELIUS. DE ARTE
PRAEDICANDI (BOOK IV OF “DE DOCTRINA CHRISTIANA”).
([Strassburg]: Johann Mentelin, [not after 1466]) 280 x 205 mm. (11 x
8”). Single column, 39 lines in gothic type. FIRST EDITION. Attractively
matted. Capitals struck with red, paragraph marks in red or blue. Goff
A-1226; BMC I, 52; ISTC ia01226000. A touch of browning just to head
edge, but AN ESPECIALLY FINE LEAF—extremely clean, fresh, and bright
with ample margins—from the very rare first edition of Augustine’s short
work (22 leaves) on the art of preaching, and the only work to contain the
name of printer Johann Mentelin. $1,950 (ST16379-185)
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(INCUNABULAR LEAF - ENGLAND). VORAGINE, JACOBUS DE.
THE GOLDEN LEGEND. TEXT FROM “THE ASSUMCYON OF OUR
LADY” (Folio CCxxi). (Westminster: Wynkyn de Worde, 8 January 1498) 290
x 206 mm. (11 1/4 x 8 1/8”). Double column, 47 lines in black letter type.
Translated from the Latin by William Caxton. Attractively matted. Traces of
mounting tape along one edge. A few words of marginalia in an early hand;
the words “Vos, sub JEHOVA” written at tail edge. Goff J-151; BMC XI, 220;
STC 24876; ISTC ij00151000. Faint crease to one corner, tiny wormhole to
another, but A FINE, FRESH SPECIMEN of an English incunable, printed by
Caxton’s successor. $1,000 (ST16379-194)
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SINGLE PRINTED LEAVES FROM INCUNABULA, including
specimens with woodcuts, some hand-colored.  Prices start at $375

A selection of leaves will be available at the fair; all the leaves we have available
may be viewed on our website. Click here to view.

An Unopened Copy of the First Issue of the First Jewish Periodical Printed in America
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(JUDAICA). [JACKSON, SOLOMON HENRY, Editor]. THE JEW; BEING A
DEFENCE OF JUDAISM AGAINST ALL ADVERSARIES, AND PARTICULARLY
AGAINST THE INSIDIOUS ATTACKS OF “ISRAEL’S ADVOCATE.” Vol. 1, No. 1. ([New
York: Johnstone & Van Norden], March 5583 [1823]) 252 x 148 mm. (10 x 5 7/8”). 18
pp. FIRST EDITION. Unbound as issued, UNCUT AND UNOPENED sheets held
together by a single stitch. A couple of small brown stains affecting first four
leaves, minor foxing, final leaf with small triangle missing from fore-edge margin,
short tear at gutter margin (touching text but no loss), and four small holes in the
lower third (no loss), fore edges a little frayed, but a very good, never-opened copy
of an extremely fragile item. $3,900

This is an unread copy of the first issue of the first Jewish periodical to be printed in
the United States, a work aimed at counteracting the efforts of a missionary society
to convert Jews to Christianity—and a remarkable survival, given its fragility. Editor
(and author of much of the text) Solomon Henry Jackson (d. 1847) emigrated from England
to Pennsylvania before settling in New York City in the 1820s. There, he established a press
that used both Hebrew and English fonts to print prayer books and the first Haggadah
published in the United States. At that time, there were only about 3,000 Jews living in America, and nearly one-third of
them lived in New York City. While there had been sporadic evangelizing to American Jews by Christians, organized efforts
at conversion picked up in 1816, when Joseph Frey, a convert affiliated with the London-based Society for Conversion of the
Jews, arrived in New York for that specific purpose. With the support of Rev. Elias Boudinot of the American Bible Society,
Frey established the American Society for Meliorating the Condition of the Jews (ASMCJ) in 1820, recruiting dignitaries that
included Secretary of State and future President John Quincy Adams to serve as directors. The society began issuing a monthly
journal, “Israel’s Advocate,” aimed at persuading Jews to embrace Christianity. Jackson was alarmed by what he saw as a threat
to Jewish identity, and responded within two months with the present printing, the first issue of “The Jew.” In the text, Jackson
defends what he calls “our peculiar religious tenets, and our character, as a people.” He asserts the right of Jews in the United
States to equality under the law, and calls upon his fellow Jews, especially rabbis, to denounce and fight the conversion efforts.
He proposes guidelines for dialogue between Christians and Jews, asking the former to refrain from offensive language toward
the latter; as he points out, “neither persecution or detraction ever yet made a single convert.” Rather, he suggests an exchange
of arguments about biblical interpretations and theology, without resort to anti-Semitism. Jackson declares his intention of
publishing “The Jew” monthly, directly responding to the arguments in “Israel’s Advocate.” “The Jew” was published on that
schedule for two years. Copies of issues are now rare: we were able to locate just two appearances at auction: a February 1824
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issue sold in 2013 for $1,100 hammer, and a bound set of the first 12 issues sold in 2007 for $6,500 hammer. OCLC locates
print copies of the periodical at fewer than a dozen libraries worldwide. To find an unopened copy of the first issue is very
unusual. (ST16961)

Beverly Chew’s Outstanding Copy of
Keats’ First Book of Poetry, in a Splendid Club Binding

57

KEATS, JOHN. (BINDINGS - CLUB BINDERY).
POEMS. (London: C. & J. Ollier, 1817) 165 x 92 mm.
(6 1/2 x 3 3/4”). 3 p.l., 121 pp. FIRST EDITION. EXQUISITE
CITRON MOROCCO, GILT AND INLAID, BY THE CLUB
BINDERY (stamp-signed and dated 1908 on front turn-in),
covers with inlaid frame and cornerpieces of chestnut brown
morocco outlined with double rules and densely tooled in gilt,
central panel with rectangular extension at center of each side
containing a gilt fleuron, raised bands, spine compartments
with inlaid panel of chestnut brown morocco tooled with
pointillé and small tools, gilt titling, turn-ins with floral roll,
marbled endpapers, all edges gilt. In a brown morocco-backed
marbled paper chemise. Title page with the bust of a poet in
laurel wreath. Front pastedown
with armorial Cardiff Castle
bookplate of the Marquess of Bute
and morocco ex-libris of Beverly
Chew. Tail margin of p. 109 with faint annotation in a 19th century hand. Hayward
231; Ashley III:9. Leaves a little yellowed with age, isolated tiny rust spots or minor
smudges but A FINE COPY, clean and fresh internally, IN A FLAWLESS BINDING.
$65,000
This is a volume with every desirable quality imaginable: the first edition of the first book
of poems by one of the most important Romantic poets, offered in a splendid binding
by the first great American workshop, in beautiful condition and with distinguished
provenance. Though the publisher was disappointed in the sales of Keats’ “Poems,” Day finds
the book “filled with youthful enthusiasm for various discoveries,” among them poetry, the art
and literature of classical Greece, and the beauty of Nature. Among the contents are Keats’
first known poem, “Imitation of Spenser”; what Day calls his “first indisputably great poem,”
“On First Looking into Chapman’s Homer”; and his first important longer poem, “Sleep and
Poetry.” Although he lived but a short time, Keats (1795-1821) left a lasting
mark on English literature, and his poetry remains popular to this day.
In the words of the Poetry Foundation, “The urgency of this poetry has
always appeared greater to his readers for his intense love of beauty and
his tragically short life. Keats approached the relations among experience,
imagination, art, and illusion with penetrating thoughtfulness, with neither
sentimentality nor cynicism but with a delight in the ways in which
beauty, in its own subtle and often surprising ways, reveals the truth.”
In addition to the importance of the content here, this item is memorable
because of its beautiful binding. Once the Grolier Club was founded in
1884 as an organization to further the interests of America’s most serious
bibliophiles, it soon became apparent that the country’s few established
hand binders were overtaxed in providing repairs and rebinding for the club
members’ rapidly accumulating acquisitions. As a consequence, in 1895,
Grolier members, along with Edwin Holden and other wealthy collectors,
established the Club Bindery in order to attract European craftsmen to
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provide, close to home, fine quality binding work rivalling what was available abroad. The Club Bindery was in operation
until 1909, with Robert Hoe being its most influential manager and client. It provided bindings that tended to be traditional in
style—though frequently with elaborate decoration—and that lived up to its patrons’ expectations in terms of excellence. The
first members of the staff of the Club Bindery were the Englishmen R. W. Smith and Frank Mansell. They were subsequently
joined by a number of French binders, chief among them being Leon Maillard, who had worked previously for Cuzin, Gruel,
and Marius-Michel, and whose precise and intricate finishing is impressively demonstrated on our binding here. Our binding
was commissioned by Grolier Club member Beverly Chew (1850-1924), a successful New York banker who was an extremely
discriminating collector, first, of American literature and, subsequently and more importantly, British literature. He bought
heavily in 16th and 17th century authors, and sold 2,000 choice titles in this area in one transaction to Henry E. Huntington,
probably the most famous of all American book collectors. Dickinson says that Chew was one of the most respected collectors
of his time, and that his contributions to the very useful Grolier Club catalogue “Wither to Prior” were invaluable. For another
example of work by the Club Bindery, see item #81, below. (ST17787)

An Irresistible Combination: Keats, Kelmscott, Zaehnsdorf Fanfare Binding
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(KELMSCOTT PRESS). (BINDINGS - ZAEHNSDORF). KEATS, JOHN. THE POEMS OF JOHN KEATS.
(Hammersmith: Kelmscott Press, 1894) 210 x 140 mm. (8 1/4 x 5 1/2”). 4 p.l. (one blank), 384 pp., [1] leaf
(colophon). Edited by F. S. Ellis. ONE OF 300 COPIES on paper (and seven on vellum.) ESPECIALLY STRIKING DEEP
OLIVE GREEN CRUSHED MOROCCO, VERY LAVISHLY GILT, IN THE “FANFARE” STYLE, BY ZAEHNSDORF
(stamp-signed and dated 1900 on front doublure and with oval stamp on rear endleaf), covers with strapwork forming
multiple compartments, some filled with sprays of foliage, others with intricate stippled filigree, all around central
oval; raised bands, spine gilt in similarly decorated compartments, MATCHING MOROCCO DOUBLURES with
lovely strapwork and filigree lobed frame with sprays of foliage emanating from the lobes onto the central panel,
brown morocco endleaves with mitered gilt frame and stippled gilt fleurons at corners, top edge gilt, other edges
gilded on the rough. In a felt-lined green cloth slipcase. Elaborate border on woodcut title and first page of text,
decorative woodcut initials, device in colophon. Verso of front free endleaf with bookplate of M. C. D. Borden.
Peterson A-24; Sparling 24; Tomkinson, p. 113. Spine just softly sunned to a lighter brown, light offsetting to flyleaf
from bookplate; in all other ways A SUMPTUOUS VOLUME IN VERY FINE CONDITION. $9,500

This is a wonderfully appealing item that combines a major publication of William Morris’ Kelmscott Press with
a virtuoso binding from one of England’s best workshops. In his brief but intense life, John Keats (1795-1821) produced
some of the most popular and most influential Romantic poetry ever printed. DNB notes that “for many, Keats has epitomized a
popular conception of the Romantic poet, yearning for escape from the pain and banality of everyday life into a sensuous dream
world of the imagination. This underestimates Keats’s intellectual toughness, literary professionalism, and humorous good
nature. The generosity of his spirit, the influence of the letters, and the significance of his achievement for readers of poetry,
have confirmed his stature as one of the greatest English poets.” The binding is a modified example of the fanfare style of
decoration popular in France from the 1560s to about 1640. The main features of this style, in Glaister’s words, “are interlacing
ribbons” that form “compartments of various shapes, with emphasis given to a central compartment.” Ornaments made with
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small hand tools “fill all the compartments except the central
one and almost completely cover the sides.” The fanfare style
is perhaps most frequently associated with the work of Nicolas
and Clovis Eve, court binders and booksellers to successive
kings of France from about 1578 to 1634. It is generally believed
that the term “fanfare” actually took its name from an early
17th century music book (the title of which begins with the
word “fanfare”) acquired by the bibliophile Charles Nodier in
1829. The book was bound for Nodier by the famous Parisian
binder Joseph Thouvenin, using an appropriately retrospective
design in imitation of the Eves’ style, which from that point
forward came to be known as “fanfare.” The provenance here
is distinguished. Matthew Chaloner Durfee Borden (1842-1912)
was an American connoisseur who made a fortune as a banker
and textile manufacturer and who collected sumptuous bindings
as well as finely printed and illustrated works. The bulk of his
library was sold by the American Art Association Galleries in 838 lots on 17-18 February 1913. (ST17129-030)

59

(KELMSCOTT PRESS). LE FEVRE, RAOUL. THE RECUYELL OF THE
HISTORYES OF TROYE. (Hammersmith: Kelmscott Press, 1892) 292 x
216 mm. (11 1/2 x 8 1/2”). Two volumes. Translated by William Caxton, edited by
H. Halliday Sparling. ONE OF 300 COPIES on paper (and five printed on vellum.)
Original flexible vellum, gilt lettering on spines, silk ties, edges untrimmed.
Housed together in a fine red half morocco drop-back box. First opening of
text with very elaborate woodcut borders, large and small woodcut initials and
ornamental borders throughout the text, the initials brightly colored by hand in

red or green. Printed in black and red. Peterson
A-8; Sparling 8; Tomkinson, p. 109. A hint of
browning and offsetting throughout the text,
a few gatherings with slightly more noticeable
browning to paper (though never really
serious), small creases near bottom of spine,
but still quite an excellent copy, the vellum
unusually clean and bright. $4,500
This is an especially pleasing copy of a reprint of the first book from the first great English press, by the first of
the great modern private presses. Le Fevre (fl. 1460) is best known as the author of this popular chronicle and Medieval
romance, which he says was written upon command for Philip the Good, for whom Le Fevre apparently served as priest and
chaplain. Caxton began his English translation early in 1469, abandoned it, and then resumed work at the request of Margaret,
Duchess of Burgundy, wife of Charles the Bold, presenting the manuscript to her in 1471. Four year later, at Bruges, Caxton
printed the work, at once the famous printer’s first book and the first work to be printed in English. Although there had been
a number of earlier editions of the Recuyell, the Kelmscott Press version was the first to go back directly to Caxton’s text. It is
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also the first book from the Kelmscott Press to be printed in the Troy type and the first to include any of the Chaucer typeface.
Sparling says that the book “had long been a favorite with Morris, who designed a great quantity of new initials and ornaments
for it,” and he quotes Morris as saying that the work is “a thoroughly amusing story” that “is well worth reading, if only as a
piece of undiluted Medievalism.” (ST17496-027)

Our Study of the Kelmscott Chaucer Type,
Each Copy with a Chaucer Leaf and Four Leaves from Incunabular Printers
Who Influenced the Design of the Book’s Typeface
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(LEAF BOOK - INCUNABULA, INFLUENCE OF EARLY GERMAN PRINTERS ON THE KELMSCOTT
PRESS). PIRAGES, PHILLIP J. LETTERS FROM THE 15TH CENTURY: ON THE ORIGINS OF THE KELMSCOTT
CHAUCER TYPEFACE. A STUDY, WITH SPECIMEN LEAVES, OF THE INFLUENCE OF THE EARLY GERMAN PRINTERS
ON WILLIAM MORRIS’ MASTERPIECE. (McMinnville, Oregon: Phillip J. Pirages, 2019) Text: 244 x 154 mm. (9 1/8
x 6 1/8”); Case: 502 x 372 mm. (19 3/4 x 14 5/8”). ii, 75 pp. LIMITED TO 165 COPIES. In one of three bindings (to
reflect the degree of decoration on the accompanying Kelmscott leaf): linen-backed paper boards, floral patterned
cloth after a Morris design, or flexible vellum with ties. The book and the leaves (secured behind a hinged cloth mat)
housed in an impressive linen case designed, like the bindings, by Amy Borezo. The book printed letterpress on
Zerkall Book Laid Vellum paper by Arthur Larson at Horton Tank Graphics. Book layout by Jill Mann. EACH COPY
WITH FIVE LEAVES: ONE FROM THE KELMSCOTT CHAUCER AND ONE EACH FROM THE PRESSES OF FOUR
GERMAN PRINTERS FROM THE 1470s—PETER SCHOEFFER, JOHANN MENTELIN, GÜNTHER ZAINER, AND
ANTON KOBERGER. The incunabular leaves consistently excellent, with only minor defects, and the Kelmscott
leaves (which were never part of a bound volume) in entirely fine condition. $1,950-$4,500 depending on binding
style and leaf decoration
This is a unique leaf book in the way that it combines three elements: a significant private press production involving
people at the top of their craft, a scholarly commentary that contributes to a further understanding of the history of
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printing, and—most important—five leaves: one from the Kelmscott Press “Works” of Geoffrey Chaucer and four
from books issued by German printers at work in the 1470s. The physical object has been set and bound by hand and
printed letterpress, all by gifted professionals; the essay addresses a topic of significance to typophiles in a considerably more
thoroughgoing way than has been done before; and the assemblage of leaves represents a powerful visual reinforcement of the
text, as well as an opportunity to share in the ownership of four important incunabula, along with the extraordinary Kelmscott
Chaucer. The story of the production is heavy on serendipity: in the winter of 2012, after purchasing a very incomplete
copy of the Kelmscott Chaucer at auction, we considered the possibility of producing a leaf book, but because the Chaucer—
universally considered to be one of the most beautiful books ever printed—had been written about by so many different people
in so many different ways, we didn’t know what aspect was left for us to explore. The one topic we fastened on as thus far
inadequately examined is the origin of the work’s typeface. We soon learned that Morris, who is known to have owned
more than 500 incunables, most admired—and was, consequently, most likely to have been influenced in his typographic
design by—Peter Schoeffer of Mainz, Johann Mentelin of Strassburg, Günther Zainer of Augsburg, and Anton Koberger of
Nuremberg. Over the course of the years succeeding the purchase of the defective Chaucer, we were fortunate beyond all
expectation to acquire incomplete books from each of these four eminent printers. As a result, the present leaf book will allow
the reader not only to read in the accompanying essay about the influence on Morris of his typographic forebears, but also
to compare with his or her own eyes the resemblances between the Kelmscott leaf and the leaves from four centuries earlier.
Please contact us for information on available copies and prices.

Inscribed by the Author to Her (and Her Husband’s) Former Lover
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MCCULLERS, CARSON. THE MEMBER OF THE
WEDDING. A PLAY. (New York: New Directions,
[1951]) 210 x 137 mm. (8 1/4 x 5 1/4”). 5 p.l., 118 pp. FIRST
EDITION in play form. Publisher’s red cloth boards, flat spine
with title in darker red lettering. In the original dust jacket with
a photograph of a scene from the Broadway production on the
front. In a fine linen clamshell box, black buckram label on the
spine. Frontispiece illustration of Lester Polakov’s sketch for
the set of the Broadway production. Front free endpaper with
SIGNED PRESENTATION INSCRIPTION FROM MCCULLERS
TO DAVID DIAMOND: “Dearest David / tenderly / Carson”;
title page with ownership blind-stamp of David Diamond. See:
Virginia Spencer Carr, “The Lonely Hunter: A Biography of
Carson McCullers.” Light rubbing to extremities, but a mint
copy of the book in an excellent jacket (with half-inch tear to
crease of front flap and minor creasing to the adjacent area on
the front). $12,500
This is an extraordinary association copy of McCullers’ most successful theatrical
adaptation, based on her poignant semi-autobiographical coming-of-age story.
Originally published as a novel in 1946, “The Member of the Wedding” is told through
the eyes of Frankie Addams, a 12-year-old girl whose older brother is about to get married.
With her mother deceased and her father reserved and unapproachable, Frankie feels
disconnected with those around her and fixates on the upcoming wedding, becoming
increasingly convinced that she belongs with and to the betrothed couple, saying “They are
the we of me.” McCullers adapted the novel into a play, starring Ethel Waters and Julie
Harris, which opened on Broadway in 1950 and ran for 501 performances; in 1952 it was
turned into a film. Carson McCullers (1917-67) was born in Columbus, Georgia, and moved to New York City at the age of
17—ostensibly to study piano at Julliard, but instead taking odd jobs while attending night school and working on her writing.
She met and married Reeves McCullers in 1937, and three years later published her first novel, “The Heart is a Lonely Hunter,”
to critical acclaim. Carson had a tumultuous personal life involving frequent bouts of poor health, battles with alcoholism, and
a complicated relationship with her husband. Both partners were bisexual, and at one point found themselves in love with the
same person—American composer David Diamond (1915-2005). As noted in McCullers’ biography by Virginia Spencer Carr,
Diamond acknowledged his own feelings for both Carson and Reeves in his diary in 1941: “What has happened to me since
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meeting Carson and now Reeves, her husband[?] . . . [Carson’s] . . . magnetism and strange sickly beauty stifles me, gnaws at
me, and I know it is that I love these two human beings. It is a great love I feel. It will nourish me or destroy me.” (p. 148) The
resulting love triangle was intense, profoundly emotional, and, ultimately, unsustainable; it also partly inspired the present
work, as well as aspects of Carson’s collection of stories titled “The Ballad of the Sad Café.” Despite the inevitable change in
their relationship, Carson and Diamond maintained a devoted friendship over the following years, and the present work could
hardly have a more desirable association: inscribed “Dearest David / tenderly / Carson,” the author communicates in a few
words the deep emotional connection and loving kindness still felt a decade after their first fateful meeting. (ST17073)

The Exceedingly Rare Complete Set of Six Mezzotints
Representing the First Three-Color Printing of Anatomical Subjects
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(MEDICINE - EARLY COLOR ILLUSTRATION). LADMIRAL, JAN, Illustrator. ALBINUS, BERNHARD
SIEGFRIED. DISSERTATIO DE ARTERIIS ET VENIS INTESTINORUM HOMINIS. [and] DISSERTATIO
SECUNDA DE SEDE ET CAUSSA COLORIS AETHIOPUM ET CAETERORUM HOMINUM. [with] RUYSCH,
FREDERICK. ICON DURAE MATRIS IN CONCAVÂ SUPERFICIE VISAE, EX CAPITE FOETUS HUMANI. [and] ICON
DURAE MATRIS IN CONVEXÂ SUPERFICIE VISAE, EX CAPITE FOETUS HUMANI. [and] ICON MEMBRANAE
VASCULOSAE AD INFIMA ACETABULI OSSIUM INNOMINATORUM POSITAE. [and] EFFIGIES PENIS HUMANI.
(Amsterdam: Jacob Graal & Hendrik de Leth; Leyden: Dirk, Theodorus, or Cornelius Haak, 1736-41) 294 x 238 mm.
(11 1/2 x 9 1/4”). 1 p.l. (blank), 10 pp.; 1 p.l. (blank), 16 pp., [1] blank leaf; [4] pp.; [4] pp.; [4] pp.; 1 p.l. (blank), [6] pp.
Six separately published but related works. FIRST EDITIONS. Leaves stitched into six early (original?) brown paper
folders (three with expert repair to fold; three with remnants of paper labels along fold). With printer’s device or
vignette on title pages and SIX FINE COLOR MEZZOTINTS BY LADMIRAL. Choulant-Frank, pp. 267-69: Franklin,
“Early Colour Printing,” pp. 40-42; Gascoigne, “Milestones in Colour Printing 1457-1859,” p. 10; Garrison-Morton
7507; Heirs of Hippocrates 530-35. Wrappers with minor soiling, first work with a little worming to fore edge of
wrapper and leaves, four of the works with minor foxing and browning to letterpress leaves (a bit darker on the two
“Durae Matris” texts), last work with small repair (done by backing on obverse) where signature was effaced from title
page (no loss), additional minor imperfections, but the texts otherwise basically clean and fresh; the penis mezzotint
with a very small closed tear at upper right, otherwise THE PLATES IN FINE CONDITION, their colors undimmed
by time. $45,000
Following the first medical
book with illustrations
printed in color by any
method (Aselli’s 1627 “De
Lactibus,” containing four
chiaroscuro
woodcuts),
this is the exceedingly
rare complete series of six
mezzotints that represent
the first use of the threecolor printing process in
any medical or scientific
book. And apart from
their preeminent place in
anatomical literature, these
illustrations are also among
the earliest appearances of
full color printing of any
kind. Jan Ladmiral (16981773) was a pupil and assistant to the great anatomical illustrator Jacob
Christoph Le Blon (1670-1741), who taught his protege the secret process for
coloring mezzotint engravings, using three different impressions, one each
of blue, yellow, and red. Although one of his illustrations made in this way
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appeared in 1721 before his pupil’s (see below), Le Blon was never
able to capitalize on this breakthrough invention. That was left
to Ladmiral, who, armed with the innovative process, approached
the celebrated Dutch anatomist Albinus (1697-1770) to suggest
its use for his medical illustrations. Our Albinus work on the
human intestine, published in 1736, is the first result of their
collaboration. Albinus was mightily impressed, writing, “Words
fail me to express the incredible variety of twisting of these
branches [of veins and arteries], as the artist has rendered it in
the plate.” Choulant-Frank notes that “the picture [measuring 125
x 165 mm.] represents a piece of the muscularis mucosae of the
intestine in which the arteries are injected red, but the veins blue.
The representations . . . are very faithful and true to nature, even
to the smallest detail.” Convinced by Ladmiral’s “matchless skill,”
Albinus retained the artist to produce additional color illustrations.
For Albinus’ 1737 essay on racial variation in the pigmentation of human skin, Ladmiral created a 117 x 161 mm. plate
depicting the tip of an African woman’s thumb, including the nail, and skin samples from her breast and heel. Ladmiral next
turned to creating color illustrations of specimens created by Frederick Ruysch (1638-1731), described by Garrison-Morton
as “probably the most original artist in the history of anatomical preparations.” Ruysch “enjoyed making up elaborate threedimensional emblems of mortality from his specimens,” creating
“fantastic, dream-like concoctions constructed of human anatomical
parts.” He assembled a collection of more than 2,000 anatomical,
pathological, zoological, and botanical specimens, known to us now
primarily through the illustrations of others, none more vivid than
the saturated color mezzotints by Ladmiral. (The charming vignette
of a putto displaying scientific specimens to a shocked skeleton on
the title page of the four Ruysch works, also by Ladmiral, is perhaps
a nod to this collection.) The first two Ruysch-Ladmiral illustrations
(measuring 125-128 x 169 mm. and published in 1737 and 1738)
showed convex and concave views of the dura mater in an eightmonth fetus. Also in 1738 came a 129 x 169 mm. depiction of the
head of the femur and tissue lining the acetabulum in the hip joint of
a small boy. Finally, in 1741, Ladmiral produced the second earliest
color illustration of male genitalia (following a print made ca. 1721
by Le Blon). The 205 x 252 mm. image shows a dissected penis and
testicles prepared by Ruysch. To prepare his specimens for sketching, Ruysch would drain them of blood and then fill them
with wax, and the title page here notes that the dissected specimen was “injecta cera praeparati.” (The red area depicted in the
present mezzotint is not, in fact, blood, but wax.) “Milestones in Colour Printing” notes that Ladmiral achieved this effect “by
means of deeply etched grooves in his red plate, the last of the three to print.” According to “Milestones,” the six engravings in
our series were “far more accurately printed than anything achieved by Le Blon.” The process used by Ladmiral produced prints
that have weathered the centuries remarkably well, and the colors on our engravings are as pleasing today as they were in the
mid-18th century. Complete collections of these ground-breaking illustrations are very rare: “Heirs of Hippocrates” notes that
Harvey Cushing had three of the six, Eric Waller had one, and Sir William Osler none. While ABPC and RBH list (infrequent
appearances of) single works or partial sets, we could trace no complete series at auction since 1934 (in 2012, five of the six
works were offered together, fetching €9,803). (ST16009)

A Very Rare Copy of the Milestone Account of a 17th Century
English Surgeon’s Successful Efforts To Save a Protruding Brain
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(MEDICINE - NEUROLOGY, EARLY). YONGE, JAMES. WOUNDS OF THE BRAIN PROVED CURABLE.
(London: Printed by J. M. for Henry Faithorn and John Kersey, 1682) 158 x 92 mm. (6 3/8 x 3 5/8”). 10 p.l., 132
pp. FIRST EDITION. Modern retrospective sprinkled calf, covers with blind-tooled frame, raised bands, red morocco
label. With three woodcut illustrations in the text. Verso of title page with pasted-on handwritten ownership label of
Dr. Borroughs[?] dated 1723. Waller 10434; Wing Y-39; ESTC R5954. Edges of text a little browned, first four leaves
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with a couple of small chips or tears, other insignificant imperfections, but A FINE COPY,
clean and fresh in a new sympathetic binding. $8,500
This is a rare and important work in the field of neurosurgery, being a detailed
account of the successful treatment of a head injury so severe that part of the brain
was protruding, offered as evidence that such wounds are not invariably fatal. Yonge
(1646/47-1721) was apprenticed to a naval surgeon at the age of 12 and was serving as a
ship’s surgeon for the Newfoundland fishing fleet by age 18. He retired from sea duties,
which had included being aboard a naval ship in wartime, and set up practice in Plymouth
at age 25, working as surgeon to the naval hospital there. He was appointed deputy surgeongeneral of the navy in 1674. Yonge kept journals recording his cases, and began publishing
reports of significant and successful treatments and innovations. According to the
Dictionary of Canadian Biography, “His introduction into surgery of the ‘flap technique’ in
amputating a limb is recorded in his book ‘Currus triumphalis e terebinthe’ (1679).” It was
while practicing in Plymouth in 1679 that he was called to treat a four-year-old boy who had
suffered a compound fracture of the skull when a heavy gate fell on him. Yonge proceeded
to remove splinters of the skull and performed several operations to lift the caved-in portions, applying clysters and plasters
(for which he gives recipes) to protect and heal the wound, along with “juleps” given orally. All are reported in sufficient detail
to allow another practitioner to follow the treatment protocol. The child recovered, defying the widely held belief that such
wounds meant certain death. This is a very scarce publication: ABPC and RBH record just three other copies at auction since
1970. (ST16813)

An Impressive Copy of the Significantly Augmented Version of
The First Book To Use the Title “Atlas” for a Collection of Maps
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MERCATOR,
GERARD.
ATLAS
SIVE
COSMOGRAPHICAE
MEDITATIONES
DE
FABRICA MUNDI ET FABRICATI FIGURA. (Amsterdam:
Henricius Hondius, 1630) 485 x 330 mm. (19 x 13”). 11
p.l., [1]-116, 115-118, 117-130, [1], 131-159, [1], 160-231,
[1], 232-297, [2], 298-391 pp., [18] leaves, all mounted on
tabs (Complete; collates as USTC). Editio Decima (10th
Edition). STATELY 18TH CENTURY DUTCH SPOTTED
CALF, GILT, covers with large elaborate centerpiece of
tulip, daisy, dove, and nautilus shell tools enclosed by
two gilt frames of wide floral rolls with flower sprays at
corners, raised bands, spine ornately gilt in compartments
with floral spray centerpiece and scrolling corner tooling,
gilt lettering, all edges gilt and gauffered (small repairs
to head and tail of spine). Architectural engraved title,
double-page portrait of Mercator and Hondius, three
engraved sectional titles (not called for in this edition),
detailed historiated woodcut initials, decorative headand tailpieces and 164 ENGRAVED MAPS (all but one
double-page), all mounted on stubs, ALL MAPS AND
DECORATIONS WITH CONTEMPORARY HAND
COLOR, THE TITLE PAGE HEIGHTENED IN GOLD.
Title page with ink owner inscriptions of Dr. P. J. Esteve,
Chaplain of the church at Palau, and of Baron de Wetzel,
the latter dated 1720. USTC 1015074. Joints and
extremities a little rubbed, other minor signs of use, but
the binding still sturdy and with considerable antique
appeal. Iceland map soiled and with older tape repair to
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long curving tear from tail edge to fore edge, two other maps
with repairs just slightly touching their images, perhaps a score
of other leaves with marginal restoration or reinforcement (not
affecting text or map), lower fore-edge corners a little thumbed,
other minor defects of varying severity but (excepting the
Iceland map) without being serious. Despite its flaws, a copy
of this grand atlas with much to recommend it, the leaves
generally clean, the most prized maps (like the six of the
Americas at the end) in very fine condition, and WITH VIVID,
OUTSTANDING COLORING THROUGHOUT. $175,000
This is a gloriously hand-colored and handsomely bound copy of
Mercator’s final work, an ambitious cosmography first printed
in 1595, when it became the first book to use the title “Atlas”
for a collection of maps. A pioneer in commercial cartography and
a founder of the Netherlandish school of cartography and geography,
Mercator (1512-94) produced maps used around the world, including
his brilliant “Mercator Projection” that allowed the round Earth to be
accurately depicted on a flat map. Near the end of his life, he began
work on an ambitious cosmography that would contain an account of
the creation of the world, a description of the universe, descriptions
of the countries and oceans of the world, genealogies and political
histories of the countries, and a chronology of the cosmos. Only the
account of creation, chronology, and maps of the known regions of
the world came to fruition. Mercator died before the work came to
press; it was completed by his heirs and published in 1595 with 107
maps. Leading Amsterdam map publisher Jodocus Hondius (15631612) acquired the plates in 1604 and issued the first Mercator-
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Hondius “Atlas” in 1606, with 37 maps he had engraved added to the original 107. Hondius’ brother-in-law Pieter van den
Berg, a teacher, wrote the introduction and the text on the versos of the maps. A 1611 edition increased the number of maps to
150, and another six were added in 1619. Henricius Jodocus took over publication of the atlas in 1620, and made the first real
updates in some time, adding nine newly engraved maps for our 1630 printing. According to Dr. Marco van Egmond, Curator
of Special Collections at the University of Utrecht, “The expansion of the 1630 edition up to a total of 164 maps cannot be
viewed separately from the new competition in publishing atlases.” Willem Blaeu had produced his first terrestrial atlas that
same year, and Amsterdam was becoming recognized as the European center of cartography, a position it would hold through
the 17th century. Our copy has lovely hand-coloring, with even the smallest details of the historiated initials enlivened by the
colorist. It is also fortunate in its attractive binding, almost certainly done by an Amsterdam workshop. Though it is in the style
popular in the Dutch capital in the 18th century, we were unable to match the tools used with those recorded in Jan Storm van
Leeuwen’s “Dutch Decorated Bookbinding.” Only three other complete copies of this edition have appeared at auction since
1980, one of them uncolored. (Lhi21065)

A Very Rarely Seen, Beautifully Bound, and Unsurpassably Fine
Complete Collection of the Pickering Miniature Diamond Classics Series

65

(MINIATURE BOOKS). (BINDINGS - CAPÉ). (PICKERING IMPRINTS). A COLLECTION OF NINE
DIAMOND CLASSICS BY CATULLUS, CICERO, DANTE, HOMER, HORACE, PETRARCH, TASSO, TERENCE,
bbxandbbx VIRGIL. (London: William Pickering, 1821-31) 85 x 45 mm. (3 1/2 x 1 7/8”). 12 volumes. VERY PLEASING
CRIMSON MOROCCO, ATTRACTIVELY GILT, BY CAPÉ (stamp-signed on verso of front free endpaper), covers
with central gilt fleuron enclosed by blind-ruled frame with oblique gilt floral tools at corners, raised bands, spine
panels with gilt bellflower tool, gilt titling, turn-ins densely gilt with multiple decorative rolls, marbled endpapers, all
edges gilt. (One volume recently placed
in a remarkably faithful replica binding.)
Engraved frontispiece in all but three
volumes (the second volumes of Dante,
Tasso, and Homer). Virgil with errata slip
bound in between pp. 282-83. Keynes
45, 47, 51, 61, 72, 79, 80, 81; Bondy pp.
86-90; Spielman 83, 93, 113, 198, 205A
407, 473, 476, 502. Isolated tiny rust
spots or faint foxing, but A SPLENDID
SET with no signs of use, the text clean,
fresh, and bright, the bindings lustrous
and unworn. $16,000

This is an exceptionally fine, rarely seen complete collection of
Pickering’s famed miniature Diamond Classics series, elegantly
bound in red morocco by Capé. William Pickering began his career as
a bookseller before turning to publishing in the late 1810s. In 1820, he
issued the first in the popular series of “Diamond Classics,” miniature
books set in tiny 4-1/2 point (“diamond”) types. Bondy (who set aside
his arbitrary three-inch limit on size in order to include these books)
says, “Due to the great editorial care and the superb printing and binding
which went into their manufacture, combined with the importance
of their contents, these little volumes are now very eagerly collected
by minibibliophiles, and even more generally by lovers of finely
produced books.” A number of collectors had their volumes rebound by
leading artisans like Charles-François Capé (1806-67), one of the most
distinguished binders in France in the middle years of the 19th century,
and especially well known for the delicacy of his work. He was the
binder to the Empress Eugénie, and Béraldi calls him “the Bozérian of
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the second Empire.” The present set includes the Pickering Catullus (1824), Cicero (1821), Dante (two volumes, 1822), Homer’s
“Iliad” and “Odyssey” (two volumes, 1831), Horace (second printing, 1826), Petrarch (1822), Tasso (two volumes, 1822),
Terence (1822), and Virgil (1821). Spielmann singles out the Homer for special praise, noting that with its “clear, easily legible
type” printed by Charles Whittingham, it is “one of the best-printed Greek miniature books ever produced.” And the Virgil is
especially rare: Spielmann and Sheringham aver that all but 100 copies were destroyed by a fire at the offices of printer C.
Corrall. The condition here is simply outstanding. (ST16814)

With Beautiful Aquatints of Ruins, Including the
Temple Devoted to the Roman God of Coughing
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(ROME). DUBOURG, M[ATTHEW]. VIEWS OF THE REMAINS OF ANCIENT BUILDINGS IN ROME AND
ITS VICINITY. (London: Printed for J. Taylor, Architectural Library, Holborn, by J. Moyes, Greville Street,
1820 [but 1838]) 415 x 333 mm. (16 3/8 x 13 1/8”). [18] leaves. Second Edition. Modern reddish-brown half morocco
over tan linen boards, raised bands ruled in gilt, compartments with central tool in black, one morocco label with
gilt lettering. WITH 26 FINE COLORED AQUATINT PLATES of scenic ruins from Rome and the surrounding area.
Paper watermarked 1838. Abbey, “Travel” 181; Tooley 188 (1844 edition). Spine slightly sunned and leather with a
couple small dings, title with light foxing, a small ink stain obscuring one word in the introduction, occasional light
thumbing and other minor imperfections to text, but these faults insignificant, and the work IN EXTREMELY FINE
CONDITION INSIDE AND OUT, THE PLATES BRIGHT AND ESPECIALLY WELL PRESERVED. $4,500
Full of picturesque grottos,
crumbling temples, and
stately monuments, this
beautiful series of aquatints
presents the viewer with
some of the best antique
ruins Rome has to offer.
In addition to well-known
sites such as the Coliseum,
the Pantheon, and Trajan’s
Column, the artist includes
more obscure locales from
the surrounding countryside,
such as the Temple of the Dea
Tussis, devoted to the Roman
god of coughing. The engraver
is equally good at depicting the
quaint and the colossal, and
excellent coloring heightens
our enjoyment by adding
vitality to these otherwise
stony structures. Although
the title to the present work
is dated 1820 (the year the
original edition was printed), the watermarks on our copy are clearly dated 1838. As Abbey notes in his description, since the
text was reset for this edition, the reasons for not including a new title page are unclear. Little is known about the life of engraver
Matthew Dubourg (active 1806-38), though he seems to have frequently collaborated with Scottish engraver and painter John
Heaviside Clark, including on works featuring the historical and martial achievements of Great Britain, and on sporting books,
such as “Field Sports of the Native Inhabitants of New South Wales.” The present work, however, seems to be a product of
Dubourg’s hand alone. Copies of the various editions of this work are not terribly rare, but it is extraordinarily difficult to find
a copy as fine as this one. (ST17496-013)
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A SELECTION OF “RUBÁIYÁTS” IN EARLY EDITIONS OR HANDSOME BINDINGS

Items 67-78 from left to right.

One of 50 or So Copies of the First Edition, Owned and Annotated by
One of the Pre-Raphaelites who Rescued the “Rubáiyát” from Obscurity
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FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR
KHAYYÁM, THE ASTRONOMER-POET OF PERSIA. (London: Bernard
Quaritch, 1859) 212 x 160 mm. (8 1/4 x 6 3/8”). xiii, [1], 21 pp. (followed by blank
leaves added by the binder). FIRST EDITION, ONE OF ONLY 250
COPIES PRINTED, with the misprint “Lightning” corrected on p. 4
Near-contemporary pebble-grain rose-colored buckram, flat spine
with gilt lettering. In red cloth chemise and handsome later slipcase
of rose polished calf, its sides with gilt-ruled border and scrolling
cornerpieces, the back with raised bands, gilt compartments with floral
sprig centerpiece, two black morocco labels. Front pastedown with ink
owner signature of William Bell Scott (see below); title page with ink
notations “Tetrastichs [sic] of Omar the Tent Maker” and “Translated
by Edward Fitzgerald” in Bell’s hand; marginal annotations in pencil.
Rear pastedown with 1879 advertisement for the fourth edition of the
“Rubáiyát.” Potter 1; Ashley II:121; Grolier “English” 97. Cloth spine
and board edges a little faded, a touch of foxing to title page, a couple of
small marginal stains, but A FINE COPY, clean and fresh internally, in a
binding that shows virtually no wear. $75,000

This copy of a work Day deems “the single greatest poem of the Victorian era” once belonged to a member of the
literary circle that saved FitzGerald’s rendition of the 11th century Persian poem quite literally from the remainder
bin. Poet and painter William Bell Scott (1811-90) was a close friend of both Dante Gabriel Rosetti and Algernon Swinburne,
whom Potter credits with rescuing our 1859 printing from the penny-a-copy bin at Quaritch’s and, instead, making it fashionable
among the writers who were moving English literature away from Victorian orthodoxy and convention. According to Day, by
the end of the 19th century, “a copy of the ‘Rubáiyát’ upon an Oxford table was a symbol of sophistication.” Its popularity over
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the course of time since then has not just never faltered, but has reached the level of a universally acknowledged masterwork.
Son of a wealthy Irish landowner, FitzGerald (1809-83) had enough money to pursue a rather desultory literary career as
a “genteel gipsy” (in Terhune’s words) before beginning to study languages in middle age. He started his translation of the
quatrains (“rubáiyát” in Persian) attributed to “Umar Khayyam” in 1856; according to DNB, about half of FitzGerald’s final
work paraphrases (rather than directly translates) portions of the 11th century poem, while the rest is original verse inspired
by Omar. “The result is generally seen as being in some ways an original English poem, one that is much better known than
Omar’s poem is in Persian.” (DNB) In Jewett’s opinion, it certainly earned FitzGerald “a prominent place among the immortals
of English literature.” In 1858, FitzGerald submitted 25 of the “less wicked” verses to “Fraser’s Magazine,” only to be rejected.
He had 250 copies published, anonymously, at his own expense, but had no luck selling them. Admitting defeat, he gave 200
copies to Quaritch; those that remained unsold when Quaritch moved to Piccadilly in 1860 were either lost or destroyed,
Fortunately, by 1861, our former owner and his fellow Pre-Raphaelites had discovered the work, and had begun, with Celtic
scholar Whitley Stokes, to promote the poem. Scott’s annotations here show how taken he was with the verse. He has noted
the then-unrevealed identity of the translator on the title page, along with an alternate rendering of the title, using the term
“tetrastich” (four-line verse) and translating “Khayyam” as “Tent-maker.” He has corrected a typo in the text (“A. B. 1090” on p.
v should have read “A. D. 1090”), and has added information from FitzGerald’s “Notes” (which appear after the poem) to the
margins of some quatrains to explain terms or allusions. Clearly, he studied the work closely and at some length. Scott likely
had the text bound in the plain, sturdy buckram binding because its paper wrapper was too fragile to sustain frequent use. As
a result of this precaution, the text itself remains well preserved. (ST17640-023)

The Second Printing: Small, but Crucial to “Omar’s” Success
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FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR KHAYYÁM, THE ASTRONOMERPOET OF PERSIA. (London: Bernard Quaritch, 1868) 206 x 162 mm. (8 1/8 x 6 3/8”). xviii, 30 pp. Second
Edition. ONE OF 500 COPIES. Original printed wrappers. In a suede-lined folding box (measuring 240 x 180 mm.)
of marbled paper backed with maroon morocco, raised bands, gilt floral sprig to spine panels, black morocco label.
Title page with embossed bookseller’s oval (“Sold by W. J. Pigott, Lexington, Mo.”). Potter 129. Wrappers with
small loss of paper at bottom of spine, a little foxed and soiled, but the fragile binding surprisingly sturdy and, in
all, a remarkable survival. Internally with some faint creases and just a breath of soiling, but not only remarkably
attractive for what it is, but remarkably attractive, period. $8,000
For its second edition, FitzGerald expanded his
“Rubáiyát” from 75 quatrains to 110, making it the
longest of the five versions he issued. After Rossetti,
Swinburne, and other Pre-Raphaelite poets saved the
poem from obscurity (see previous item), Quaritch
printed a small second edition of 500, to be sold at
a price of 1s. 6d. (Potter notes that when a copy reappeared in their catalogue in 1929, it had appreciated
sharply to £52 10s.) FitzGerald described his translation
efforts as a “transmogrification” in a letter to his close
friend Edward Cowell—who had taught him Persian
and introduced him to Omar’s verses—describing it
as “very un-literal” and admitting, “Many quatrains
are mashed together: and something lost, I doubt, of
Omar’s simplicity, which is so much a virtue in him .
. . I suppose very few people have ever taken such pains in Translation as I have: though certainly not to be literal. But at all
cost, a thing must live: with a transfusion of one’s own worse life if one can’t retain the original’s better. Better a live sparrow
than a stuffed eagle.” (ST17640-075)
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FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR KHAYYÁM, THE ASTRONOMERPOET OF PERSIA. (London: Bernard Quaritch, 1872) 219 x 163 mm. (8 5/8 x 6 1/2”). xiv, 36 pp. Third Edition.
Original roan-backed cloth, smooth spine with gilt lettering, leaves untrimmed. In a fine chemise and attractive
morocco-backed slipcase. Pastedown and front free endpaper with pasted-in commentary from an 1876 column
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excerpted from the “Spectator”; verso of endpaper with ownership inscription and title
with the translator’s name written in, both in ink by the same hand. Potter 137. Tips
of covers with the lightest wear, front hinge slightly exposed,
a little wrinkling to front endpapers (because of pasted-in
commentary), minor spotting to a few pages, short marginal
tear to one leaf, but still an unusually well-preserved copy of a
book seldom found this way, the spine and covers especially
clean and bright, and the text without signs of use. $550
FitzGerald’s translation appears here for the third time,
including 101 quatrains (as opposed to 75 in the first edition,
and 110 in the second). According to Potter, a frontispiece was
created by Edwin Edwards, but “was not issued as it did not satisfy
FitzGerald’s requirements.” Copies in this inexpensively made
original roan-backed cloth binding appear with some frequency in
the marketplace, but ours is about as fine a copy as one could ever
hope to encounter. (ST17640-033)
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(BINDINGS - ZAEHNSDORF). [FITZGERALD,
EDWARD, Translator and Editor]. RUBÁIYÁT
OF OMAR KHAYYÁM, THE ASTRONOMER-POET OF
PERSIA. (London: MacMillan & Co., Ltd., 1896) 206 x
143 mm. (8 1/8 x 5 5/8”). 2 p.l., 112 pp. EXUBERANT
SEA GREEN CRUSHED MOROCCO BY ZAEHNSDORF
(stamp-signed on front turn-in and with oval exhibition
stamp on rear pastedown), upper cover with gilt-ruled
border fencing a dense meadow of gilt leafy vines and
15 gilt blossoms, with an open space for title, the motif
repeated on lower board but with a larger open region;
raised bands, spine compartments densely gilt in a
similar design, gilt titling, turn-ins with a sprinkling of
gilt leaves, marbled endpapers, top edge gilt (scarcely
noticeable very expert repair to front joint). Housed in
a green quarter morocco drop-back clamshell box First
preliminary blank inscribed in ink, “Josephine Dexter / From Lincoln / Dec. 1896”; final blank ink inscribed, “Lincoln
Brown / Christmas, 1896.” Front joint just beginning to show wear, otherwise an especially fine and remarkably
attractive copy, immaculate internally, and in a well-preserved binding glistening with gold. $2,750
For this luminously bound copy of FitzGerald’s “Rubáiyát,” Zaehnsdorf has pulled out all the stops: the covers are
densely massed with a glittering carpet of small gilt leaves against which appear 15 gilt roses. The composition is
interrupted only by a small, undecorated (but for the title lettering) square on the upper board, and an open region on the lower
surrounding by a few curling branches. Yet the surrounding wild riot of nature appears to be reclaiming these barren spots, and
we imagine that the leaves will eventually overcome that infertility if the book is long enough left alone; this is, if anything, a
fecund binding. It is also extremely bright, so much so that you may wish to shade your eyes while admiring it. (ST17640-308)
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(BINDINGS - BAYNTUN). FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR
KHAYYÁM. (London: George Routledge and Sons; New York: E. P. Dutton and Co., [ca. 1904]) 203 x 139 mm.
(8 x 5 1/2”). 159, [1] pp. BRILLIANT RED CRUSHED PICTORIAL MOROCCO BY BAYNTUN, upper cover WITH
ELABORATE INLAYS AND ONLAYS featuring a central panel showing Omar Khayyám standing on a balcony,
holding a book, a vase and cup on the floor before him, composed of five different colors of leather, this vignette
flanked by a very fine twisting grape vine laden with purple fruit amidst green leaves and brown stems, the whole
on a shimmering gold ground, raised bands, one spine compartment with gilt lettering, the others with gold ground
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and alternating onlays of a single grape leaf or a bunch
of grapes, gilt ruled turn-ins with gilt ornamental
cornerpieces, red watered silk endleaves, all edges gilt.
In an excellent new felt-lined red box with a leather
spine and raised bands. With 12 hand-colored plates
after drawings by Gilbert James, all with original tissue
guards. Verso of front free endpaper with the round
leather book label of Paul Edward Chevalier. Potter 23.
In perfect condition. $7,500
Beautifully bound by a leading firm in a style that
perfectly complements the contents, this is a special
deluxe copy of FitzGerald’s popular translation.
According to Potter, the present form of Omar appeared in
1904 as part of the “Photogravure Series” (with uncolored plates); however, our copy is part of a deluxe version of 250
special copies with “hand-coloured plates and choice bindings, by Geo. Bayntun, of Bath,” issued in the same year (or perhaps
later). Though the present binding dates from the first quarter of the 20th century, when Bayntun was especially known
for imaginative designs that involved the augmenting of gilt decoration with inlaid pictorial designs, its extraordinarily fine
condition could easily lead one to believe that it is brand new. (For more on Bayntun, see item #20, above). The present item has
an illustrious provenance: it comes from the collection of 20th century English bindings put together by Paul Chevalier, whose
library of beautiful volumes was uniformly characterized by outstanding workmanship and superb condition. The sale of his
books at Christie’s in 1990 represented one of the best collections of British bindings brought to auction in the past half century
(this was lot #8, which sold for a hammer price of $2,420). (ST17640-223)

With 15 Playful and Sensual Original Watercolor Adornments, Covered by a
Binder Known for Enormous Technical Skill and Refined Imaginative Design
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(BINDINGS - DE SAUTY). MCCARTHY, JUSTIN HUNTLY, Translator.
RUBÁIYÁT OF OMAR KHAYYÁM. (London: David Nutt, 1889) 173 x 109 mm.
(6 3/4 x 4 1/4”). lxii, [2], CLVI pp., [1] leaf. ONE OF 550 COPIES. VERY FINE DARK
BROWN CRUSHED MOROCCO, ELABORATELY GILT, BY DE SAUTY (stamp-signed in
gilt on front turn-in), UPPER COVER WITH ALL-OVER DESIGN OF AN INTRICATELY
GILT WREATH made up of many leaves and flowers (lower cover with the same
wreath shape repeated in simple gilt outline), raised bands, spine compartments with
gilt lettering or central flower surrounded by leaves, gilt-ruled turn-ins, top edge gilt,
other edges rough-trimmed (joints possibly—and, if so, expertly—repaired). In a feltlined slipcase with colorful floral pattern. 15 PAGES WITH ORIGINAL LARGE AND
SMALL WATERCOLOR SCENES AND DECORATIONS BY FRÉDÉRIC BOURDIN. A
Large Paper Copy. Potter 348. Except for very faint darkening at the edges of the
(vast) margins, an exceptionally fie copy with
virtually no apparent signs of use. $4,500

This charming prose translation of the “Rubáiyát” has received two deluxe
upgrades: 15 original watercolor scenes incorporated into the wide borders
and other blank spaces, and a beautiful binding by a prominent member of
the Arts & Crafts movement, Alfred de Sauty. The watercolor embellishments
here add a playfulness and sensuality to an otherwise austere text printed entirely
in small capitals and with large, blank margins. The book opens with a wonderful
full-page image of Omar Khayyam reclining on a balcony on a moonlit night, while
other pages are given over to images of wine and women, with grape vines, flowers,
and other greenery often filling out the designs, as well as two medallions with
portraits of finely dressed Persian men, and other motifs evocative of the Persian
world. We were able to find little in the way of biographical information on Frédéric
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Bourdin, but Benezit notes that his work “shows an intellectual hieratic quality,” and we find several other works online (mostly
by French authors) with similar watercolor embellishments appropriate to the content of the book. The translator of the present
work, Justin Huntly McCarthy (1859-1936) was an Irish member of Parliament, historian, and author. In addition to the 466
quatrains he renders into prose here, McCarthy also includes a rather lengthy but useful introduction that covers some of the
publication history of the Rubaiyat, as well as his own reasons for undertaking the work. For more on biner Alfred de Sauty,
see item #22, above. (ST17640-322)
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(BINDINGS - DUDLEY & HODGE). FITZGERALD, EDWARD, Translator.
RUBÁIYÁT OF OMAR KHAYYÁM, THE ASTRONOMER-POET OF PERSIA.
(London and New York: MacMillan and Co., 1899) 209 x 145 mm. (8 1/4 x 5 5/8”). 2
p.l., 112 pp. ATTRACTIVE DARK BROWN MOROCCO WITH ONLAID DESIGN BY
DUDLEY & HODGE (stamp-signed in gilt on front turn-in), covers with four onlaid
green morocco grape leaves at center, each connected to the next with strips of
brown morocco, the spaces between filled with several blue onlaid dots resembling
grapes, each corner with an onlaid grape leaf with three blue dots, raised bands,
compartments with an onlaid grape leaf and a blue dot in each corner, gilt lettering,
turn-ins with a grape leaf at each corner, outlined in gilt and set on a stippled gilt
ground that dissipates as it moves toward the center, MARVELOUS DOUBLURES
OF DARK TURQUOISE MOROCCO WITH MANY ELEGANT GILT FLOWERS ON
SINUOUS STEMS, the doublures facing a brocade of purple, blue, and gray, top
edge gilt, others untrimmed. Not in Potter. Just a hint of wear at top and bottom
of upper joint, spine and part of upper cover partly dulled or faded (though not
terribly noticeable except for where the grape leaves appear more brown than green), lower doublure with a very
thin strip of fading at top edge, endleaves just slightly frayed at fore edge and a couple of negligible thumb smudges
internally, otherwise the contents in fine condition, in an appealing binding with gorgeous doublures. $3,250
Offered here in a deceptively restrained binding design, this copy of the “Rubáiyát” is a playful reminder to “never
judge a book by its cover.” Eschewing any gilt decoration (except for lettering on the spine), the simply decorated exterior
here gives no hint of the exuberant, skillfully gilt-tooled doublures and
then the flamboyant brocade endleaves which greet the reader upon
opening the volume. This delightfully unexpected contrast of styles and
aesthetics is the work of Dudley & Hodge, an American firm established
in 1893 in Boston. A contemporary book on cover design lists their
firm alongside other leading American binders of the day, including
Otto Zahn, Owen Jones, and Ellen Gates Starr, noting that “Dudley &
Hodge has reached a very high point of excellence.” (Briggs, “Twentieth
Century Cover Designs,” p. 21) Although their bindings do not appear
on the market very often, the available images and descriptions of their
work show designs that are energetic, creative, and the sort of thing that
would require great proficiency to execute. The present volume includes
both the first and fifth editions of FitzGerald’s translation, as well as
several notes and tables comparing the differences between the first four
editions. Like the verses themselves, the binding here—particular the
interior—is quite sensual, lending an appropriate element to the overall
experience. (ST17640-292)

Very Handsomely Bound, One of 85 Copies, and Greatly Augmented
By a Translator Lauded for His Poetic Ability and Diligence
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(BINDINGS - THE ROSE BINDERY). THE QUATRAINS OF OMAR KHAYYAM. ([Worcester, Massachusetts]:
Privately printed, 1906) 247 x 160 mm. (9 5/8 x 6 3/8”). 1 p.l., xiv, [2], 290 pp. Translated by Eben Francis
Thompson. FIRST ISSUE OF THE FIRST PRINTING. Copy A of 85 DELUXE COPIES on Japon (and 435 regular
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copies). BEAUTIFUL RICH BROWN MOROCCO, HANDSOMELY GILT, BY THE
ROSE BINDERY OF BOSTON (stamp-signed in gilt on front turn-in), covers with
a triple gilt-ruled border enclosing a gilt-ruled frame with intertwining garlands,
raised bands, two compartments with gilt lettering, the others with gilt floral tool
surrounded by rules and dots, FULL MOROCCO DOUBLURES with a green panel
surrounded by a thick brown frame with repeating gilt floral and star motifs, the
doublures facing green morocco endleaves followed by cream watered silk flyleaves,
all edges gilt, partially unopened. Housed in a sturdy felt-lined board slipcase
with morocco lip. With two portraits (including frontispiece) and a facsimile leaf.
SIGNED BY THE TRANSLATOR on both the limitations page and frontispiece,
AND INSCRIBED on the second portrait to Charles Dana Burrage. Potter 378.
The spine perhaps just a shade darker than the boards, but THE BINDING IN
VIRTUALLY MINT CONDITION. Some offsetting from plates, one opening with
offsetting from a bookmark, a couple negligible finger smudges, otherwise in fine
condition internally. $8,500
Handsomely bound and in an exceptionally well-preserved binding, this
work represents “the whole range of poems attributed to Omar Khayyam,”
translated with great fidelity to the original Persian. Although Edward
FitzGerald’s lauded 1859 rendering of the Rubaiyat greatly popularized the
work in the West, it is well known that the author took great liberties with the
text, resulting in a free translation that was as much a creation of FitzGerald’s
as it was the work of the original poet. The translator of the present work,
Eben Francis Thompson (1859-1939), was an American lawyer, writer, and
book collector whose chief interests included Shakespeare, miniature books, and
Omar Khayyam. According to his obituary in the American Antiquarian, “for
years he collected the varying editions of the Persian poet . . . including the
immortal translation by Fitzgerald. With the full realization of the magnificence
of Fitzgerald’s English verse, he wondered whether he could essay a poetical
translation of the Persian text, but one which would more closely follow the
original. Stimulated by the advice of his friend, Nathan Haskell Dole, he began
to learn Persian. By 1906 he had finished his monumental task, bringing out
in a volume of 290 pages his own translation of 878 quatrains of Omar, an achievement remarkable both for his poetic ability
and his diligence.” The present item is one of 85 deluxe copies of this work, and as such, a former owner has given it an
appropriately elegant binding. Around the turn of the 20th century, Boston was home to a number of hand binderies, formed
as part of the American embrace of the Arts & Crafts Movement. Hoping to stand out from the competition, the Rose Bindery
did not advertise, but published a small booklet outlining the services it offered for “the owners of libraries but more especially
of rare volumes, first editions, unique books that require new bindings or where the present binding should be repaired so as to
preserve or restore its original character and beauty.” The booklet also explained the bindery’s creative approach: “It has been
truly said that a great deal more thought should be put into what is left out of the design than to what is put into it; dignity and
character should always be uppermost in the mind of the designer.” Our binding embodies this philosophy, with restrained and
elegant tooling that has been expertly executed using the finest quality materials. Potter indicates that there was a “reissue on
inferior paper” of the Thompson text in 1906, but it was apparently not later reprinted. (ST17640-152)

With Spectacular Doublures Inspired by Islamic Designs
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(BINDINGS - RUBAN). RUBÁIYÁT OF OMAR KHAYYAM. (London: David Nutt, 1889) 173 x 109 mm. (6 3/4
x 4 1/4”). lxii, [2], CLVI pp., [1] leaf. Translated by Justin Huntly McCarthy. ONE OF 550 COPIES. VERY
ELEGANT HONEY-BROWN MOROCCO, GILT, BY RUBAN (stamp-signed in gilt and dated 1895 on front doublure),
raised bands, spine with gilt ruled compartments and gilt lettering, EXUBERANT TAN MOROCCO DOUBLURES IN
A COFFERED DESIGN of interlacing inlaid morocco Islamic stars (brown on front doublure, green on rear), each filled
with a gilt design and central honey-brown star inlay, framed with a thin inlaid brown or green morocco frame and
gilt rules with inlaid stars at each corner, each facing a page covered with gilt foil and followed by marbled flyleaves,
morocco hinges, all edges gilt. Housed in a marbled slipcase with morocco lip. Potter 348. Spine uniformly a slightly
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darker brown than the boards, otherwise in
virtually perfect condition. $5,500
McCarthy’s prose version of the “Rubáiyát”
is offered here in a lovely binding that holds
a delightful surprise inside. The quiet elegance
of the exterior, demonstrating restraint and
appealing to traditional tastes, in no way prepares
the viewer for the explosion of the doublures,
inspired by Islamic designs, and the gleaming
gold endleaves concealed within. This contrast of
styles is an enchanting feature, perfectly suited for
a work of Persian poetry translated by an English
gentleman. The co-mingling of different aesthetics
and skills is also a testament to the versatility and talents of our binder, Pétrus Ruban (1851-1929). Praised by the bibliophile
Octave Uzanne for taking inspiration from everything around him—flowers, birds, architecture—and for his facility with colors,
Ruban became quite a fashionable binder, and mostly worked for the great collectors of the day, among them Beraldi, Baudin,
Granjon de l’Espinay, and Romagnol. Flety notes that “with a fertile imagination, he practices all genres [of binding] with equal
felicity”—a talent that is very much on display here. Ruban won silver medals at the Palace of Industry and at the Universal
Exposition in 1889, with judges at the latter praising his careful study of both historic master binders and modern artists, noting
that Ruban would “soon achieve the rank he so rightly seeks.” (ST17640-284)
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(BINDINGS - SANGORSKI & SUTCLIFFE). [FITZGERALD, EDWARD,
Translator and Editor]. VEDDER, ELIHU, Illustrator. RUBÁIYÁT OF OMAR
KHAYYÁM, THE ASTRONOMER-POET OF PERSIA. (Boston: [Printed at the Riverside
Press for] Houghton Mifflin and Company, 1894) 213 x 152 mm. (8 3/8 x 6”). 30
leaves, 61 pp., all printed on French-fold paper. ELEGANT SKY BLUE CRUSHED
MOROCCO, ELABORATELY GILT AND BEAUTIFULLY INLAID, BY SANGORSKI
& SUTCLIFFE (stamp-signed on front turn-in), covers with wide, heavily stippled gilt
frame inlaid with twining grape vines in brown, green, and purple morocco, raised
bands, spine gilt in stippled compartments with similar inlaid grape vine weaving
through the length of the spine, very wide turn-ins of blue morocco enclosing red
silk pastedowns framed by ivory morocco that is inlaid with green and brown, the
turn-ins featuring very large corner ornaments of inlaid green grape leaves, top
edge gilt (joints seamlessly renewed). With the original black and gold printed gray
wrappers designed by Vedder bound in. With illustrated title, six pages of notes
with decorative frames, frontispiece, and 50 plates illustrating the poem, inset
with panels of text, all by Elihu Vedder. Verso
of front free endleaf with engraved bookplate of William F. Gable; front flyleaf
with AUTOGRAPH LETTER FROM THE ARTIST tipped on. A fine, fresh copy
inside and out. $6,500
This is a beautifully bound copy of an important illustrated edition of FitzGerald’s
“Rubáiyát,” a work for which Sangorski & Sutcliffe created a number of splendid
bindings, most famously the “Great Omar” that was lost on the Titanic. Here, they
have apparently taken inspiration from a quotation in the frontispiece: “Better be jocund
with the fruitful Grape / Than sadden after none or bitter fruit.” Although restrained in
comparison with the most lavishly decorated Sangorski & Sutcliffe bindings, this one
nonetheless has bold colors, thoughtful design, and flawless execution, all hallmarks of
the firm’s work. According to the Smithsonian, which owns the original designs, “from
the moment of its publication [in 1884], Elihu Vedder’s ‘Rubáiyát of Omar Khayyám’
achieved unparalleled success. . . . Critics rushed to acclaim it as a masterwork of
American art, and Vedder (1836-1923) as the master American artist. Vedder’s ‘Rubáiyát’
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set the standard for the artist-designed book in America and England.” The autograph letter tipped into our volume was written
to a Boston gallery owner named Doll regarding paintings the artist has and will have for sale. It is dated December 16, 1868,
a time when Vedder had returned to America from his home base in Rome to persuade the reluctant (and wealthy) parents of
Carrie Rosenkrans to allow him to marry their daughter. Happily, Vedder and Rosenkrans were able to wed; they honeymooned
in Italy, which they made their home for the remainder of their lives. (ST17640-282)
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(BINDINGS - ZAEHNSDORF). FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR
KHAYYÁM, THE ASTRONOMER-POET OF PERSIA. (London: Macmillan and Co., Ltd., 1896) 210 x 152 mm.
(8 1/4 x 6”). 2 p.l.,112 pp. ESPECIALLY ELEGANT OLIVE BROWN MOROCCO, LAVISHLY GILT, BY ZAEHNSDORF
(signed on front turn-in and with the stamped oval, normally marking the firm’s best work, on the rear pastedown),
covers elaborately gilt with border of multiple fillets,
cresting wave roll, and lily cornerpieces enclosing a
center panel with an all-over profusion of flowers, leaves,
and tendrils on four vertically scrolling vines, raised
bands, foliate spray compartments, with tendrils rising
alternately either to the right or the left, fine gilt floral
and foliate inner dentelles, marbled endpapers, top edge
gilt, other EDGES UNTRIMMED AND UNOPENED.
Isolated trivial wear to extremities, but A VERY FINE
COPY IN AN ESPECIALLY PLEASING BINDING.
$3,250
This never-read copy of the most popular English poem
of the 19th century comes in a binding luxuriant with
flowers, transporting the reader to an exotic Persian
garden before the book is even opened. (DNB) (ST17640015)

One of 10 on Vellum
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(VELLUM PRINTING). FITZGERALD, EDWARD, Translator and Editor. RUBÁIYÁT OF OMAR KHAYYÁM,
THE ASTRONOMER-POET OF PERSIA. (Portland, Maine: Thomas B. Mosher, 1902) 222 x 182 mm. (8 3/4 x 7
1/8”). 4 p.l., 23, [1] pp., 10 unnumbered leaves, xiii, [i], 21 pp. No. 8 of 10 COPIES PRINTED ON VELLUM and signed
by Mosher (there were also 40 copies on Japanese vellum and 200 on handmade
paper). Original flexible vellum, silk ties, spine lettering in blind. Mysterious
etched frontispiece by Edwin Edwards (present in five of the 10 copies), large
printer’s device in red on main title. With an Introduction giving an account of
the first four editions, the first
printed American edition, the
first published American editon,
and the smallest “Omar” in the
world, together with facsimiles
of the title pages for all of these.
Potter 289. One tie separated
(but present), lettering on spine
indistinct, boards a bit wavy (as
often with vellum bindings), a
hint of soil to the back cover,
otherwise very fine, the interior
in virtually perfect condition,
and (apart from the torn ribbon)
the binding with no significant
wear. $6,500
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This is a charming luxury edition from an important and long-lived American private press. At his press from 1891 to
1923, Thomas B. Mosher issued 783 limited editions; he printed the “Rubaiyat” 26 times, but only our 1902 printing and the
1899 edition had copies (numbering 10 each) on vellum. The vellum used for modern limited editions varies considerably in
quality; this volume is made up of particularly buttery leaves. (ST17640-021)

A Great Confluence of Style and Art, Featuring Top Design and Finishing
And Printed for the Famous Model and Art Patron Baba d’Erlanger
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SCHMIED, FRANÇOIS-LOUIS, Illustrator. (BINDINGS - THERESE MONCEY). CHATEAUBRIAND,
FRANÇOIS-RENÉ, VICOMTE DE. LES AVENTURES DU DERNIER ABENCERAGE. (Paris: Les Bibliophiles
de l’Amérique Latine, 1930) 253 x 199 mm. (10 x 7 3/4”). [73] leaves. Designed by Theodore Schmied. No. 60 OF
100 COPIES printed for members of the Society and SIGNED by Schmied, from a total edition of 140; this copy
printed for Madame la Princesse
de
Faucigny-Lucinge
[Baba
d’Erlanger]. DRAMATIC SIENNA
CRUSHED MOROCCO, GILT
AND INLAID TO AN ART DECO
DESIGN BY THERESE MONCEY
(stamp-signed by Moncey on front
turn in and by Fache, Doreur, on
rear turn-in), covers and smooth
spine with wrap-around design
of inlaid morocco stars formed by
blue lozenges and citron triangles
alternating in a row with circles of
silver and gold, the silhouette of
this band outlined by one gilt and
three blind rules, gilt-rule triangles
emanating from either side of each
circle and reaching toward head
and tail edges, gilt lettering to
spine, navy blue suede doublures and free endleaves, all edges gilt. Original wrappers bound in. Original matching
morocco-trimmed chemise and slipcase, housed in a wood-grained clamshell box trimmed with purple morocco
(mellowed to mauve on back), tan calf title label on back. With Art Deco head- and tailpieces and initials, 22 WOOD
ENGRAVED PLATES, COLORED IN POCHOIR AND HIGHLIGHTED IN GOLD, all by Schmied. Ritchie 39. A
sprinkling of faint spots of foxing to opening
and closing leaves, light offsetting from
illustrations, but A FINE, FRESH COPY, clean
and bright internally with vibrant colors, IN A
SPARKLING, UNWORN BINDING. $18,000
Beautifully illustrated by an outstanding
book artist, Chateaubriand’s tale of Moorish
Spain is offered here in a binding designed
by an award-winning artisan and executed
by the leading doreur of the time. Our stylish
volume has an equally stylish provenance, as it
was printed for society beauty Baba d’Erlanger,
whose exotic looks and dramatic personal flair
influenced contemporary fashion and culture—
including, perhaps, the illustrations here. An
innovative binding designer active from the 1940s
until 1965, Thérèse Moncey won the grand prize
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for French bookbinding in 1950 and participated successfully in numerous expositions.
Her designs typically combine sinuous inlays and gilt tooling, and incorporate elements
from the volumes they cover-often lavishly illustrated bibliophile editions like the present
work. Our binding stands out from her other designs because of its straight lines and
angular geometric shapes, which were clearly inspired by Schmied’s Art Deco illustrations.
The colors of the morocco are those chosen by Schmied for the book’s decorations. Moncey
worked with the greatest finishers of the period to execute her bindings, foremost among
them the artisan responsible for this work, Jules Fache (1901-72). Trained as a gilder
under Adolphe Cuzin, son of the great Francisque Cuzin, Fache established himself as an
independent gilder and decorator of bindings in 1924. Flety-who devotes more column
inches to Fache than to many well-known binders-tells us he was “a highly talented
gilder craftsman, with a spirit always oriented towards the search for perfection and the
growth of his knowledge,” who worked for “most of the great bookbinders and designers
of his time.” He was the author of two works that Flety considers a complete guide to the
knowledge and techniques of the gilder and book decorator. Immensely talented in all areas
of book production, François-Louis Schmied (1873-1941) was one of the most important,
original, and active figures in the world of artist’s books. For many of his productions,
he took on the responsibility for creating the illustrations, designing the typeface and
page layout, setting the type, and doing the printing. Schmied was born and studied in
Geneva, moved to Paris at 22 to make a living as a wood engraver, and joined the French
Foreign Legion in his mid-forties, losing an eye in the Great War. It was after 1919 that
Schmied began to focus primarily on the production of “éditions de luxe,” often entirely the work of his own hands, and in
the mid-1920s, he and his eldest son, Théo, managed an atelier that issued a distinguished series of sumptuous works in very
small editions, largely for members of elite French book clubs. The member of Les Bibliophiles de l’Amérique Latine for whom
this volume was printed was French style icon Baba d’Erlanger (Baroness Mary Liliane Matilda d’Erlanger, later Princess JeanLouis de Faucigny-Lucinge, 1901-45). She was a model and muse to photographer Cecil Beaton, who said, “Baba d’ErlangerLucinge was the first to bring into fashion the exotic, simian grace of the jungle and thereby created an astonishing effect of
originality.” No mere fashionista, Baba was also a patron of the arts, championing Picasso and Dali, among others. Perhaps by
coincidence, or perhaps because of her prominence as a trendsetter in Parisian style, Schmied’s depictions of Chateaubriand’s
heroine, Blanca, bear a striking resemblance to Baba, with her large, almond-shaped eyes, dramatic brows, strong features, and
black hair. A major influence on writers from Byron to Victor Hugo, Chateaubriand (1768-1848) wrote this account of two rival
families-one Christian and one Muslim-in 15th century Granada, culminating in the massacre of the Abencerages family in a
court of the Alhambra palace. (ST17562)

A Four-Volume Natural History “Cabinet” of Vast Proportions,
Featuring 449 Arresting Plates (175 of them Double-Page),
The Whole in Extraordinary Contemporary Condition
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SEBA, ALBERTUS. LOCUPLETISSIMI RERUM NATURALIUM THESAURI ACCURATA DESCRIPTIO, ET
ICONIBUS ARTIFICIOSISSIMIS EXPRESSIO, PER UNIVERSAM PHYSICES HISTORIAM. (Amsterdam: J.
Wetsten, Gul. Smith, and Jansson-Waesberg [volumes I and II]; Jansson-Waesberg [volume III]; H. C. Arkesteum and
H. Merkum, Peter Schouten [volume IV], 1734-65) 510 x 335 mm. (20 x 13 1/8”). Half-titles in Dutch. Four volumes.
FIRST EDITION, Dutch-Latin issue. Impressive contemporary calf, gilt, covers with double gilt fillet and floral
roll-tool borders, raised bands, spine compartments elaborately
tooled with lozenge centerpiece enclosing a stylized floral spray,
and cornerpieces dense with swirling flower sprigs, tan morocco
label, marbled endpapers, speckled edges. Four title pages with
engraved vignette by Tanjé after Dubourg, engraved frontispiece
in volume I by P. Tanjé after Dubourg, engraved portrait of Seba
by J. Houbraken after J. M. Quinkhard, and 449 VERY FINE
ENGRAVED PLATES—175 OF THEM DOUBLE-PAGE—by Tanjé,
A. van der Laan, F. de Bakker, A. van Buysen, de la Croix, J.
Folkema, W. Jongman, F. Morellon, K. D. Pütter, J. Punt, and J.
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van der Speyk (Two plates in volume III inverted, three
others bound out of order, but all present as called for).
Anker 454; Sitwell, “Fine Bird Books,” p. 106; Landwehr
179; Nissen BBI 1825; Nissen ZBI 3793; Plesch 862; Wood,
p. 560. Minor abrasions to half the covers, other trivial
external wear, isolated mild browning and foxing (only
affecting half a dozen plates), but AN EXCEPTIONALLY
FINE COPY, THE TEXT AND PLATES REMARKABLY
CLEAN, FRESH, AND BRIGHT, and the very attractive
unsophisticated bindings extremely well preserved, and
presenting a handsome appearance on the shelf. $225,000
This is an extraordinary copy of an extraordinary record of
an extraordinary collection—a Wunderkammer (“Cabinet
of Wonders”) of natural history specimens from around
the globe—featuring page after page (and double-page
after double-page) of striking large folio engravings.
The unexpected collector was not an intrepid explorer, but
an Amsterdam apothecary, Albert Seba (1665-1736), who
accumulated wealth and cultivated useful connections through
his work for the Dutch East India Company, which at the time
controlled the most extensive trade network in the world. Seba
treated the illnesses and injuries of East India Company sailors
and colonial administrators who landed in Amsterdam after
voyages to far-flung Dutch colonies, and he solicited their aid in
acquiring samples of foreign flora and fauna that might be of use
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to him in formulating medicines. The first collection he built with their help sold in 1717 for the fabulous sum of 15,000 guilders
to one of his clients, Tsar Peter the Great of Russia. An obsessive collector, he immediately began assembling a second, more
spectacular wonder cabinet of natural rarities. It included specimens of mammals, birds, plants, insects (including butterflies),
reptiles, amphibians, fish, crustaceans, shells, minerals, and fossils from Asia, Africa, the Americas, and remote islands from
Greenland to the South Pacific. His collection was so renowned that it attracted visitors as distinguished as Carl Linnaeus, the
father of modern taxonomy, who found its contents useful in establishing his classification system of plant and animal life.
(Linnaeus did, however, denounce the many-headed hydra pictured in this work as a fraud.) Interest from scientists, artists,
and dignitaries led to Seba’s fortunate decision to produce an illustrated catalogue of his collection. The first two volumes,
compiled during Seba’s lifetime, focus on mammals, birds, amphibians, and reptiles; snakes, which take up most of the second
volume, seem to have been particular favorites of the collector. The jar Seba holds in his remarkably lifelike portrait contains a
coiled herpetological specimen. The engravings are memorable, both for the detail of the specimens depicted and for their artful,
imaginative composition. Snakes entwine in intricate interlaced designs, and shells are arranged to form elaborate patterns.
After Seba’s death in 1736, work continued on volumes III (fish and other marine life) and IV (insects, minerals, and fossils). To
finance publication of the two final volumes, it was necessary to auction off Seba’s collection in 1752; many of the specimens
found homes in European museums, where they remain today. Because this work was produced over three decades, decent
complete and unsophisticated copies are very difficult to find: some sets were never completed; others had plates extracted to
frame as art; and many were viewed so avidly over the years that their condition deteriorated badly. It is next to unheard of
to find a complete set in unsophisticated contemporary bindings that is as fresh and attractive as the present copy. (Lhi21057)

“One of the Worthiest Examples of Historical Literature
Produced in Later Colonial Times,”
In Elegantly Decorated Morocco by One of America’s Worthiest Binderies
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SMITH, WILLIAM. (BINDING CLUB BINDERY). THE HISTORY
OF THE PROVINCE OF NEW-YORK, FROM
THE FIRST DISCOVERY TO THE YEAR
M.DCC.XXXII. TO WHICH IS ANNEXED, A
DESCRIPTION OF THE COUNTRY, WITH A
SHORT ACCOUNT OF THE INHABITANTS,
THEIR TRADE, RELIGIOUS AND POLITICAL
STATE, AND THE CONSTITUTION OF THE
COURTS OF JUSTICE OF THAT COLONY.
(London: Printed for Thomas Wilcox, 1757)
257 x 197 mm. (10 1/8 x 7 3/4”). xii, 255 pp.
FIRST EDITION. HANDSOME DARK BLUE
MOROCCO, GILT, BY THE CLUB BINDERY
(stamp-signed and dated 1898 on front turnin), covers with French fillet border, central
panel framed with plain and dotted rules
enclosing an intricate floral roll, oblique
floral spray cornerpieces, raised bands, spine compartments with floral spray centerpieces, floral sprigs at corners,
gilt lettering, turn-ins repeating the floral frame from covers, marbled endpapers, top edge gilt. With a folding
frontispiece engraving, “The South View of Oswego on Lake Ontario.” Verso of front free endpaper with engraved
bookplate of Edwin B. Holden (see below). Church 1023; Howes S-703; Sabin 84566; Streeter Sale 871. Text lightly
washed and pressed in keeping with bibliophilic fashion at the time of binding, plate with insignificant short closed
tear to head edge of one fold, A2 with expertly repaired (and barely discernible) curving tear into text, minor foxing
and browning on the majority of leaves (a handful with more overall toning), other trivial defects, but a nevertheless
pleasing copy, the text extremely smooth and clean, and the beautifully decorated luxury binding lustrous and
unworn. $7,000
This classic first history of New York was bound for an eminent Americana collector (and founding member of New
York’s Grolier Club) by the bindery he helped organize. According to Larnard, this history “ranks with Smith’s Virginia
page 79

and Hutchinson’s Massachusetts as one of the worthiest examples of historical literature produced in later colonial times.”
Sabin notes that Smith based this work “chiefly on the Provincial Laws, the Minutes of the Council, the Journals of the General
Assembly and other government records,” and drew heavily on the works of Charlevoix and on Colden’s “History of the Five
Indian Nations. About three-quarters of the text is devoted to the colony’s history up to the year 1732, while the rest describes
the territory, and provides geographical, demographic, and political information. The son of one of New York’s most prominent
lawyers, judges, and legal educators, Smith (1728-93) showed an early talent for writing. At age 24, he compiled the first
collection of the “Laws of New-York from the year 1691 to 1751, inclusive” (1752) with his friend William Livingston, and the
following year he co-produced New York’s
first magazine, “Independent Reflector.”
According to the Dictionary of Canadian
Biography, the present history “served
him well over the years, giving him a wide
reputation as an authority on the colony, and
he was often referred to as ‘the historian of
New York’; 20 years later he began a second
volume, published posthumously.” A Loyalist
during the American Revolution, Smith
emigrated to Canada after the war. Former
owner Edwin Holden (1861-1906) was a
prominent American bibliophile who collected
Americana, English literature, 16th and 17th
century printed books, and French illustrated
books. Holden served as president of Grolier
Club in 1906, and was the co-founder and
first president of the Club Bindery (for more
on which, see item #56, above). (ST17682)

Supreme and Restricted Elegance: Just 12 Copies Printed, All on Vellum
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(VELLUM PRINTING). (BINDINGS - BOZERIAN JEUNE). BALDOVINI, FRANCESCO. IL LAMENTO DI
CECCO DA VARLUNGO. [bound with] STROZZI, PIETRO. STANZE DEL POETA SCIARRA FIORENTINO
SOPRA LA RABBIA DI MACONE. ([Paris: Renouard, 1810]) 248 x 155 mm. (9 3/4 x 6”). 39, [1] pp.; [12] leaves.
Two works in one volume. No. XI OF XII COPIES; No. XII OF XII COPIES. ELEGANT CONTEMPORARY NAVY
BLUE STRAIGHT-GRAIN MOROCCO, GILT, BY F. BOZERIAN JEUNE (stamp-signed in gilt at foot of spine),
covers framed by gilt rules and entwined ivy branches, leaf device at corners, raised bands, spine compartments
densely gilt in the signature mille-point style, with fleuron of small tools emanating from central circlet on a stippled
ground, gilt titling, lettered “IN MEMBRAN” at
foot of spine, turn-ins with decorative gilt roll,
rose pink watered silk endleaves, all edges gilt
on the rough. PRINTED ON VELLUM. Brunet I,
624; Graesse I, 281. Very faint two-inch scratch
to front board, a little rubbing to extremities,
outer side of vellum flyleaves browned from
contact with glue on endpapers, otherwise A
VIRTUALLY IMMACULATE COPY, the vellum
creamy and bright, and the binding tight and
lustrous. $7,500
This sumptuous volume demonstrates the truth of
Furstenberg’s claim that our publisher Renouard
deserves to be called “the father of the modern
luxury edition.” Antoine Auguste Renouard (17651853) set the standard for the period of the Empire as
publisher, bookseller, bibliographer, and collector. At
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the time these elegant editions were published, he was among the leading Paris booksellers who were bringing out handsome
printings of the best writers. Although Furstenberg says that “the significance of Renouard for the development of the modern
book is . . . many sided,” it seems that during his lifetime, he was best known as the person “to whom his age owed a number
of the most beautiful editions.” The binding here is by one of Renouard’s favorite artisans, François Bozerian, generally called
Bozerian jeune. He was active in Paris from just after the turn of the century until 1818, and for much of that time, he worked
with his elder brother Jean-Claude (1762-1840). The Bozerian workshops produced many fine bindings for clients that included
the emperor Napoleon I, as well as leading bibliophiles of the day like Renouard. Their works are praised today especially for
their technical achievement and refinement of design. The texts here reproduce works from Italian poets of the 16th and 17th
centuries. “Il Lamento” is a reprint of Florentine poet Francesco Baldini’s most famous work, first published in 1661, while the
second work is a burlesque poem attributed to the military leader and sometime poet Pietro Strozzi (1510-58), first printed in
1550. According to Brunet, this “beautiful” and very strictly limited edition was printed entirely on vellum, and in each case,
copies of the two works by the Florentine poets were bound together. (ST15139)

The Most Beautiful Pickering Volume We Have Ever Offered,
With 90 Old Testament Woodcuts, One of Six Copies Printed on Vellum
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(VELLUM PRINTING). HOLBEIN, HANS. HOLBEIN’S SCRIPTURE CUTS.
ICONES VETERIS TESTAMENTI. (London: [Printed by Charles Whittingham
for] William Pickering, 1830) 190 x 115 mm. (7 1/2 x 4 3/4”). 14 pp., [180] leaves printed on
recto only. Introduction by Thomas Frognall Dibdin. ONE OF SIX COPIES
ON VELLUM. Attractive contemporary indigo pebble-grain morocco, gilt,
covers with frame of seven gilt fillets, raised bands with floral tooling,
spine gilt in compartments framed by multiple gilt rules, gilt titling, giltruled turn-ins, all edges gilt. WITH 90 FINE WOOD ENGRAVINGS by
John and Mary Byfield after Holbein. Front pastedown with engraved
armorial bookplate of John Croft Deverell. Keynes, “William Pickering,” p.
61; Windle & Pippin A54a; Graesse III, 317; Lowndes I, 199. See also Hoe
sale, Part IV, lot 1637, Anderson Galleries, 11 November 1912; and Terry
sale, Part II, lot 120, Anderson Galleries, 7 November 1934. Occasional
(naturally occurring) variations in grain of vellum, a little rumpling at head
edge of leaves, but A VERY FINE COPY—quite clean, fresh, and bright
internally, and in a virtually unworn binding. $32,500

Printed on creamy vellum that
displays its illustrations and typography with extraordinary richness, this
is Pickering’s outstanding edition of Holbein’s Old Testament illustrations
in its most luxurious form. In remarkable condition and handsomely bound, the
volume is surely the most beautiful Pickering book we have ever offered for sale.
Taken from designs in Jean Frellon’s 1547 Lyon edition, the woodcuts here are
engraved for Charles Whittingham by John and Mary Byfield and accompanied
by text in English, Latin, French, Italian, and Spanish. Keynes considers it to be
“of special merit” among Pickering’s productions. First printed in 1538, Holbein’s
renowned series of Scripture cuts is composed of lively, fluid scenes executed with
great skill, the mood fluctuating from drama to pathos. The interaction between the
figures is often almost palpable. Praised by Worringer for establishing “a synthesis
between sophisticated mastery and primitive creativity, which gives his illustrations
the character of classical models,” Hans Holbein the younger (1497-1543) was born
into a family of artists and rose to fame for his portrait paintings and for his woodcut
book illustrations. Dibdin says that the artists who recreated these cuts came from
“an ingenious and worthy family” of engravers. Mary Byfield (1795-1871) and her
brother John (1788-1841) learned the art from their father, and collaborated on a
number of works, including this and the Holbein “Dance of Death” published by
Pickering. After gaining recognition for illustrating works by Dibdin, Mary worked
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for Charles Whittingham’s Chiswick Press for more than 40 years, illustrating many Pickering editions, and designing printers’
devices, decorative initials, and head- and tailpieces. Lowndes notes that there were only six vellum copies of this work printed,
and we have only been able to trace one other copy at auction in the past 50 years, the Hoe-Terry copy that sold in 1991.
(ST16368)

The Third Bear Press Book, One of 10 on Vellum
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(VELLUM PRINTING). WILDE, OSCAR. DIE NACHTIGALL UND DIE ROSE.
DREI MÄRCHEN. [THE NIGHTINGALE AND THE ROSE. THREE FAIRY TALES].
(Bayreuth: [Printed by Chr. Scheufele Offizin, Stuttgart, for] Bear Press, 1982) 223 x 148
mm. (8 7/8 x 5 3/4”). 50 pp. [2] leaves. Translated and with an afterword by Wolfram
Benda. No. 1 OF 10 COPIES ON VELLUM (plus a “special” edition of 25 copies and 185
copies on Kochi Japanese paper). Publisher’s fine burgundy morocco by Erwin Lehr, upper
cover with gilt rose in recessed square, flat spine with gilt titling, turn-ins with gilt fillet
frame, pale yellow silk pastedowns. In the original burgundy suede slipcase. With three
large initials in burnished gold and four signed and numbered original etchings by Peter
Klitsch. Printed in red and black. Signed in the colophon by the artist, the binder, and the
publisher/translator. In mint condition. $18,000

This is the splendid deluxe version of a finely crafted private press edition of Wilde’s fairy
tales “The Nightingale and the Rose,” “The Happy Prince,” and “The Selfish Giant.” It
is the third work issued by the Bear Press, founded in 1979 by literary scholar Wolfram Benda
and still in operation. According to the firm’s website, “at a time when
the craftsmanship and ethos of the artisan in bookmaking have been
damaged by ever-increasing industrialization and neglect . . . The Bear
Press . . . tries to achieve the highest possible degree of technical and
artistic perfection in its printed works.” The font used to print the text
and the artist chosen to illustrate each work are carefully selected to
express “the individual author’s personality and intention.” Even the
discriminating aesthete Wilde (1854-1900) would be pleased with the
choices here, especially for the luxurious vellum printing: the type is set in
refined Walbaum Antiqua, and shown
off with special effect by the creamy
leaves; the etchings by Austrian artist
Peter Klitsch (b. 1934) are meticulous,
detailed, and reminiscent of the work of
Wilde’s friend Aubrey Beardsley; and
the binding is the epitome of tasteful
restraint, flawlessly executed with
premium materials. The three tales here first appeared in 1888, and are bittersweet in their
themes of love and self-sacrifice. His stories for children were one of Wilde’s early successes,
and DNB notes, “Their permanent place in child affections refutes the vulgarism that Wilde’s
literary reputation arose from his legal notoriety. In all cases [the fairy tales] are on the
child’s side, celebrating the courage and generosity of the poor and vulnerable, while their
satire mocks the kind of pomposity and hypocrisy children can recognize.” We have been
able to trace just two other copies of the vellum printing at auction in ABPC and RBH.
(ST16482)
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VIRGIL. THE WORKS OF PUBLIUS VIRGILIUS MARO. TRANSLATED, ADORN’D WITH SCULPTURE,
AND ILLUSTRATED WITH ANNOTATIONS, BY JOHN OGILBY. (London: Printed by Thomas Warren for
the Author, 1654) 422 x 268 mm. (16 5/8 x 10 1/2”). 4 p.l., 586 pp. First Edition with these Illustrations. VERY FINE
PERIOD-STYLE BLACK MOROCCO, RICHLY GILT, covers framed by floral and broken-cable rolls with oblique
fleuron cornerpieces, raised bands, spine compartments intricately gilt with repeating floral motif, gilt lettering,
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marbled endpapers. Engraved portrait of “Johannes Ogilvus”
by William Faithorne after Peter Lely, engraved frontispiece
by Peter Lombard after Francis Cleyn, 28 headpieces, 11
tailpieces and 28 decorative or historiated six-line initials, a
double-page map by Hollar of the voyages of Aeneas, and 101
ETCHED OR ENGRAVED PLATES each with dedication and
arms at foot by Hollar, Lombard, Faithorne and others, all
after Francis Cleyn. Front pastedown with armorial bookplate
of the Honorable Hugh Howard. Wing V-610; ESTC R18606;
See: Brunet V, 1289-90. Corners gently bumped, a couple
lightly chafed spots to boards, final page of text a bit soiled,
occasional mild browning or offsetting, isolated smudges or
small spots, but A VERY FINE COPY, especially clean and
fresh internally, with sharp impressions of the engravings,
and in an impressive sympathetic binding. $8,500
This is a very desirable copy of a work considered one of the
most beautiful English illustrated books of the 17th century.
Ogilby’s translation of Virgil was first issued in 1649 for private
circulation to the Merchant Taylors’ Company without illustration.
The members were pleased enough to award him £10, but Ogilby
(1600-76) was apparently less impressed with his translation than
the tailors; perhaps partly to compensate for his acknowledged
inadequacies as a Latinist, he planned our handsomely illustrated
version. According to DNB, “His translations, particularly the
1654 folio, were magnificent productions: his style was direct
and he paid great attention to paper quality, clear type, and the
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illustrations.” For the Virgil, he commissioned German painter Francis Cleyn
for the illustrations and had the engravings executed by William Faithorne,
Wenceslaus Hollar, and Peter Lombard (among others), the foremost etchers
and engravers of the day. The resulting plates are of considerable beauty and
liveliness, and continue a long tradition of illustrating Virgil’s works that began
with near-contemporary manuscripts. The tumultuous adventures of Aeneas are
obvious fodder for subject matter, but the charming and tranquil scenes inspired
by the “Eclogues” and the “Georgics” are equally attractive. Ogilby issued an
edition illustrated with the same plates but with Latin verse in 1658, and further
editions of both versions appeared; however, the Great Fire of 1666 destroyed the
majority of Ogilby’s stock. Although Ogilby was mocked by the learned Pope and
Dryden for his verse, the engravings he commissioned did meet their standards:
Dryden used copies of Ogilby’s plates for his own Virgil, and Pope praised the
illustrations in his “Dunciad.” Copies of this work are seen on the market with
some regularity, but few can boast the state of preservation seen here. (ST17496050)

With More than 1,000 Colored Plates Done on High Quality Paper, Comprising a
Vast Iconography of all the Cultivated European Flowers, Fruit, and Vegetables of the Time
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WEINMANN, JOHANN WILHELM. [PHYTANTHOZA ICONOGRAPHIA] DUIDELYKE VERTONING,
EENIGER DUIZEND IN ALLE VIER WAERELDS DEELEN WASSENDE BOMEN, STAMMEN, KRUIDEN,
BLOEMEN, VRUGTEN, EN UITWASSEN, &C. (Amsterdam: Zacharias Romberg, 1736-48) 405 x 255 mm. (16 x 10”).
Lacking first (of two) title pages in volume I. Four volumes. First Edition in Dutch. Contemporary Dutch mottled
calf, raised bands, spines gilt in compartments with central lozenge and intricate cornerpieces formed of small tools,
red morocco labels. Volume I with mezzotint allegorical frontispiece of Ceres and mezzotint portraits of Weinmann
and Bieler, all printed in blue, and THE SET WITH 1,025 ENGRAVED AND MEZZOTINT PLATES, (14 double-page,
two folding) ALL PRINTED IN COLOR AND FINISHED BY HAND by B. Seuter, J. E. Ridinger and J. J. Haid after G.
D. Ehret, N. Asamin, and others (373 plates signed “S” [for Seuter] and 273 signed “H” [for Haid]). Seven (of eight)
letterpress titles printed in red and black with engraved vignettes, two-page letterpress list of subscribers in volume
I, one-page letterpress publisher’s notice at back of volume IV. Cleveland Collections 388; Dunthorne 327; Sitwell,
“Great Flower Books,” p. 151; Brunet II, 704 (under Dietrichs). See also: Arnold Arboretum p. 738; Hunt 494; Nissen
BBI 2126; Pritzel 10140. Leather on spines a little crackled, other small signs of external wear, but the original
decorative antique bindings entirely solid and quite appealing on the
shelf. Perhaps a third of the plates in volume I with variable (usually faint)
browning on the blank versos of the plates, but nearly all of the images
on the rectos quite clean (the same faint browning on versos seen in a
few other places), but the text virtually without any browning or foxing,
and all defects insignificant. AN ESPECIALLY FINE COPY inside and out,
WITH BEAUTIFUL PLATES that are fresh and clean. $250,000
This is an exceptional copy of the Dutch language edition of Weinmann’s
botanical master-work, noted for being the first botanical book to use
color-printed mezzotint successfully and for earning Georg Dionysius
Ehret his first major commission. Better known by the Latin title “Phytanthoza
Iconographia,” our Dutch version was issued nearly simultaneously with the Latin
text, which was printed between 1737 and 1745. The plates in the Dutch work are
reputed to be better than those in the Latin edition, because they were printed on
higher quality paper, and the Dutch edition generally fetches higher prices. Both
versions are often found bound in eight volumes, with the text and plates separated,
the text volumes having separate title pages. The present copy has the text and plates
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interspersed, with the title pages for both bound at the front of each volume. Weinmann (1683-1741) was an apothecary from
Regensburg whose success in business funded his interest in botany. He created a botanical garden there, and the present work—a
comprehensive iconography of all the flowers, fruit, and vegetables in cultivation in early 18th century Europe—is based on
his collection of plants. To illustrate it, he hired the brilliant young botanical artist Georg Dionysius Ehret (1708-70), who, in
his inexperience, agreed to terms highly unfavorable to himself. Disgusted with the miserly pay, Ehret wound up leaving the
project after completing 500 designs, and his pivotal contribution to the work is nowhere acknowledged in the publication. The
plates made an enormous impact on other artists, botanists, and printers, inspiring, among others, Christoph Trew, who saw
his “Plantae Selectae” as an extension of Weinmann’s work (a properly-paid Ehret did the illustrations for Trew). The text was
written by Johann Georg Nicolaus Dieterichs (1681-1737) and his son Ludwig Michael Dieterichs (1716-47). Ambrosius Karl
Bieler (1693-1747) supervised the project after Weinmann’s death. Hunt tells us that “the mezzotint process used [here] . . . had
been invented by Johann Teyler in the Netherlands around 1688. As practiced here by Bartholomaeus Seuter (1678-1754) and
Johann Elias Ridinger (1698-1767), it was really a combination of etching and mezzotint, which made possible delicate lines
and a very fine grain. The addition of hand-tinting brought about unusual and subtle effects. Some of the best work was done
in later volumes by Johann Jakob Haid (1704-67).” (Lhi21127)

Examining the Value of Exercise and Physical Education to Long-Term Health of Women,
The First Book Written by the First Woman to Earn a Medical Degree in the United States
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(WOMEN IN MEDICINE). BLACKWELL, DR. ELIZABETH. THE LAWS OF LIFE, WITH SPECIAL REFERENCE
TO THE PHYSICAL EDUCATION OF GIRLS. (New York: George P. Putnam, 1852) 187 x 120 mm. (7 1/2 x
4 5/8”). 180 pp. FIRST EDITION. Modern brown half morocco over taupe buckram boards,
raised bands, gilt titling. Half title with contemporary ink owner inscription of N. M. Terry
dated 9 August [18]52. A couple of faint spots to buckram, isolated mild foxing or trivial
marginal smudge, but a fine copy, clean and fresh internally, in an unworn binding. $10,000

This is a very attractive copy of the first book written by the first woman
to earn a medical degree in the United States. Originally presented as a series
of lectures, this work describes the value of exercise and physical education to the
long-term health of girls and young women—a subject the author considers to be
greatly neglected in the modern system, but of equal importance to any intellectual
or moral education. As she states in her introduction to the present work, “we
neglect the body, we treat it as an inferior dependent, subject to our caprices and
depraved appetites, and quite ignore the fact, that it is a living wonderful being,
full of our humanity, and capable of immense service, if we would reverence it
as our friend and equal.” Elizabeth Blackwell (1821-1910) was born in England
but immigrated with her family to America while still a young girl. Following the
premature death of their father, Blackwell and her sisters first supported themselves
through teaching, but Elizabeth soon set her sights on becoming a physician.
Despite the difficulty of finding a university that would accept women, she was
finally admitted to the Geneva Medical School (now a part of the State University
of New York) in 1847 and two years later graduated first in her class with a degree
in medicine—the first woman in the United States to achieve this distinction. Severe vision impairment (caused by a disease she
contracted while working in a French clinic) prevented her from becoming a surgeon, so Blackwell instead established herself
as a physician and lecturer in New York City. She would later co-found the New York Infirmary for Women and Children,
which eventually included a medical school that provided training for women doctors and nurses. Blackwell is perhaps best
remembered as an advocate for women in the medical field, and for taking a holistic view of disease at a time when many of
her male colleagues were following “material medicine,” treating the body not as a whole but as a kind of machine composed of
separate parts. As ANB explains, “Blackwell believed there was a social, political, and moral component to illness. Prevention
was even more important than cure, and insuring health meant comfortable housing, healthy food, and moral education for all.
Indeed, she saw the practice of medicine as an opportunity to bring about fundamental social change.” Though critics would also
point out her gendered approach to medicine—she “modelled the doctor-patient relationship on the interactions between mother
and child,” in the words of ANB—there is no question that Blackwell was a pioneer in her field and instrumental in paving the
way for scores of women doctors that came after her. This book is very scarce in the marketplace. (ST16607)
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